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Takdim...

Uzerinde yasadigimiz Anadolu cografyasi icerisinde topluma yén veren, medeniyet
degerlerimizin olusumuna katki saglayarak goniil diinyamizi aydinlatan ¢ok biiyiik
miitefekkirlerimiz olmustur. Bunlardan biri de askin sesi Yunus Emre'dir. Yunus Emre, oziinii
ve omriinti Yaradan’a adamis hakikat yolcularinin en onde gelenlerindendir. O, Anadolu
insaminin sevgi, hosgorii ve alicenapliginin ete kemige biiriinmiis halidir.

Anadolu'nun Mogol akinlariyla toz duman oldugu, bedenlerin cansiz yere devrildigi bir
ortamda nice Anadolu ereni, karanlik giinlerin tizerine bir giines gibi doguyor; yerle bir olmusg
duygulari, manevi saiklerle ayaga kaldiriyordu. Yunus Emre de boyle bir dénemde soz ve
siirleriyle, ask ve muhabbetiyle goniillere hitap ediyor, Anadolu insanin sesi oluyordu.

Yunus Emre, ge¢cmisten giiniimiize ulasan sesiyle biitiin insanliga hitap eden bir sair olmaktan
¢ok daha fazlasidir. Onun séylemleri evrensel sevgi ve hosgoriiniin en veciz hallerini
olusturmaktadir. Yunus Emre'nin sevgi dili ve ask soylemi tamamen Yiice Mevila’ya odakiidir
ve canlt cansiz biitiin varliklarin sevgisini Allah’a baglamaktadir. Nitekim onun su sozleri bu
durumu en giizel sekilde ifade etmektedir:

Nazar eyle itiri, bazar eyle gotiirii,

Yaradilant hos gor,Yaradan 'dan otiirii.

Tiirk Islam diinyasimin yetistirdigi en biiyiik mutasavwiflardan biri olan Yunus Emre, Orta
Anadolu cografyasi icerisinde Aksaray’dan temayiiz ederek tiim insanliga mal olmus evrensel
bir isimdir. Buradan hareketle vefatimin 700. yiuinda Unesco ve Cumhurbaskanligimiz
karariyla 2021 yiui “Yunus Emre ve Tiirk¢e Yili” ilan edilmis, bununla ilgili yurt igi ve yurt
disinda bir¢ok faaliyetin yapilmasi ongoriilmiistiir. Aksaray Valiligi olarak biz de hemsehrimiz
Yunus Emre ile ilgili yil boyunca devam edecek kirka yakin etkinligin planlamasint yaparak
soziin sultam Yunus Emre’nin kendi sehrinde en iyi sekilde anmilmasini diisiindiik. Zira
Aksaraylilar olarak Yunus'un bizdeki yeri ¢ok farklidir. Yunus bu topraklarda yasamis, bu
topraklarin manevi ikliminde yogrulmusg, soz ve siirlerinde buralarin havasini yansitmistir.

Bu toprakilar, Yunus'un irfan arayip hikmet buldugu topraklardwr. Ciinkii Tapduk Emre
buradadir, Hact Bektas Veli yam basimizdadir. Bugday almak igin gétiiriilen ali¢, dergdha
tasinan diiz odunlarin mese ormanlari buradadir. Haci Bektas Velayetnamesinde sik¢a gegen
ve Yunus 'un yurdu olarak ifade edilen Sarikoy(Sarikaraman) ve Sivrihisar burada Ortakoy ve
Giizelyurt ilcelerimizdedir.

Bugiin Yunus 'un siirlerindeki duru ve berrak Tiirk¢esi hala hemgehrilerimizin dilinde ilk haliyle
yasamaktadir. Ornegin “sin-sinne, yumak-yunmak, yumus buyurmak, wilmak, gok ekin” gibi
kelimeler bunlardan bazilaridir. Onun sevgi ve baris dili, asirlar onceki art duru haliyle Sehr-
i Siileha Aksaray 'da yasamaktadur.

Peki, Yunus sadece diyar diyar dolagan, siirler yazan bir sair midir?

IX



Eger bu nazarla bakarsak yanilmis, hatta haksizlik etmis oluruz.

Ciinkii Yunus, siirlerin otesinde,

“Isitin ey yarenler ask bir giinese benzer,

Asik olmayan goniil misali tagsa benzer.” diyerek bize aski da égretmistir. Insani pisiren,
yoguran askai...

Sonra da insana deger vermeyi;

Bir gez goniil yiktin ise, kildigin namaz degil
Yetmis iki millet dahi, elin yiiziin yumaz degil

Bir goniil yaptin ise, er etegin tuttun ise
Bir gez hayr ettin ise, birine bin az degil.

Keske anlayabilseydi insanlik Yunus'u, becerebilseydi goniil kirmamayi, iste o zaman diinya
daha yasanabilir bir hale gelirdi. Onun i¢in Yunus u iyi anlamali, Yunus¢a yasamaliyiz.

Yunus Emre bizim sadece ge¢migimiz degil ayni zamanda gelecegimizdir de. Ciinkii bir kiiltiir
emperyalizmi ile karsi karsiyayiz. Buna karst kuracagimiz en giiglii savunma hatti oncelikle
dilimizdir. Maalesef dilimizde ¢oraklasma yasiyoruz. Vatani énce dil sonra ordu bekler.
Tiirkcemize sahip ¢ikmak en énemli sorumlulugumuzdur. Iste bu asamada duru Tiirkgesi ile
Bizim Yunus yol géstericimiz olacak, bizleri gelecege giivenle tastyacaktir.

Bu vesileyle vefatimin 700. yilinda Valiligimiz onciiltigiinde Aksaray Belediyemiz, Aksaray
Universitemiz, Ortakéy Kaymakamhgimiz, Ortakéy Beledivemiz ve I Kiiltiir Turizm
Miidiirliigiimiizce gergeklestirilen Uluslararast Bizim Yunus Sempozyumu sonrasinda yayina
hazirlanan bu eserin kiiltiir hayatimiza faydali olmasini temenni ediyor, makaleleri ile katk
saglayan kiymetli arastirmacilarimiza ve kitabin hazirlanmasinda emegi gegenlere tesekkiir
ediyorum.

Hamza AYDOGDU
Aksaray Valisi



Takdim...

Yunus Emre Tiirk halk ve tasavvuf edebiyatinin her dénemde onde gelen temsilcilerinden
olmustur. Yasadigi donemden giiniimiize gelinceye kadar eserleri en ¢ok okunan, sézleri dilden
dile yayilan, Tiirk kiiltiiriinde etkisi devamli surette goriilmiis bir sair ve mutasavviftir.

Tarihi siiregler boyunca eserler yazan pek ¢ok sair ve yazar unutulmusken Yunus Emre ¢aglar
boyunca unutulmayarak siirleriyle dilden dile dolasmistir. Yunus Emre nin siirlerinin ¢aglar
boyunca nesillere aktariimasinda degindigi konularin sade ve duru bir Tiirk¢eyle ve samimi bir
tarzla dile getirmesi etkili olmugstur. Yunus Emre sozlerinde ele aldigi konular: ve samimi tarzi
ile Aksaray’in ve Anadolu’nun yagsam bi¢imini ve olaylara bakis a¢isini diinyaya agmigstir.

Yunus Emre, Anadolu’da kithgin kurakligin ve istilalarin oldugu bir dénemde yasamis, halkin
zorluklara siiriiklendigi ve timitsizlige kapildig1 béylesine zorlu bir donemde siirleriyle ilim ve
hikmet yolunu agcmistir. Insanlari iyilige, dogruluga sevk ederek onlarin ebedi diinyalarinin
kurtulusuna calismistir.

Aksaray simirlart igerisinde yasamis olan biiyiik mutasavvifin hayat hikayesi, eserleri ve
fikirleri bugiine kadar pek ¢ok yerli ve yabanci arastirmacinin ilgisini ¢ekmis, bu konulara dair
pek ¢ok yayin yapilmistir. Diizenlemis oldugumuz Uluslararasi Bizim Yunus Sempozyumu da
Yunus Emre hakkindaki bilinmeyen noktalarin a¢iga ¢ikmasi icin son derece é6nemlidir. Bu tiir
sempozyumlarla arastirildik¢a derinlesen ve zenginlesen bakis agilari, diisiinceler ve eserler
ortaya ¢tkmaktadir.

Bizlerde yerel yonetimler olarak sehrimizde yasamis ve iz birakmis sahsiyetlerin gelecek
nesillere ulagtirtimast adina bir¢ok ¢alisma yapiyoruz. Yunus Emre, Somuncu Baba,
Cemaleddin Aksarayi, Bedir Muhtar gibi isimlerin ulusal ve uluslararasi diizeyde tanitilmasi
igin her tiirlii calismanin igerisinde yer aliyoruz. Bu manada da Bizim Yunus Sempozyumunu
son derece faydali buldugumu ifade ederek sempozyumun éniimiizdeki yillarda da devam
etmesini temenni ediyorum.

Evren DINCER
Aksaray Belediye Baskani
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Takdim...

Yunus 'un, Bizim Yunus 'un vefatinin iizerinden 700 yil gecti. Ama Bizim Yunus, Anadolu’da ve
hatta diinyanmin degisik yerlerinde goniillerde yasamaya devam etti. Zira Yunus, bizden biriydi,
bir goniil insaniydi.

UNESCO, vefatimn 700. yili miinasebetiyle 2021 yilimi Yunus Emre Yiuli ilan etti.
Cumhurbagskanimiz da 2021 yilimin Bizim Yunus ve Diinya Dili Tiirk¢e Yili olmasina yonelik
bir kararname ¢ikardi.

Yunus Emre, Aksaray’in da Yunus u. Bir baska ifadeyle Yunus Emre, bizim de Yunus umuz.
Aksaray Universitesi; 26-28 Mayis 2021 tarihleri arasinda, Aksaray Valiligi, Aksaray
Belediyesi, Aksaray Kiiltir ve Turizm II Miidiirliigii, Ortakéy Kaymakamhgi, Ortakéy
Belediyesi’'nin de katkilariyla “Vefatimin 700. Yilinda Bizim Yunus Sempozyumu nu
gergeklestirdi.

Sempozyumda sunulan bildiriler kitaba déniistiiriildii. Bu kitabin okuyucuya yararl olmasini
temenni ediyorum. Aksaray’a dsik bir sekilde hizmet sunan ve Sempozyuma katki saglayan
herkese ¢cok tegekkiir ediyorum.

Prof. Dr. Yusuf SAHIN
Aksaray Universitesi Rektorii
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Takdim...

Anadolu’da Tiirk Islam Medeniyetinin tesisinde rol oynamus, goniil diinyamizin manevi iklimine
can veren, fikirleriyle adeta Anadolu’yu mayalayan ¢ok sayida mutasavvif yagsamistir. Yiiksek
tasavvuf kiiltiirtiyle Anadolu’yu sekillendiren bu biiyiik sahsiyetlerin yogunlastigi bolgelerden
biri de Orta Anadolu’dur. Anadolu’da ilmin zirveye ulastigi dénemlerde tasavvuf hayatinda
Mevlana, Haci Bektds-1 Veli, Tapduk Emre, Yunus Emre, Ahi Evran, Somuncu Baba, Haci
Bayram-: Veli gibi daha pek ¢ok biiyiik zahit ve alim Anadolu’nun manevi iklimi icerisinde
goniil diinyamizi aydinlatmislar, bizlere rehber olmuglardir.

Tarihi kayitlarda Darii's Siileha, Darii'l Ilm olarak ifade edilen Aksaray ise bu manevi dairenin
tam merkezinde yer almus, ilim ve irfan ehli pek ¢ok zatin yurdu olmustur. Bunlardan biri de
askin sesi Yunus Emre'dir.

Tasavvufta yiiksek mertebelere ulasmis pek ¢ok zahitte oldugu gibi, Yunus Emre de hasret atesi
ile yanmakta ve ilahi agk’a kavusmak istemektedir. Bu ugurda her seyden vazgegen Yunus;

“Tasdn yine deli goniil, sular gibi ¢aglar misin?

Aktin yine kanli yasim, yollarimi baglar misin?”
Sozleriyle, ilahi ask’a kosmugtur.

Yunus'taki ask anlayisi, sadece sevenle sevileni kucaklayan bir felsefe degil, tiim mahliikatin
yaraticisina duyulan derin bir saygidan ibarettir. Onun siirleri bir Sel¢uklu halisinin gébegine
naksedilmis desenler gibi goniil diinyamizin derinliklerine kadar islemektedir. Yunus'taki
tevazu, insan sevgisi, yoksullara yakinlik, hosgorii gibi ahlaki tavirlar ilahi menseli bir
kavrayisin sonucudur.

Yunus tiim hayati boyunca miitevazi bir yasami tercih etmis, sessiz ve sakin bir sekilde yalan
diinyadan gégiip gitmistir. Ancak onun fikirleri yiizyilar boyunca tiim insanligr kusatarak;
“Oliirse tenler éliir, canlar élesi degil” sozii gergege doniismiistiir. Yiizyillar boyunca fikir ve
siirleri ile goniillerde taht kuran Yunus Emre, artik “’Bizim Yunus’ olmaktan ¢ikmig, tiim
insanligin Yunus'u olmustur. Bugiin Anadolu’da bir¢ok noktada makami bulunan Yunus 'un
hakikatte mekani, onu gercek manada anlayanlarin géniillerinde gizlidir.

Bununla beraber Anadolu’da Yunus 'un yasadigi cografya ve metfun bulundugu mekanla ilgili
birtakim miilahazalar soz konusu olmug, Yunus'un ismi muhtelif sehirlerimizle anilmistir.
Ancak bu tartismalarin bir¢ogu Yunus'un yasadigi cografya ile ilgili doyurucu ve mantikl
sonuglart ortaya koyamamistir. Mamafih Yunus’a dair bildirilerin yer aldigi bu eserde ortaya
konulan farkl yaklasimlarla Yunus'un Orta Anadolu’da ozellikle Aksaray ve c¢evresinde
vasadigina dair onemli izahlar getirilmis, bu iddialar bilimsel veriler i1s1ginda, mantiksal
cercevede ele alinmistir. Haddizdtinda Yunus Emre yine hepimizin Yunusudur. Ancak Yunus’a
dair illaki cografi bir mekan belirtilecek ise; bu mekan Eviiyalar Diyart Aksaray dir.
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Ask dilendigi hocast Tapduk Emre’nin dergdahina kirk yil boyunca egri odun getirmeyen
Yunus'la ilgili dogruyu arayanlar, elimizdeki bu kitabi 6nemli bir kaynak olarak gérebilirler.
IImi verilerle objektif degerlendirmelerin yer aldigi Yunus Emre Sempozyum kitabimizin yeni
arastirmalara vesile olmasini temenni ediyor, vefatimin 700. yilinda Aksaray imizda I1l. Yunus
Emre Sempozyumunun yapilmasina ve bu eserin basimina onay veren Sayin Valimiz Hamza
AYDOGDU'"ya tesekkiirlerimi arz ediyorum. Desteklerinden dolay: Belediye Baskanimiz Sayin
Evren DINCER e, Rektor Hocamiz Sayin Yusuf SAHIN'e, Ortakoy Kaymakamimiz Sayin Rasim
BELGE ye, Ortakéy Belediye Baskammiz Sayin Ali Riza OZDEMIR e, Aksaray Universitesi
Somuncu Baba Tarih ve Kiiltiir Arastirmalart Uygulama ve Arastrma Merkezi
yoneticilerimize, sempozyum kurullarimizda gorev yapan kiymetli hocalarimiza, Yunus Emre
calismalarimizda her zaman biiyiik emegi olan Prof. Dr. Orhan Kemal TAVUKCU Hocamiza
ve kitapta makaleleri bulunan tiim hocalarimiza siikranlarimi sunuyorum.

Mustafa DOGAN
11 Kiiltiir ve Turizm Miidiirii
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Sunus...

Universiteler; uluslararas: faydalarda bulundugu gibi, yer aldiklar: bélge ile biitiinleserek
bolgelerine yaptiklar: katkiyla da ulusal kalkinmada énem arz etmektedir. Bu cergevede,
Aksaray Valiligi, Aksaray Belediyesi, Aksaray Universitesi, Ortakéy Kaymakamligi ve Ortakoy
Belediyesi is birligi ile diizenlenen Uluslararasi Bizim Yinus Sempozyumu, 26-28 Mayis 2021
tarihlerinde Aksaray Universitesi’nin ev sahipliginde -sadece protokol konusmalar: Ortakéy
Yinus Emre Kiiltiir Merkezi’'nde olacak sekilde- COVID-19 salginindan dolayr ¢evrim igi
olarak gerceklestirilmistir.

Sempozyumun ac¢ilisindaki  protokol konusmalarinin ardindan, Recep Tayyip Erdogan
Universitesi Ogretim Uyesi Prof. Dr. Orhan Kemal Tavuk¢u, “Senden Sana Varur Yolum:
Yinus 'un Yol(culuk)lart” baslikly ¢cevrim ici bir sunum ger¢eklestirmistir. Sunumunda, yakin
zamanda giindeme gelen “Yinus Emre Divani 'min yeni niishast” ile ilgili haberlerden séz eden
Tavukgu, yeni bulundugu iddia edilen niishanin zaten 50 yildwr bilinen ve 1628-1629 yillarina
ait bir niisha olduguna dikkat ¢ekmis ve Yinus Emre Divdni’'min giiniimiizde 50 kadar
niishasinin bulundugunu ve bunlarin en eskisinin 1492 yilina ait oldugunu dile getirmistir.
Yinus Emre’nin kendi el yazisiyla yazdig: bir niishanin su ana kadar tespit edilemedigini ifade
eden Tavuk¢u, soz konusu durumun Yiunus Emre’nin yasadigi ¢agdaki karigikliklar, onun
miitemadiyen yer degistirmek zorunda kalmasi, savaslar, Selcuklu Devleti’nin yikilmasi,
beyliklerin devletlesme siiregleri gibi etkenlerden kaynaklanmis olabilecegini ifade etmistir.
Tavukgu, giindeme gelen yeni niisha ile ilgili degerlendirmesinin ardindan, Yiinus 'un hayati,
cevresindeki  sahsiyetler, manzumeleri, manzumelerindeki iislubu ve yolculuklarin
aciklamistir. Ilk oturuma dair ¢evrim ici gerceklestirilen sunumun ardindan Ortakéy Yinus
Emre Kiiltiir Merkezi’ndeki agilis programi tamamlanmistir. 27-28 Mayis 2021 tarihlerinde
cevrim ici bildiri sunumlart ile sempozyumun seyri devam etmistir. Ukrayna, Ozbekistan ve
Kosova’dan katilim saglayan katilimcilar, toplamda 4 bildiri ile sempozyuma uluslararasi
diizeyde katkida bulunmugslardr. Sempozyumda, es zamanli 3 farkli salonda toplam 14 ¢evrim
i¢i oturum gerc¢eklestirilmistir. Soz konusu oturumlarda Yinus Emre’nin dini-tasavvufi, edebi
ve tarihi yonii tizerinde toplamda 40 bildiri sunulmustur. Bildirilerde; Yinus Emre’ nin
menkibevi-tarihi hayati, yasadigi donemdeki Anadolu’nun sosyo-kiiltiirel durumu, dini-
tasavvufi kisiligi, edebi kisiligi, siir ve sair anlayisi, dil ve iislup ozellikleri, mecmualardaki
siirleri, Divani 'ndaki mefhumlar, Tiirk halk anlati gelenegi icerisindeki yeri, takipgileri ve ona
nazire yazan sdirler, kiiltiir aktarimindaki yeri, yabanct bir dil olarak Tiirk¢enin 6gretiminde
Yinus Emre’nin siirleri gibi konular iizerinde durulmustur. Ilgili bildiri metinleri hakemlerin
kontrolii ile 6zet ve tam metin kitap hdline getirilerek online veya matbu olarak okuyucularin
istifadesine sunulacaktir.

Sempozyumun Yunus Emre ile ilgili arastirmalara bir diger onemli katkisi ise Yiinus Emre 'nin
vasadigr yer ile ilgili tartismalara yeni bir bakis acisi kazandirmasidir. Anadolu’nun
Islamlasmasinda énemli rolleri olan ilk dénem dlim ve mutasavviflarin énemli bir béliimiiniin
hayatlart tam olarak bilinememektedir. Anadolu’nun en énemli manevi onderlerinden birisi
olarak nitelendirebilecegimiz Yinus Emre de bu tiir mutasavviflardan birisidir. Cumhuriyet
doneminde Yiinus Emre’yi tiim yonleriyle inceleyen ilk 6nemli tarihgilerimizden birisi merhum
Fuad Koépriilii olmustur. Kopriilii, ¢alismalart neticesinde kesin olmamakla birlikte, Yiinus
Emre’nin yasadigi yer olarak Eskigehir/Sivrihisar/Sarikoy 'de karar kilmistir. Yaklagik 10 ilimiz
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Yinus Emre’nin mezarimin kendi simirlarinda oldugunu iddia etmesine ragmen, son dénemlere
kadar genellikle Eskisehir ve Karaman sinirlari icinde olabilecegi benimsenmigtir. Son olarak
Yinus Emre tizerinde genis ¢calismalar yapilarak bu iller arasina Aksaray da eklenmigtir. Yiinus
Emre’nin hayati ve yasadigi yerler hakkinda en net bilgi alabildigimiz ve dénemine en yakin
olan kaynak eser Haci Bektas-1 Vell Veldyetnamesi’dir. Bu eserden yola ¢ikildiginda, Yinus
Emre’nin Aksaray swmmirlarmmin Ortakdy civarinda yasadigi cografi, sosyolojik ve kiiltiirel
delillerle ortaya ¢ikmaktadir. Yinus Emre 'nin alici, 6kiiziine yiikleyerek Hacibektas’a gitmesi
cografi olarak oraya 200 kilometreden —Eskisehir Sivrihisar/Hacibektas arasi- uzak olmamasi
gerektigini gostermektedir; ¢iinkii ali¢ tazeligini en fazla bir hafta kadar koruyabilmektedir.
1250°li yillarin sosyolojik ortamina bakildiginda, kanaat onderi dlimlerin genellikle
Anadolu’nun i¢ ve dogu boliimlerinde yogunlastigi goriilmektedir. Bunlarin daha batiya
yayimalar: kademeli olarak Babailer Isyani’'ndan sonra olmustur. Yiinus Emre nin muhatap
oldugu, Haci Bektas-1 Veli, Mevland, Ahi Evran ve Seyh Edebali de Ic Anadolu Bolgesinde
yvasamiglardr. Yinus Emre 'nin manzumelerinde Orta Anadolu agiz ézelliklerinin goriilmesi ve
giiniimiizde Yinus Emre’nin mezari oldugu soylenen Sarikaraman/Ziyarettepe’ye yakin
bolgelerde bulgur ve asure kaynatilirken kullanilan biiyiik kepgeye, “Yonuz Comgesi” denmesi
onun Aksaray/Ortakoy Saritkaraman’da yasamis olabilecegini gostermektedir.

Sempozyumun gerceklesmesinde bizlere desteklerini esirgemeyen ve katilimlariyla bizleri
onurlandiran Sayin Valimiz Hamza Aydogdu, Sayin Belediye Baskanimiz Evren Dinger, Sayin
Rektoriimiiz Prof. Dr. Yusuf Sahin, Ortakéy Kaymakamimiz Rasim Belge, Ortakoy Belediye
Baskanimiz Ali Riza Ozdemir, Il Kiiltiir ve Turizm Miidiiriimiiz Mustafa Dogan ve Ortakéy
Meslek Yiiksekokulu Miidiiriimiiz Zeynel Abidin Koyuncu'ya, akademik camiamiza, misafir
dinleyicilerimize ve ogrencilerimize; Somuncu Baba Tarih ve Kiiltiir Arastirmalart Uygulama
ve Arastirma Merkezi yonetimi ve elemanlarina; ayrica sempozyumda emegi gecen herkese
tesekkiir ediyor, sempozyumumuzun tilkemiz ve tiim bilim camiasi i¢in haywrlara vesile olmasini
diliyoruz.

Saygilarimizla.

Dog¢. Dr. Ramazan ATA
Diizenleme Kurulu Adina
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VERI ANALIZi YONTEMI iLE YUNUS EMRE YAYINLARINA BiR YAKLASIM

Prof. Dr. A. Mevhibe COSAR
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Ozet

Batida bes yiiz yil kadar 6nce baslayan ulusal bir edebiyat yaratma ¢abalar1 bugiiniin Italya,
Portekiz, Hollanda ve Ingiltere gibi iilkelerinde Anadolu ile es zamanl bir gelisim gosterir. Andreas
Tietze, Batida da edebiyatta bir ikilik oldugunu, Latince yaninda halk sairleri gibi yerli duyus ve
diisiiniisii isleyen ozanlarin varliginin dikkat ¢ektigini dile getirir. Ancak Yunus’u hak asig1 bir sair
olmakla yerli ve yabanci sairlerle kiyaslamakta zorluk ¢eker. Batida bir¢ok drnekle kiyasladiktan sonra
da tamamen Ortiistiigii sadece bir isim gosterebildiginde onun olgusal farkliligini ve biiyiikliigiini dile
getirir (2016, s. 72-108).

Yunus Emre, farkli ve biiytliktiir: Bu durum, devrinin sosyal ve kiiltiirel siireglerini motive etmesi ile
evrensel degerlerin temsilcisi olmasi yaninda yasayan dilde var olan ve halkin rahatca anlayip kullandig:
pek ¢ok Arapga, Farsca kelimeyi Tiirkgenin sekil ve ses ahengine tabi kilarak, bu kelimelerin Arapga,
Farsca olduklarim bildigi halde, onlar1 oldugu gibi almayarak, halkin alisik oldugu soyleyis sekillerini
tercih ederek, bugiin Anadolu’da izleri kolayca takip edilebilen halk dilinin korunmasina dolayis1 ile
dilin iglenmesine hizmetine dayanir. Béylece Yunus Emre, Anadolu’nun vatan kilinmasinda bir 6lgiit
olarak Tiirkceyi edebi dil seviyesine ¢ikarmakta cagdaslarindan da ayrilir. Bu da hakkindaki yayinlarin
kiilliyat olusturacak diizeye gelmesini saglar.

Yunus Emre’nin biri Divan’1 digeri Risaletii’n- Nushiyye adli nasihatnamesi olmak iizere zamanimiza
ulasan iki eseri vardir. Ancak 19. yiizyilin sonlart1 ile 20. yiizyilin baglarina rastlayan tarihlerden itibaren
hakkinda ortaya konulan c¢aligmalar, takip ve tespit edilmesi 6nem arz eden bir kiilliyata doniismiis
durumdadir. Kitaplar, tezler, yerli ve yabanci aragtirmacilarin makale ve sempozyumlarda sunulan
bildirilerinin isaret ettigi bir Yunus Emre’nin tespiti de bundan sonra yapilacak galigmalara 11k tutmak,
Yunus’u anlama ve anlatma gayretlerinin ¢ehresini ¢izmek agisindan yol gosterici olacaktir,

Cok sayida ve genis metinlerin dijital ortamlarda saklanmasi, bilgisayarlar araciligi ile daha hizli ve
kolay islenmeleri ve bunlardan yararli bilgilerin otomatik olarak ¢ikartilmasi imkanini vermektedir.

Bu climleden olmak iizere bu bildiride, artik hakkinda yazilanlar degerlendirilecek boyuta gelen Yunus
Emre caligmalarinin metin madenciliginin imkanlari ile veri analizinin yapilmasi planlanmistir.

Yunus Emre kiilliyatinin degerlendirilmesi amaciyla erisime acik makaleler iizerinden metinlerin
siniflandirilmasi, metinlerden konu ¢ikarilmasi saglanarak bir yandan da Yunus’u anlatma ve anlamada
izlenen yol gosterilmeye calisilacaktir.

Anahtar Kelimeler: Yunus Emre, literatiir, metin madenciligi, veri analizi
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AN APPROACH TO THE WORKS ABOUT YUNUS EMRE
WITH DATA ANALYSIS METHOD
Abstract

Efforts to create a national literature that started 500 years ago in the West show a simultaneous
development with Anatolia in today's countries such as Italy, Portugal, Holland and England. Andreas
Tietze expresses that there is a duality in literature in the West, as well as the presence of poets who
process indigenous sensations and thoughts, such as folk poets, besides Latin. However, he has difficulty
comparing Yunus to local and foreign poets as a God-loving poet. After comparing Yunus with many
examples in the West, he expresses his factual difference and magnitude when he can show only one
name that it completely overlaps (2016, p. 72-108).

Yunus Emre is different and great: This situation bases on subjecting many Arabic and Persian words
that exist in the language to the harmony of form and sound of Turkish, knowing that these words are
Arabic, Persian, but not taking them as they are, preferring the ways in which the people are accustomed
to saying, and the protection of the folk language, which can be easily traced in Anatolia today in
addition to motivating the social and cultural processes of the era and being representative of universal
values. Thus, Yunus Emre differs from his contemporaries by raising Turkish to the level of literary
language as a criterion for making Anatolia a homeland. This ensures that the publications about him
reach a level that can form a corpus.

Yunus Emre has two works that have reached our time, one of which is the Divan and the other is
Risdletii'n - Nushiyye. However, since the end of the 19th century and the beginning of the 20th century,
the studies about it have turned into a corpus of importance to follow and identify. The determination
of a Yunus Emre, pointed out by the books, theses, articles, and symposium papers by local and foreign
researchers, will be a guide in terms of shedding light on the future studies and drawing the face of the
efforts to understand and explain Yunus.

Storing a great number of large texts in digital media enables them to be processed faster and easier by
computers and to automatically extract useful information from them.

In this paper, it is planned to make data analysis of the works about Yunus Emre, which has come to a
point to be evaluated, with the possibilities of text mining.

In order to evaluate the Yunus Emre corpus, it will be tried to be followed in explaining and
understanding Yunus by classifying the texts through the articles open to access and removing the
subject from the texts.

The connection between what is described and understood will be revealed by comparing the concept
areas that will be formed as a result of the analysis of the articles with the vocabulary of Yunus Emre’s
Divan.

Keywords: Yunus Emre, Literature, data analysis, text mining
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Ozet

Tariflerde bir tiir roman ve anlatim sekli olarak agiklanan ¢izgi roman, gorsel anlatimin yani sira
yazili anlatima da dayali olmasi nedeniyle yazinsal bir tiir olarak degerlendirilir. Cizgi romanlar uzun
soluklu anlatilar olduklari i¢in bir senaryoya gore resimlendirilirler. Yani tasarimlarinin temelinde yazili
metinler bulunur. Cizgi ile yazinin bir araya geldigi bir anlati tiirli olarak ¢izgi romani tanimlamak, bu
tiiriin tarihsel siiregte gecirdigi degisim ve doniisiimii goz ard1 etmek anlamma gelir. Oyle ki bu tiir, yiiz
yil1 agkin bir siirecte kendine 6zgii anlatim teknikleri, temalar, anlat1 tipleri ve alt tiirler gelistirerek diger
yazinsal tiirler arasinda 6zel bir yer edinir. Ayrica diinya ¢apinda kendine 6zgii hatir1 sayilir bir okur
kitlesi de edinen tiir, bu sayede kiiltiir endiistrisinin énemli kollarindan bir haline gelir. Cizgi roman,
oncelikle kahramanlik maceralarim1 ¢agristirsa da tiiriin ilk 6rnekleri giinlikk hayattan kesitler sunan
karikatlir odakli mizahi anlatilardir. Okurun 6zellikle evin disindaki diinyaya ilgi duymasi, ¢izgi
romancilart giinliik hayatin disinda konular bulmaya y6nlendirir. Farkli temalar yayimlamaya yonlenen
yayincilar, yazar ve gizerleri bu minvalde iirlinler tiretmeye tegvik ederler. Hareketin ve maceranin
soluksuz bir sekilde devam ettigi, bir kahramani merkeze alarak kurgulanan anlatilarin ortaya ¢ikmasiyla
¢izgi roman sektorii igine distigii kisir dongiiden kurtulup yeni bir baslangica kap1 aralar. Kahraman
merkezli ilk yapimlar piyasada tutununca benzer yapimlarin ardi arkasi kesilmez. Bu tiir yapimlardan
bazilar1 o kadar begenilirler ki kisa siirede sinema perdesine tasinarak daha da popiilerlesirler. Oliimsiiz
kahramanin kendi evrenindeki karsi giicii alt etmesi, zamanla, tiirlin vazgegilmez tematik 6zelliklerinden
biri olur. Hatta devam eden siirecte anlatilarin sonlarina 6liimsiiz kahramanin ortadan kaybolmasi, bir
yerlerde mahsur kalmasi, yorgun ve bitkin diismesi vb. motifler eklenerek okurun kahramanin 6ldiigii
zannima kapilmasi amag edinilir, bdylece miiteakip maceralarin okur tarafindan ilgiyle beklenmesine
zemin hazirlanir. Sektdr, siradanlasmamak amaciyla yeri geldiginde farkli evrenlerdeki siiper
kahramanlar1 karsi karsiya getirir ya da ortak bir diismana karsi miicadele etmeleri i¢in bunlar1 miittefik
kilar. Stiper kahraman olgusunun ortaya ¢ikmasiyla birlikte mekan ve sahis kadrosu baglaminda ayri bir
¢izgi roman evreni olusur. Cizgi romanin yaziy1 destekleyen zengin ve ayrintili gérsel bir anlatima
dayali olmasi, yaratilan hayali mekanlarin ve kahramanlarin okur tarafindan daha iyi algilanmasina
olanak tanir. Dolayisiyla belirli bir doneme gelindiginde ¢izgi roman denince hafizalarda canlanan ilk
olgu, olaganiistiiliik olur. Diger taraftan bu anlatim tiiriiniin yalnizca siiper kahraman hikayelerine ya da
siiper olmayan normal kahramanlarin maceralarina dayanmasi ise baska bir sorun olarak yayincilarin
karsisina ¢ikar. Tiire ilgi gdsteren ya da kahraman hikayeleri okuyarak belirli bir yasa gelen okur kitleleri
artik farkli tasarimlar gérme arzusuna kapilirlar. Gergekgi, reel diinyada gegen olaylar1 konu edinen
hikayeleri okumak isteyen okur kitlesi g6z dniinde bulundurularak zaten var olan bu tiir yayinlarin sayisi
arttirtlir. Gergekle ilgili liretimlerinde yazar ve ¢izerlerin yararlanabilecekleri sinirsiz bir kaynak vardir
ki o da diinyadir. Bu yilizden gercegi ele alacak ¢izgi romanci zengin bir kaynaga sahiptir. Sosyal, siyasal,
tarihsel, kiltiirel ve ideolojik mevzular, tarihe mal olmus kisiler, edebi eserler ¢izgi romancinin
yararlandig1 gercek kaynaklardan yalnizca one ¢ikanlardir. Gergegin oldugu gibi veya kurguyla
bulusarak dile geldigi ilk ornekler, tiirlin islevsel yonlerinin de farkina varilmasina vesile olur.
Eglendirici yoniiniin yani sira egitici ve O0gretici tarafi da kesfedilen ¢izgi roman tiirii, birer reklam ve
propaganda aract olarak da kullanilmaya baglar. Tiiriin diinyada oldugu gibi Tiirkiye’de de bir hayli ilgi
gormesiyle farkli tiirlerde yiizlerce yapim fretilir. Kiltiire ve tarihe ait birgok mevzu ¢izgi roman
formuna doniistiiriiliir. Bu siirecte devlet biiylikleri, komutanlar, sanatcilar, bilim insanlari, sporcular,
alimler, veliler, sairler, yazarlar birer ¢izgi roman kahramanima doniiserek okurla bulusur. Bunlardan
biri de yalnizca kendi yasadigi donemde degil giiniimiize kadar uzanan zaman diliminde her dénemde
diisiinceleri, dili ve kisiligiyle varligimi siirdiiren Yunus Emre’dir. Bu c¢alismada {inlii ¢izgi romanci
Ismet Kirdar’in kaleme alip ¢izdigi “Yunus Emre” adli calismas1 merkeze alinarak ¢izgi roman tiiriiniin
egitici yoniine deginilecektir.

Anahtar Kelimeler: Yunus Emre, Ismet Kirdar, Cizgi Roman, Kiiltiirel Kaynak, Kiiltiir Ogretimi.
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AN EXAMPLE of the CULTURAL RESOURCES USED by the
COMIC STRIP GENRE:
ISMET KIRDAR’S “YUNUS EMRE”
Abstract

Comic strip which is described as a type of novel and narration in the descriptions, is considered
a literary genre since it is based on written expression as well as visual expression. Since comic strip
are long-running narratives, they are illustrated according to a script. That is, written texts are the basis
of the designs of comic strip. Defining comic as a type of narrative where line and writing come together
means ignoring the change and transformation of this genre in the historical process. So much so that
this genre gains a special place among other literary genres by developing its own narrative technigues,
themes, narrative types and sub-genres over the course of more than a century. In addition, the genre,
which has a significant readership around the world, thus becomes an important branch of the culture
industry. Although the comic primarily evokes heroic adventures, the first examples of the genre are
humorous narratives in the form of cartoon that present sections from daily life. The reader’s interest,
especially in the world outside the home, leads comic strip creator to find topics outside of everyday
life. Publishers who tend to publish different themes encourage authors and illustrators to produce
products in this manner. With the emergence of narratives in which movement and adventure continue
uninterrupted and where a hero is at the center of the plot, the comic strip industry gets rid of the vicious
circle and enters a new era. Since the first hero-centered productions attract a lot of attention in the
comic market, the production of similar productions increases. Some of these types of productions are
so admired that they become even more popular by moving to the screen in a short time. Over time, the
immortal hero's overthrow of the opposing force in her universe becomes one of the indispensable
thematic features of the comic strip genre. In the ongoing process, motifs such as the disappearance of
the immortal hero, being trapped somewhere, being tired and exhausted are added to the end of the
narratives so that the reader thinks that the hero is dead. Thus, the grounds are prepared for the reader
to wait with interest for the following adventures. In order not to get ordinary, the comic strip industry
pits superheroes from different universes against each other or makes them allies to fight against a
common enemy. With the emergence of the superhero phenomenon, a separate universe of comic strip
emerges in the context of place and hero squad. The fact that the comic is based on a rich and detailed
visual expression that supports the writing allows the imaginary spaces and heroes created to be better
perceived by the reader. Therefore, when it comes to a certain period, the first thing that comes to life
in people's memories when it comes to comic strip is extraordinary. On the other hand, the fact that this
narrative genre is based solely on superhero stories or the adventures of normal non-super heroes
causes publishers to face another problem. Readers who are interested in the genre or reach a certain
age by reading hero stories now have a desire to see different designs. The number of such realistic
publications that already exist is increased by considering the readers who want to read the stories
about real world events. The only unlimited resource that writers and illustrators can make use of in
their productions on real subjects is the world. That's why the comic strip writer who will handle the
truth has a rich resource. Social, political, historical, cultural and ideological issues, historical figures
and literary works are the prominent real sources used by comic strip creators. The first examples in
which the truth is expressed as it is or meeting with fiction help to realize the functional aspects of the
genre. The comic strip genre, whose educational and instructive side is discovered in addition to its
entertaining aspect, also begins to be used as an advertising and propaganda tool. The genre attracts a
great deal of attention in Turkey as well as in the world, and thus hundreds of local productions of
different genres are produced. Many cultural and historical subjects are transformed into comic strip
form. In this process, statesmen, commanders, artists, scientists, sportsmen, scholars, parents, poets and
writers transform into cartoon heroes and meet with the reader. One of them is Yunus Emre, who
continues his existence with his thoughts, language and personality not only in his own time but also in
every period that extends to the present day. In this study, the educational aspect of the comic strip genre



will be addressed by focusing on the work “Yunus Emre”, penned and drawn by the famous comic strip
creator Ismet Kirdar.

Keywords: Yunus Emre, Ismet Kirdar, Comic Strip, Cultural Resource, Cultural Teaching.



YUNUS EMRE’NIN DiVANINDA YOL KAVRAMI UZERINE BiR INCELEME

Ars. Gor. Dr. Ahmet KARA
Dicle Universitesi
karaamet43@gmail.com
ORCID: 0000-0003-1082-417X

Ozet

Tiirk islam edebiyati ve tasavvuf kiiltiiriimiiziin ana karakterlerinden birisi de Yunus Emre’dir. O,
Tiirk dilini simdiye kadar yasatan, her zaman her diizeydeki Tiirk insanina aktarabilmis olan degerli bir
mutasavvif ve dil ustasi olarak, Tiirk dili ve kiiltiiriiniin 6nemli ayaklarindan birini olusturmaktadir.
Ylnus Emre’nin siirleri, tasavvufi siir ve mutasavvif sairin nasil olmasi gerektigini idrak etmemize
yardimeci1 olan dil, edebiyat ve kiiltlir kaynaklaridir. Ylnus’un siirleri hem Anadolu topraklarinda hem
de Anadolu disindaki Tiirk topluluklarinda ¢ok severek okunmus, ilgi gormiis ve ornek alinmistir.
Edebiyat ve fikir diinyamizda ¢ok 6nemli bir yere sahip olan Yunus Emre’yi anlamak i¢in tasavvuf
diisiincesini kavramak gerekir. Yiinus Emre, 13.-14. yiizy1l Anadolu cografyasinda saf bir Tiirkceyle
sufiyane siirler ortaya koyan bir sairdir. Yanus Emre’de insanlara yol gosterme ve bu anlamda manevi
bir rehber olma o6zelligi goriilmektedir. Sehl-i miimteni seklinde kabul edebilecegimiz ozellikteki
siirlerinde kullandig1 sembol ve kavramlar, Tiirklerin inanglarini anlama ve kavrama konusunda bir
pusula roliine haizdir denilebilir. Yinus Emre de bir yol ve yolculuk hikayesinin basroliindedir. Y{nus,
bu diinya yolculugunu olmasi gerektigi sekilde tamamlayarak bu seferini basariyla tamamlamis ve
hepimiz i¢in 6rnek bir yol rehberi olarak kendisinin asil yolculuguna, gegici olan bu diinyadan kalici
olan ebedi ahiret hayatina gociip gitmistir. Yinus Emre’den bize kalan ise onun bu diinyanin sonuna
kadar yasayacak olan siirleridir.

Tasavvuf; saflagma, 6ze donme, tarikat ise yol anlamina gelmektedir. Bu nedenle yol ve yolculuk
kavramlariyla Y@nus’un siirlerinde bu terimlerin ne ifade ettigi anlagilmaya gayret edilecektir.
Derviglige niyet eden kisi kendini “yolcu”, dis ve i¢ alemlerdeki seriiveni “yolculuk”, seyhini de “yol
rehberi” olarak gorerek yola ¢ikmalidir. Yolcu, maddi yani bu diinyadaki yolculukta goriinen alemi
izleyerek fikir ve zikirle gercege, hikmete yol bulmaya gayret eder. Manevi yolculukta ise asil ulagilmak
istenen Allah agki olmalidir. Bu menzilde yapilmasi gerekenlerden bazilari ise cehaleti terk edip ilme
yonelmeye, kotii huylardan vazgecip giizel huylarla istigal etmeye ve kendi varligindan gegip Hakk’in
varh@ina ulagsmaya gayret etmektir. Yanus Emre insanlar1 sevgiye davet ediyor ve dervis olmanin
zorluklaria gogiis germeyi goze alabilenleri yani Allah’tan bagka her seyi gonliinden ¢ikarabilenleri,
bencillikten uzak durup, benliginden gecebilenleri kendi yoluna ¢agirtyor. insanlar1 dogru yola davet
eden Yinus Emre barisin, sevginin, comertligin, kardesligin, deyim yerindeyse ger¢cek manada Allah’a
kul olmanin timsali haline gelmistir.

Ytinus Emre’nin insanlar tarafindan ¢ok okunmasinin en 6nemli sebeplerinden biri onun siirlerinde sade
ve anlagilir bir dil kullanmig olmas1 ve bu anlasilir dilin i¢inde okuyan herkesin sahip oldugu idrake gore
bu sozlerden pay almasidir. Yinus Emre’nin siirlerindeki dil kullanim1 ve ifadeler Y{nus’un sahip
oldugu I1ahi askin en yalin haliyle viicut bulmus seklidir. Yinus Emre bu muhtesem dil kullanimiyla
asirlar boyunca madden olmasa da manevi olarak siirlerinin i¢inde bulunan ruhuyla giliniimiize kadar
yasamig ve yasamaya da devam edecektir. Onun hayati ve siirleri incelendiginde Allah yolunda olmaya
gayret eden bir ask eri oldugu goriilmektedir. Yinus Emre’nin siirlerinde kullandigi kavramlardan birisi
de yol kelimesidir. Yinus’un yolu ilahi ask yolu, gercek ask ugruna diinyay: elinin tersiyle bir kenara
birakma yoludur. Bu yol “Hakk”a giden en dogru olan asktan beslenip sabir ve ¢ile ile yogrulan, kalpten
kalbe varilan bir yoldur. Bu ¢alismada Y{nus Emre’nin siirlerinde kullandig1 yol kelimesinin hangi
anlamlarda ve mecazlarda kullanildig1 ayrica yolda olmak kavramiyla ne anlatilmak istenildigi ve
Y{inus’un bunu siirlerinde nasil isledigi ile ilgili degerlendirmeler yapilacaktir.

Anahtar Kelimeler: Yunus Emre, Tiirk islam Edebiyat1, Yol, Yolda Olmak, 11ahi ask



AN INVESTIGATION ON THE ROAD AND THE CONCEPTS OF BEING ON THE
ROAD IN YUNUS EMRE'S DIVAN
Abstract

One of the main characters of Turkish-Islamic literature and our Sufi culture is Yunus Emre. He
constitutes one of the important pillars of Turkish language and culture as a valuable mystic and master
of language who has always been able to transmit the Turkish language to Turkish people of all levels.
Yiinus Emre's poems are mystical poetry and language, literature and cultural resources that help us to
understand how a sufi poet should be. Yunus's poems were readen very fondly, attracted attention and
taken as an example both in Anatolia and in Turkish communities outside Anatolia. In order to
understand Yunus Emre, who has a very important place in our literary and intellectual world, it is
necessary to understand the idea of Sufism. Yunus Emre is a poet who put forward Sufiydne poems in
pure Turkish in the Anatolian geography of the 13.-14st century. Yunus Emre has the feature of guiding
people and being a spiritual guide in this sense. It can be said that the symbols and concepts used in his
poems, which can be regarded as sehl-i miimteni, have the role of a compass in understanding and
understanding the beliefs of Turks. Yiinus Emre is also in the leading role of a road and travel story. By
completing this world journey as it should be, Yunus successfully completed this expedition, and as an
exemplary guide for all of us, he passed away on his main journey, from this temporary world to a
permanent eternal life. What remains for us from Yunus Emre is his poems that will live to the end of
this world.

Mysticism; purification means returning to the essence, and sect means path. For this reason, efforts
will be made to understand what these terms mean in Yunus's poems with the concepts of road and
travel. The person who intends to be a dervish should set off by seeing himself as a "traveler"”, his
adventure in the outer and inner worlds as a "journey™ and his sheikh as a "guide". The traveler tries
to find a way to truth and wisdom through ideas and dhikr by following the realm that appears on the
journey in this material world. In the spiritual journey, what really wants to be reached should be the
love of God. Some of the things that should be done in this range are to abandon ignorance and turn to
science, to give up bad habits and to engage in good habits, and to pass through his own existence and
to reach the existence of God. Yiinus Emre invites people to love. It calls on those who can afford to face
the difficulties of being a dervish, that is, those who can take everything from their hearts except Allah,
those who stay away from selfishness and pass through their selves. Yinus Emre, who invites people to
the right path, has become the symbol of peace, love, generosity, brotherhood, and literally being a
servant to God.

One of the most important reasons why Yunus Emre is read a lot by people is that he used a plain and
understandable language and that he gets a share of these words according to the comprehension of
everyone who reads in this understandable language. The use of language and expressions in Yunus
Emre's poems are the simplest form of the divine love Yunus possessed. With this magnificent use of
language, Yinus Emre has lived and will continue to live up to the present day with the spirit of his
poems, though not materially, for centuries. When his life and poems are examined, it is seen that he is
a lover of love who strives to be in the way of Allah. One of the concepts that Yinus Emre uses in his
poems is the word road. The path of Yunus is the path of divine love, a way of putting the world aside
with the back of his hand for the sake of true love. This road is a path from heart to heart, nourished by
love, which is the truest way to God, and kneaded with patience and suffering. In this study, evaluations
will be made about the meanings and metaphors of the word road used by Yunus Emre in his poems,
what is meant by the concept of being on the road and how Yunus works it in his poems.

Keywords:Yunus Emre, Turkish-Islamic Literature, The Road, Being On The Way, Divine Love



YUNUS EMRE DiVANI’NIN ARNAVUTCAYA CEVIRISi
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Ozet

Eserleri yalnizca Tiirk degil, farkli iilkelerden olan arastirmacilarin de biiytik ilgisini ¢cekmistir.
Anadolu’dan Balkanlara kadar uzayan Yunus Emre’ye karsi sevgi yillarca devam etmektedir.
Kosova’da sairin siirleri Arnavutca, Bosnakca ve Ingilizceye terciime edilerek Yunus’u her yéniinden
tanitilmasina vesile olmaktadir. Buna da biiyiilk katki saglayan arasinda Yunus Emre Enstitiisii
gelmektedir. Anadolu Selguklu Devleti doneminde din ve ilim alanlarinda Arapga kullaniliyorken diger
yandan edebiyat dili olan Farsca ¢esitli nedenlerden dolayi saray dili olup resmi dil konumuna gelmistir.
Boyle ¢evre olmasina ragmen Yunus Emre ve diger sairler sayesinde Tiirk¢e edebi bir dil héline
getirilmistir. Yunus’un dilini en giizel sekilde kullanmasi ve gelistirmesi onu bu doénemin en biiyiik
sairlerden biri kilmustir.

Yunus Emre’nin hayatiyla ilgili bilgileri, kullanilan o dénemki dilin zenginligini igeren Divan biiyiik bir
degere sahiptir. Yasadigi devir, siyasi mezhepler ve din konusunda zor bir donemdi. Allah’a olan sevgisi
ve tasavvuf fikirlerini kdgida dokiip batil inanclara kars1 birligin ortaya ¢ikmasindan énemli gorevleri
yapmaya ¢alismistir. lahileri Anadolu ve Rumeli’nin en uzak koselerine kadar ulasmis ve halkin
hafizasinda ylizyillarca yasamistir. Eserin birkag niishas1 oldugundan ayni siirlerin ayri divanlarda farkli
yazilis bigimleri goriilmektedir. Buna ragmen bu siirler canliligini koruyarak giiniimiize kadar okuna
gelmistir.

Mithat Hoca tarafindan “Junus Emre Divani” adli eser Arnavutcaya cevrilmesine ragmen orada ¢ok
sayida Arapca ve Farsca ile birlikte Tiirk¢e kelimelere de rastlanmaktadir. Calismada bunun tizerine
halen Arnavutcada kullanilan sézciiklerin 6rnekleri verilmistir.

Tiirk milli sairi Yunus Emre’nin Divani veya Siirsel Eseri, felsefi-mistik bir didaktik siirdir. Fikir - igin
ekseni, insam1 kuskusuz ekolojik olmayan bir varlik olarak tanimlayan 6limiin kaginilmazligi, bu
diinyadaki yasamina ve faaliyetine anlam verecek baska bir diinyanin varliginin gerekliligidir. Yaklasik
700 yildir agizdan agza aktarilan, dini sarkilarin ve ilahilerin metni haline gelen goniil adami1 Yunus
Emre’nin Divani’nin 6niinde duran, bazi beyitleri meshur olmustur. Tiirk kiiltiiriiniin ve medeniyetinin
olusumuna biiyiik katkilarda bulunmus, kendi kisiliginin yani sira agizdan agza boyle aktarilmasi,
gercekten en derin duygudur.

Anahtar Kelimeler: Yunus Emre, Divan, Arnavutca.
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TRANSLATION OF YUNUS EMRE DIVANI INTO ALBANIA
Abstract

His works have attracted the attention of not only Turkish researchers, but also researchers from
different countries. Love for Yunus Emre, who stretches from Anatolia to the Balkans, has been going
on for years. In Kosovo, the poet's poems are translated into Albanian, Bosnian and English, and are
instrumental in introducing Yunus from all aspects. Yunus Emre Institute is among the major
contributors to this. During the period of the Anatolian Seljuk State, Arabic was used in the fields of
religion and science, on the other hand, Persian, which is the language of literature, became the official
language of the palace due to various reasons. Despite such an environment, Yunus Emre and other
poets managed to make Turkish a literary language. Yunus's use and development of his language in
the best way made him one of the greatest poets of this period.

The Divan, which contains the information about Yunus Emre's life and the richness of the language
used in that period, has a great value. It was a difficult time in terms of political sects and religion in
his time. He put his love for God and his ideas of Sufism on paper and tried to fulfill important duties in
the emergence of unity against superstitions. His hymns reached the farthest corners of Anatolia and
Rumelia and lived for centuries in the memory of the people. Since the work has several copies, different
spelling forms of the same poems are seen in separate divans. Despite this, these poems have been read
until today, preserving their vitality.

Although the work named "Yunus Emre Divani" was translated into Albanian by Mithat Hoca, there are
many Arabic and Persian and Turkish words as well. In this study, examples of the words still used in
Albanian are given.

The Divan or Poetic Work of Turkish national poet Yunus Emre is a philosophical-mystical didactic
poem. The idea - the axis of the work, the inevitability of death, which defines man as an undoubtedly
non-ecological being, is the necessity of the existence of another world that will give meaning to his life
and activity in this world. Some verses of Yunus Emre, the man of heart who have been transmitted word
of mouth for about 700 years and become the text of religious songs and hymns, have become famous.
He made a great contribution to the formation of Turkish culture and civilization, and his personal
personality and his mouth-to-mouth expression is truly the deepest emotion.

Keywords: Yunus Emre, Divan, Albanian.
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Ozet

Yunus Emre, Tirk edebiyatinin en 6nemli isimlerinden biridir. O, Tiirk halkinin gonliine
dokunmus ve boylelikle sevgi ve saygiyla anilagelmistir. Kendine has iislubuyla pek ¢ok manzume
kaleme almis ve bunlarin ¢esitli nesirleri yapilmistir. Yasadig1 yiizyilda, Anadolu sahasinda Oguz
Tirklerinin konusup yazdig1 yazi dilinin biiyiik bir temsilcisi olan sair, Eski Anadolu Tiirk¢esinin
olusumuna biiyiik katkilar saglamistir. O; sade bir dil ile yazmis, pek ¢ok Arapca ve Farsca kelimeyi
Tiirk¢enin ses yapisina uyarlayarak kullanmis, giinlimiizde unutulmus olan ve bir kism1 sadece agizlarda
yasayan “arkuru, tizmek, ayruk, bezek, kezek, dik¢i, genez, pusarik, saginmak, sinuk, tiikeli, iye, stinlik”
gibi bir¢cok arkaik kelimeye siirlerinde yer vermistir. Sozliiklerde anlami “cagirmak, davet etmek,
seslenmek, haykirmak; koyun ve kecileri ¢cagirmak; (horoz igin) 6tmek; biikmek; yigitlik gostermek,
yenmek; yollamak™ olarak verilen kigirmak sézciigii de sairin kullandig1 arkaik kelimeler arasindadir.
Caligmamizda s6z konusu sozciiglin yer aldig1 farkli edebi metinlerden 6rnek verildikten sonra, Yunus
Emre’nin siirlerinde ne sekilde yer aldig1 incelenmeye calisilacaktir.

Anahtar Kelimeler: Yunus Emre, arkaik, kigirmak, Tiirkge.

ON THE WORD "KIGIRMAK"
Abstract

A key figure in Turkish literature, Yunus Emre's unique poetry and writing style are still enjoyed
by millions, who very much remember him with love and respect. When alive, he was was a great
representative of oral and written idiom of the Oghuz Turks in Anatolia. In fact, he had played a huge
role in shaping Old Anatolian Turkish. He was very much an advocate of using plain language. While
he did use many an Arabism and Persianism, he nevertheless adapted them to Turkish's phonological
structure. Moreover, he peppered his poetry with many a now forgotten word -- arkuru, iizmek, ayruk,
bezek, kezek, dik¢i, genez, pusarik, saginmak, sinuk, tiikeli, iye, and siiniik, to name a few. One such a
verb is "kigirmak," which wears a coat of many colours according to most [Turkish] dictionaries when
it comes to meaning: "to call, to invite, to shout; to call sheep and goats; to crow (i.e. for a rooster); to
bend; to show bravery, to send, do wiggle. Our study features two parts. In the first part, we give
examples of kigirmak, citing different literary texts featuring the word. In the second part, we've
attempted to examine how Yunus Emre has used the verb in his own poetry.

Keywords: Yunus Emre, archaic, kigirmak.
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Ozet

“Millet” kavraminin 6nemli bilesenlerinden biri kiiltiirdiir. Toplumsallagmanin bir geregi ve sosyal
yasamin temeli olan kiiltiir nesilden nesile aktarilarak toplum bilinci zenginlestirilmekte, kiiltiirel kimlik
gelismekte, millet olgusu saglamlagmaktadir.
Kiiltiir, igeriginin genigligi dikkate alindiginda pek ¢ok sekilde ifade edilebilecek bir kavramdir. En basit
tanimu ile kiiltiir bir topluma veya halk topluluguna 6zgii diisiince ve sanat eserlerinin biitlinlidiir.
Toplum bilimi agisindan ele alindiginda daha kapsamli bir tanimlama ortaya ¢ikar. Kiiltiir; tarihsel ve
toplumsal gelisme siireci i¢inde yaratilan her tiirlii degerlerle bunlar1 kullanmada, sonraki kusaklara
iletmede kullanilan, insanin dogal ve toplumsal ¢evresine egemenliginin Ol¢iisiinii gosteren araglarin
timudiir.

Tiirk kiiltiirii maddi, manevi, somut, somut olmayan pek ¢ok degere sahiptir. Bu degerlerin ¢esitliligi ve
zenginligi bir taraftan iilkenin kalkinmasina yardimei olurken diger yandan gerek toplumsal sosyal
yasamda gerekse uluslararasi anlamda hafiza olusturan kiiltiirel kimligi yasatmaktadir.

Kiiresellesme ile birlikte farkl: kiiltiir cografyalarindan insanlar, basta gé¢ olmak {izere, is imkanlar ve
sosyo-ckonomik kosullar, farkli sosyal ve kiiltiirel ortamlar1 yakindan gérme, turistik seyahatler, egitim
alma, vb. sebeplerle bir araya gelerek iletisim kurmaktadir. Bu da iginde bulunulan kiiltiirii etkileyen bir
unsur olarak karsimiza g¢ikmakta, kimi olumlu kiiltiirel etkilesimler gerceklesebilirken, olumsuz
anlamda ise geng neslin kendi kiiltiiriine yabancilastig1 gériilebilmektedir.

Kiiltiirel bozulma diye adlandirabilecegimiz bu durum karsisinda, i¢cinde bulundugumuz kiiltiirel yapinin
korunmasi ve kiiltiirel 6gelerin korunarak nesilden nesile aktarilmasi gerekmektedir.

Kiltlirel 6geler; egitim, dil, yazili metinler, resim-fotograf, kitap, gorsel-isitsel medya ortamlari,
miizeler, vb. unsurlarla aktarilabilmektedir. Kiiltiirel aktarim araglarindan biri de gorsel bir iletisim dili
kullanan pul tasarimlaridir.

Postacilik hizmetlerinde, hizmet bedelinin 6denmesine dair makbuz olarak ortaya ¢ikan pullar; tizerinde
yer verilen unsurlarla, hem tarihe mal olmus kisi olay ve durumlar1 gérsel olarak yansitmakta, hem de
yasanmigsliklari gelecek kugaklara ileten bir kiiltiir elgisi olarak gorevini giiniimiizde de siirdiirmektedir.
Ayni zamanda diinya ¢apinda 6nemli bir koleksiyon araci olmasi sebebiyle, farkli kiiltiirlere ait gorsel
sembollerin taninmasinda da aracilik rolii iistlenmektedir.

Yillik planlamalar ¢ergevesinde hazirlanan pul tasarimlarinda tarihi, turistik, sosyal, cografi, dogal,
cevresel, 6zel giinler-kisiler, vb. gibi pek cok konu ele alinmaktadir. Pullarda yer verilen konulardan biri
de dnemli sahsiyetlerdir. Bu anlamda Yunus Emre de pul tasarimlarinda yerini almig Tiirk dili ve tarihi
agisindan 6nemli bir kisiliktir.

Yunus Emre Anadolu cografyasinda yetisen, Tiirk islam Medeniyetinin hayat bulmasinda énemli rolii
olan mutasavviflardan biridir. O, ayrica sevgi ve hosgoriiniin en biliylik mimarlarindan ve insanligin
manevi birlestiricisi olan bir sair olarak Tiirk kiiltiir tarihi agisindan énemli bir yere sahiptir.

Yunus Emre'nin bir bagka temel 6zelligi de kullandigi dildir. O, 6z Tiirk¢eyi siirlerinde yalin ve en veciz
haliyle kullanarak, milli birlik ve beraberligimizin harci olmus, “millet” kavraminin yerlesmesi
bakimindan tarihi bir biling olugmasina vesile olmustur.

Bu anlamda, onun hayati, diisiinceleri, eserleri, kullandig1 dil, tasavvufa getirdigi derinlik ve evrensel
insan sevgisinin dogru bir bigimde bilinmesi, anlagilmas1 ve anlatilmasi gerekmektedir. Bu ayrica
manevi kiiltiirel mirasimizin aktarilmasi agisindan son derece 6nemlidir.
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Bu calismada amag Tiirkiye Cumhuriyeti pullarinda yer alan 6nemli sahsiyetler temas1 temelinde Yunus
Emre konulu pullar incelemektir. Cumhuriyet dénemi posta pullarinda yer verilen Yunus Emre konulu
pullar 6rneklem olarak segilmistir. Aragtirma yontemi olarak, nitel arastirma yontemlerinden betimsel
tarama yontemi kullanilmis, ayrica pullarin gorsel analizi yapilmistir.

Yapilan degerlendirmeye gore gore; Tiirk kiiltiir tarihinde 6nemli bir yere sahip olan Yunus Emre’ye ait
cok fazla pul tasariminin yapilmamis oldugu tespit edilmistir. Pullarda genel anlamda Yunus Emre’ye
ait portre illlistrasyonlarina yer verildigi ve bu portre ¢alismalarinin hemen hepsinde ayn1 gorsellerin
kullanildig1 goériilmiis bu kapsamda 6neriler gelistirilmistir.

Anahtar Kelimeler: Grafik tasarim, Iletisim, Posta Pulu, Yunus Emre.

STAMP DESIGNS IN CULTURAL TRANSMISSION:
YUNUS EMRE THEME STAMPS

Abstract

One of the important components of the "nation™ concept is culture. The culture, which is a
necessity of socialization and the basis of social life, is transferred from generation to generation,
enriching the consciousness of society, developing cultural identity and strengthening the phenomenon
of nation.

Culture is a concept that can be expressed in many ways, considering the breadth of its content. In its
simplest definition, culture is the whole of thoughts and works of art specific to a society or community.
When considered in terms of social science, a more comprehensive definition emerges. Culture; Itis all
the tools used in using all kinds of values created in the historical and social development process, and
in transmitting them to the next generations, and showing the measure of human domination over the
natural and social environment.

Turkish culture has many material, spiritual, tangible and intangible values. The diversity and richness
of these values, on the one hand, help the development of the country, on the other hand, maintain the
cultural identity that creates memory both in social life and internationally.

With globalization, people from different cultural geographies, especially migration, job opportunities
and socio-economic conditions, seeing different social and cultural environments closely, touristic
travels, receiving education, etc. It communicates by coming together for reasons. This appears to be a
factor affecting the current culture, and while some positive cultural interactions may occur, it can be
seen that the young generation is alienated from its own culture in a negative sense.

In the face of this situation, which we can call as cultural deterioration, the cultural structure we are in
must be protected and cultural elements must be preserved and transferred from generation to
generation.

Cultural items; education, language, written texts, pictures-photography, books, audio-visual media,
museums, etc. Can be transferred with elements. One of the cultural transmission tools is stamp designs
that use a visual communication language.

Stamps that appear as a receipt for the payment of the service fee in postal services; With the elements
on it, he not only visually reflects historical events and situations, but also continues his duty as a
cultural ambassador that conveys experiences to future generations. At the same time, as it is an
important collection tool around the world, it also acts as an intermediary in the recognition of visual
symbols belonging to different cultures.

In stamp designs prepared within the framework of annual plans, historical, touristic, social,
geographical, natural, environmental, special days-persons, etc. Many topics such as are covered. One
of the subjects included in the stamps is important personalities. In this sense, he is an important
personality in terms of Turkish language and history, who took his place in stamp designs in Yunus
Emre.

Yunus Emre is one of the Sufis who grew up in the Anatolian geography and played an important role
in the revival of the Turkish-Islamic Civilization. He also has an important place in Turkish cultural
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history as one of the greatest architects of love and good looks and a poet who is a spiritual unifier of
humanity.

Another main feature of Yunus Emre is the language he uses. By using pure Turkish in his poems, he
has been a part of our national unity and solidarity, and has been instrumental in the formation of a
historical consciousness in terms of the settlement of the concept of "nation".

In this sense, his life, thoughts, works, the language he uses, the depth he brings to Sufism and the
universal human love must be accurately known, understood and explained. This is also extremely
important in terms of transmitting our spiritual cultural heritage.

This study aims Situated on the basis of important personalities in contact with the Republic of Turkey
on postage stamps is to examine Yunus Emre. Stamps with the theme of Yunus Emre on the postage
stamps of the Republic period were selected as samples. As a research method, one of the qualitative
research methods, descriptive scanning method was used and visual analysis of the stamps was made.
According to the evaluation made; It has been determined that there are not many stamp designs
belonging to Yunus Emre, who has an important place in Turkish cultural history. It has been seen that
the stamps include portraits of Yunus Emre in general and the same visuals are used in almost all of
these portrait works. In this context, suggestions have been developed.

Keywords: Graphic design, Communication, Postage Stamp, Yunus Emre.
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YUNUS EMRE’NIN RISALETU’N-NUSHIYYE ADLI ESERINDE SABIR EGITIiMi

Prof. Dr. Cem TUNA
Recep Tayyip Erdogan Universitesi
cem.topsakal@erdogan.edu.tr,
ORCID: 0000-0002-6846-8676

TDE Ogretmeni Yusuf YILDIRIM
Karaman Abdullah Tayyar Anadolu Lisesi

yusufxyildirim@gmail.com
ORCID: 0000-0001-7417-8459

Ozet

Sabir, ahlaki bir kavram olarak, baga gelen musibetlerden dolay1 Allah’tan baska kimseye sikayetci
olmamak, yakinmamak, sizlanmamak; nefse agir gelen ve hosa gitmeyen seyler karsisinda diinya ve
ahiret yararini diisiinerek, ruhi dengeyi bozmamak i¢in insanin kalbinde bulunmakta olan siikiinet ve
dayanma giicii demektir. Milli Egitim Bakanlig1 {lkdgretim Din Kiiltiirii ve Ahlak Bilgisi dersi (4-8.
Siniflar) 6gretim programinda yer alan degerlerden biri de sabirdir. Ilkokul ve ortaokulda &grencilere
bir deger olarak sabir egitimi verilmektedir. Bu ¢alismada Yunus Emre’nin Risaletii’n-nushiyye adli
eserinde sabir egitimi incelenmistir. Yusuf Yildirim tarafindan hazirlanan ve 2017 yilinda Duru Bulgur
Yayinlarindan ¢ikarilan “Risdletii 'n-nushiyye ve Divin-i Yiinus Emre Karaman Niishast” temel alinmus,
diger eserlerden de yararlanilmistir. Risdletii 'n-nushiyye, miiritlere ve okuyuculara yonelik bir egitim
kitab1 olarak degerlendirilebilir. Caligma, nitel arastirma yontemlerinden dokuman incelemesine
dayalidir. ‘Risaletii’n nushiyye’nin iginde yer alan beyitler okunarak arastirma sorularina cevap
aranmustir. Sabir egitimi ile ilgili goriilen dizeler bulgu olarak saptanmus, elde edilen bulgulara nitel veri
analizlerinden igerik analizi uygulanmistir. Bu amagla toplanan veriler once sabir egitimi olarak
kavramsallastirilmis, daha sonra ortaya ¢ikan kavramlara gére mantikli bir bigimde diizenlenmis ve buna
gore veriyi agiklayan temalar 6gretim ilke, yontem, teknik ve amag olarak saptanmistir. Bulgular ve
sonug olarak; eserde sabir egitiminde hedefe gorelik ilkesi gbz oniinde bulundurulmustur. Risaletii n-
nushiyye dinleyici ve okuyucu merkezli bir eser oldugundan bu bildiride de 6grenciye gorelik ilkesi
islenmigtir. Yunus Emre oncelikle insandaki olumsuz 6zelliklerden busunun (6fkenin) panzehiri olarak
sabr1 &ne ¢ikarir. Ofke diisiinmeden, sonuglar1 hesap etmeden hizlica, alelacele harekete geger. Ofke
kolay iken sabir ok zordur. Ofkenin sonuglari yikici iken sabrinki ddiillendiricidir. Yunus Emre’de
sabir tekli bir yap1 olmayip kendi icinde cesitleri ve unsurlari olan hiyerarsik bir davranis 6zelligidir.
Sabir siireci, Kur’an-1 Kerim’de yer alan Yusuf (a. s.) Peygamber’in basindan gegenler anlatilarak
somuttan soyuta ilkesi ve 6rnek olay yontemi kullanilmistir. Kur’an-1 Kerim’de Peygamberimizin Mirag
hadisesi ve Musa (a.s.) Peygamber’in Tur Dagi’ndaki Allah ile miilakati anlatilarak bilinen konular
aciklanmig, sabirla arsa ¢ikilacagi, Allah’a yakin olunacagi belirtilerek bilinenden bilinmeyene ilkesi
verilmistir. Yunus Emre’ye gore tevazu (algak goniillilik) kisiligin temeli, sabir da diger kisilik
Ozelliklerinin lizerinde yiikseldigi direkler, siitunlardir. Kanaatkarlik, algakgoniilliiliik, dogruluk, giiven,
gibi ana Ozellikler; deyim yerinde ise sabra diigiimle baglhdir. Sabir, enine boyuna diisiinmenin, aklin
etkin kullanildig1 bir zeminidir. Boylece insan sabirla dogru ve saglam adimlar atmay1 6grenir. Bu siireg
de insanda sayginlig1 arttirir. Sabrin en biiyiik meyvesi, zorluklarin listesinden gelme, zafer ve basaridir.
Sabir, teoriden ¢ok uygulama yonii agir basan bir davranistir. Bu da birikim ve deneyim demektir.
Birikim ve deneyim ise insan1 her zorlukta bir iiste tasiyan niteliklerdir, kazanimlardir. Biyiiklerin yolu
ve emaneti olan sabir egitimi, yaparak-yasayarak Ogrenilir. Bu sekilde egitimde yaparak-yasayarak
ogrenme ilkesi iizerinde durulur. Sabir egitimi bireyi diizeltir, gelistirir ve yiiceltir. Bu durum, Tiirk Milli
Egitim Sistemi’nin genel amaglar1 arasinda yer alan kisilik gelisimine uygundur. Oziimsenerek ve
igsellestirilerek etkin kilian sabirla; karsit1 acelecilik, tahammiilsiizliik ve 6fke ise kontrol altina alinmig
olur.

Anahtar Kelimeler: Yunus Emre, Risaletii’n-nushiyye, 6fke, sabir egitimi, 6gretim ilkeleri
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PATIENCE EDUCATION IN THE WORK OF YUNUS EMRE'S RISALET,
NUSHIYYE
Abstract

Patience, as a moral concept, is not to complain, not to complain, not to complain to anyone other

than Allah because of the misfortunes that have happened; It means the calmness and endurance in the
human heart in order not to disturb the spiritual balance by considering the benefits of the world and the
hereafter against things that are heavy and unpleasant to the soul.Patience is one of the values included
in the Ministry of National Education Primary Education Religious Culture and Moral Knowledge
lesson (Grades 4-8) curriculum. Patience training is given to students as a value in primary and
secondary schools.In this study, patience training was examined in Yunus Emre's Risaletii's work named
Nushiyye.The "Risiletii'n-Nushiyye and Divan-1 Yinus Emre Karaman Copy" prepared by Yusuf
Yildirim and published by Duru Bulgur Publications in 2017 was taken as the basis. Riséletii'n-Nushiyye
can be considered as an educational book for the disciples and readers. The study is based on document
analysis, one of the qualitative research methods. ‘The couplets in the Prophet's Nushiyye were read and
answers were sought for the research questions. The lines seen about patience training were determined
as findings, and content analysis from qualitative data analysis was applied to the findings. The data
collected for this purpose were first conceptualized as patience training, then organized logically
according to the emerging concepts, and accordingly, the themes explaining the data were determined
as teaching principles, methods, techniques and goals.
Findings and as a result; In the work, the principle of relativity to the target has been taken into
consideration in the training of patience. The principle of relativity to the student has been processed by
taking the work to the center that reads the work. Yunus Emre, first of all, highlights the negative traits
in humans as the antidote to anger. In anger, people act quickly, without thinking or calculating the
results. While anger is easy, patience is very difficult. While the consequences of anger are devastating,
patience is rewarding.

In Yunus Emre, patience is not a single structure, but a hierarchical behavioral feature with its varieties
and elements. The process of patience, what happened to the Prophet Yusuf (a..s.) In the Quran, and the
concrete-to-abstract principle and the case study method were used. In the Qur'an, the Prophet's
Ascension incident and Moses (a.s.) were explained by explaining the known issues with Allah on
Mount Tur, and the principle of the unknown is given, stating that they will rise patiently and be close
to Allah.

Patience is a basic behavior on which other personality traits are attached and based. Main features such
as frugality, humility, truthfulness, trust, truthfulness; the phrase is attached to patience. Patience is a
platform for thinking through and using the mind effectively. Thus, a person learns to take correct and
firm steps with patience. This process increases the dignity value of the human being.

The greatest fruit of patience is overcoming difficulties, also known as victory. Patience is an act that is
more practical than theory. This means knowledge and experience. Accumulation and experience are
gualities and achievements that carry people to a higher level in every difficulty.

Patience training, which is the way and entrusted to the elders, is learned by doing and living. In this
way, the principle of learning by doing is emphasized in education. Patience training corrects, develops
and glorifies the individual. This situation is in line with personality development, which is among the
general objectives of the Turkish National Education System. Patience must be internalized and become
a feature of personality. Impatience, anger, which is the opposite of patience, must be taken under
control. It can be stated that Yunus Emre pays attention to the principle of openness by using patience
training in a language that readers can understand.

Keywords: yunus emre, risaletii’n nushiyye, anger, patience training, teaching principles
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YUNUS EMRE’NIN RiSALETU’N NUSHIYYE ADLI ESERINDE DEYIMLER

Dzhennet BEIBUDOVA

YTB Doktora Ogrencisi (UKRAYNA)
dzhennett@gmail.com
ORCID: 0000-0003-0632-771X

Ozet

Yunus Emre, ilk mutasavviflardan, biiyiik Tiirk sairleri ve diisiintirlerden biridir. Onun hayati hakkinda
bircok efsane bulunmaktadir. Dogum ve 6liim tarihi net olarak bilinmemekle birlikte, 13. yy’in ikinci
ceyregi ile 14. yy’m ilk ¢eyreginde yasadig1 tahmin edilmektedir. Baz1 kaynaklara gére Yunus Emre, M.
1238 yilinda diinyaya gelmistir. Kaynaklarda, Yunus Emre’nin Sakarya nehrinin yakinlarinda, Karaman
veya Aksaray sehrinde diinyaya geldigi belirtilmektedir. Yunus Emre daha ¢ok hayati hakkindaki bilgilerle
degil, siirleriyle taninmaktadir. Bu durum, onun hakkinda biyografik hi¢hir malumatin olmadigi anlamina
gelmemektedir. Halk, siirleriyle yasattigi Yunus Emre’ye menkibevi bir hayat hikayesi de olusturmustur.
Kirk y1l boyunca iinlii bir mutasavvif ve seyh Tapduk Emre’nin 6grencisi olan Yunus Emre, dervis olarak
bildiklerini halk ile paylasmistir. Siirlerinde Allah’a olan agkini dile getiren sair, Allah’a dogru giden yolun
iyilik tizerinden gectigini her firsatta dile getirmistir. Yunus Emre, Anadolu’da tasavvuf kiiltiiriiniin
olusmasinda etkin bir rol oynamis, Anadolu’nun manevi mimarlarindan biridir. Risaleti’n-nushiyye, Yunus
Emre’nin 707 (1307) yilinda mesnevi seklinde yazilmis 600 beyitlik bir risdle olan eseridir. Latin harfleriyle
gesitli negrileri yapilmis olan eser, Mustafa Tatgi, Abdiilbaki Golpmarli tarafindan incelenmistir.
Genellikle birden ¢ok sozciik 6gesiden ibaret olan deyimler, dilin 6nemli bir pargasidir. Halk arasinda sik
stk kullanilmakta, bilim adamlar1 tarafindan incelenmekte, dili zenginlestirmektedir. Deyimleri bilmek
demek, halkin yasama dair diigiincelerini bilmek ve anlamak demektir. Tiirkiye sahasinda deyimler tizerine
Zeynep Korkmaz, Asim Aksoy, Ozcan Baskan gibi arastirmacilar bilimsel galismalar yiiriitmiistiir.
Diinyada var olan her bir dilinin olmazsa olmazi olan deyimler, Yunus Emre’nin “Risaletii’n Nushiyye”
eserinde de yer almaktadir. Bu c¢aligmada; Risaletii’'n Nushiyye” eserinde yer alan deyimler iizerinde
durulacaktir. Calisma, Ziya Avsar’in “Nasihatler Kitabi” adli kitap tizerine yapilacaktir.

Anahtar Kelimeler: Yunus Emre, Mutasavvif, Aksaray, Deyimler.

THE IDIOMS IN YUNUS EMRE’S WORK NAMED
“RISALETU’N NUSHIYYE”
Abstract

Yunus Emre is the first Sufi, one of the great Turkish poets and thinkers. There are many legends
associated with his personality. Although his exact date of birth and death is unknown, it is believed that
he lived in the second quarter of the 13th, first quarter of the 14th centuries. According to some sources,
Yunus Emre was born in 1238. Sources say that Yunus Emre was born near the Sakarya river, in the city
of Karaman or Aksaray.Yunus Emre is known not because his life, but because of his poems. However, this
does not mean that there is no bibliographic data about him. The people created an epic story for Yunus
Emre, which lives on thanks to his poems. Yunus Emre, a disciple of the famous Sufi and Sheikh Tapnuk
Emre, for 40 years, has been sharing with the public what he knows as a dervish. Expressing his love for
God in his poems, the poet at every opportunity declared that the path to Allah is through good. Yunus
Emre was one of the spiritual architects of Anatolia who played an active role in shaping the Sufi culture
of Anatolia. Risdletii'n-nushiyye is the work of Yunus Emre, which is a 600-couplet treatise written in the
form of mesnevi in 707 (1307). The work, whose various publications were made in Latin letters, was
examined by Mustafa Tat¢: and Abdzilbaki Golpinarl:. Idioms, which are usually made up of more than one
word item, are an important part of the language. It is frequently used among the people, studied by
scientists, and enriches the language. Knowing idioms means knowing and understanding people's thoughts
about life. In the Turkey, researchers such as Zeynep Korkmaz, Asim Aksoy and Ozcan President have
conducted scientific studies on idioms. Idioms, that are indispensable for every language existing in the
world are also included in Yunus Emre's work named "Risaletii'nm Nushiyye". In this study; will be
emphasiced the idioms from the work "Risaletii'n Nushiyye". The study will be based on Ziya Avsar's
"Risaletii'n Nushiyye".
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Dpazeonozuzmel 6 npouzeedenuu FOnyca Impe
«Risaletii'n Nushiyye»
Pezrome

FOnyc Ompe — nepewitl cypucm, 00un u3 genuxux mypeykux nodmog u mvicaumeneti. Cyuecmeyem
MHOHCECMBO N1e2eHO, C8A3AHHBIX ¢ €20 TUYHOCmMbI0. Hecmomps na mo, umo e2o oama poscoenus u cmepmu
MOYHO HEU3BECMHA, NPEONONIA2AeMO, OH JHCUL 80 6mopou yemeepmu 13-20, nepeoii uemsepmu 14-20 6exos.
Coenacro nekomopuvim ucmounuxam, FOuyc Smpe, poouncs 6 1238 200y. Hcmounuku 2oeopam, umo FOwnyc
Ompe poounca nenodanexy peuxu Cakapbos, 8 2opooe Kapaman nubo Axcapail.

FOnyc Dmpe, uzsecmern bonvuie e uHgopmayueti o ceoell KHcuzHu, a cgoumu cmuxamu. OOHaxo, smo He
O3Hauaem, 4mo He cyujeCmsyem HuUKaxux oubauozpaguueckux oanusix o Hem. Hapoo, cozoan snuueckyio
ucmoputo oas FOnyca Dmpe, komopas sicusem O1a2o00aps e2o cmuxam.

FOnyc Ompe, yuenux uszeecmmozo cygus u wetixa Tannyka Ompe, 6 meuenue 40 nem, Oenuica c
00WeCmM8eHHOCMbIO MeM, Yo OH 3Haem Kak depsuul. Boipaoicas ceow moboss k bocy 6 ceoux cmuxax,
NO3M NPU KANHCOOU BO3MONCHOCIU 3AA6TAI, YN0 Nymb K Aunaxy npoxooum uepes 00opo. FOnyc dmpe ovin
OOHUM U3 OYXOBHBIX APXUMEKMOPO8 AHAMOIUY, CLIZPABUUUX AKMUBHYIO POJIb 8 (POPMUPOSanUl CYPUICKOL
Kynemypul Anamonuu.

Ilpouseeoenue FOnyca Dmpe Risaletii'n Nushiyye, cocmoswee uz 600 0gycmuuives, 6vi10 Hanucano ¢ 707
(1307) 200y 6 cmune macnasu. dmo npoussederue ObLIO MHO2O pa3 onyoauxosano ramunuyei. Eeo
uccnedosanu Mycmagpa Tamuwt u A60ravbaxu I'voanvinapisl.

Dpazeonozuzmul, cocmosuue, Kax npasuio U3 6oIvUe 00HO20 C108A, ABNIOMCSL BANCHOU YACMbIO A3bIKA.
Onu wacmo ynompe0asomes 6 Hapooe, ux ucciedyiom yuénvle. @pazeonozusmvl 0enaiom A3vlk bozaye.
3uamo ux — osnavaem 3nams npedcmasienue Hapooa o HCusHu u noHumams ux. B Typyuu uccredosanuem
@pazeonoeusmos zanumanuces 3etinen Kopkmas, Acoim Axcoti u O30acan bawkan.

Dpazeonozuzmul, AGIAIOMCA HEOMBEMAECMOU YACBIO KANHCO020 s3bIKA 8 Mupe. B smotl pabome peub
noticem o ¢pazeonoeusmax 6 npoussedenuu FOuwyca Ompe “Risaletii'n  Nushiyye” («Kuuea
Hacmaenenuiiy). Paboma 6yoem ochosana Ha kHuee 3uiiu Apuapa « Knuea Hacmaenenuiiy.

Knroueswie cnosa: IOnyc dmpe, Cyguii, Axcapau, @pazeonozuzmbi.
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ORCID: 0000-0001-5381-9755

Ozet

Sanat, teknik yeterliligi, giizelligi, duygusal giicii veya kavramsal fikirleri ifade etmek i¢in yaratici
hayal giiciinii igeren ¢ok ¢esitli insan faaliyetleridir. Sanat yapan kisiye sanat¢1 denilmektedir. Sanatgi
yaratict ve teknik becerisini ifade eden, giizellikleri, duygu ve diisiinceleri, hisleri nedeniyle takdir
edilmeyi bekler. Sanat, genellikle iletisimsel veya estetik bir amaci olan insanlar tarafindan yapilan
herhangi bir faaliyet veya tiriin olarak anlasilir. Bir fikri, bir duyguyu veya daha genel olarak bir diinya
gorlisiinii ifade eden seydir. Sanatin tanimi 6znel ve tartigmali olmakla birlikte kavramin kendisi
yiizyillar boyunca degismistir. 20. yiizy1l, sanat anlayisimizda bir doniim noktasi olmus, yeni yorumlara
acik, sabitlenemeyecek kadar akiskan, gelisen ve kiiresel bir kavram olarak karsimiza ¢ikmistir. Sanat
ve onu meydana getiren iiriin yani tasarimi birbirinden ayri diisiinmek imkansizdir. Her kiiltiiriin
dogasinda bulunan fikirleri ve degerleri zaman boyunca aktaran kiiltiirel olgu tasarimdir. Tasarim bir
kiiltiir bilesenidir. Rolii estetik bilesenlerle zamanla degismistir. Insan, hayatin1 anlamlandirmada,
yonlendirmede ve yetkinlestirme de sanat eserlerinden yani kiiltiir miraslarimizdan faydalanir. Yasam
tarzi, dil, diistince ve duygu birikimi olarak adlandirilan kiiltiir, toplumun kimligidir. Sanatin geleneksel
kategorileri arasinda edebiyat (siir, drama, hikaye vb.) yazili ve sozlii eserleri, gorsel sanatlar (resim,
heykel, mozaik, seramik vb.) plastik sanatlari, sahne sanatlar1 (tiyatro, dans, miizik vb.) performans
sanatlarin1 bulunmaktadir. Sanatg1 eseriyle bir olay, kavram, duygu, fikir, direnis, sitem, arzu, gibi seyler
hakkinda topluma mesaj verir. Tiyatro, bir sahnede, seyirciler 6niinde oyuncularin sergilemesi amaciyla
hazirlanmig gosterilerdir. Bir tiyatro oyununun yazilmasi, kurgulanmasi ve sergilenmesi ne denli 6nemli
ise, oyununun halka tanitilmas1 ve duyurulmasi da o kadar 6nemlidir. Iste bu noktada devreye tiyatro
afigleri girer. Grafik tasarim iriinleri arasinda 6nemini kaybetmeden yer almakta, kiiltiir aktariminda
basamak olmaya devam etmektedir. Afis genellikle metin ve goriintii bilegsenlerinden olusur. Modern
cagda, afisler genellikle bir reklam bi¢imi olarak, belirli mesajlart paylagsmak i¢in de kullanilir. Baski
endistrisindeki litografi gibi gelismeler sayesinde afisler 1800'lerin ortalarinda popiiler hale gelmistir.
Bu, sozciikleri ve resimleri birden ¢ok kopyaya aktarmak i¢in renkli miirekkep ve metal levhalar
kullanilarak basili materyallerin toplu olarak {iretilebilecegi anlamina gelmektedir. Yiizyillar 6ncesinde
izleyiciyle tanitim yapmak, mal veya hizmetin satisinda etkin rol oynamak amaciyla giindeme gelen
afig, grafik tasarimin 6nemli tanitim trinlerinden biri olarak halen tanmitim araci olarak etkisini
sirdiirmektedir. Afiste tipografi ve gorsel tasidigr mesaji daha da netlestiren bir 6nemli unsur olarak
karsimiza ¢ikmaktadir. Afiste tipografi ve gorsel hiyerarsisi birbirini destekleyecek, birbirinin 6niine
gegmeyecek sekilde orantili bigimde ayarlanmalidir. Bu unsurlarin bilesimi dyle olmalidir ki, bigim
konusurken yazi bigimlendirilmelidir. Yunus Emre, gegmisten giiniimiize Tiirk edebiyati lizerinde
onemli bir etkide bulunmustur. Clinkii Yunus Emre, daha ¢ok kendi ¢agmin ve yoresinin sozlii
Tiirkcesiyle eserler besteleyen bilinen ilk sairlerden biridir. Caligmaya konu olan, Yunus Emre; yasami
boyunca dervis oldugunu iddia etmemis, kendisini seyh veya padigah olarak tanimlamamistir. Hakk'in
varliginda Hak'tan memnun olarak yok olmanin mutlulugunu elde etmeye ¢alisan, ayn1 zamanda garibler
icin bir umut kaynagi haline gelmis bir zattir. Yunus, Anadolu halkiyla hep i¢ ice olmustur, dyle Ki
siirlerinde halkin anlayacagi dili kullandigi igin en karmasik, en derin ve kafa karistirici gergekleri
insanlara kendi dillerinde agiklamis ve siirlerinde aktarilanlari anlamalarini kolaylastirmistir. Calismada
Yunus Emre’nin hayati, manevi yonii ve eserlerini konu alan tiyatro afis tasarimlari, sembolik degerler
ve imgeler, afis 6rnekleri ve afis tasarimina yansimalari ekseninde yorumlanacaktir. Ulasilan toplam
afis sayis1 yedi’dir. Arastirma kapsaminda tam sayim Ornekleme yapilmistir. Afislerin genel
degerlendirmesinde igerik analizi kullanilmigtir.

Anahtar Kelimeler: Yunus Emre, afis, kiiltiir, sanat, tiyatro.
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YUNUS EMRE IN THEATER POSTERS
Abstract

Art is a wide variety of (products) human activities that involve the creative imagination to express
technical competence, beauty, emotional power, or conceptual ideas. A person who makes art is called
an artist. Expressing his creative and technical skill, the artist expects to be appreciated for his beauty,
feelings, thoughts and feelings. Art is often understood as any activity or product made by people with
a communicative or aesthetic purpose - what expresses an idea, an emotion, or more generally a
worldview. Although the definition of art is subjective and controversial, the concept itself has changed
over the centuries. The 20th century has been a turning point in our understanding of art, it has emerged
as a fluid, developing and global concept that is open to new interpretations, too fluid to be fixed. It is
impossible to consider art and the product that created it, that is, design separately. The cultural
phenomenon that conveys the ideas and values inherent in every culture over time is design. Design is
a cultural component. Its role has changed over time with aesthetic components. Human beings benefit
from works of art, that is, our cultural heritage, in making meaning, orienting and empowering their
life. Culture, which is called lifestyle, language, thought and emotional accumulation, is the identity of
society. Traditional categories of art include literature (poetry, drama, story, etc.) written and oral
works, visual arts (painting, sculpture, mosaic, ceramics, etc.), plastic arts, performing arts (theater,
dance, music, etc.) performance arts. With his work, the artist gives a message to the society about
things such as an event, concept, emotion, idea, resistance, reproach, desire. Theater is a show prepared
for the actors to perform on a stage in front of the audience. The more important it is to write, edit and
exhibit a play, the more important it is to introduce and announce the play to the public. At this point,
theater posters come into play. It is among the graphic design products without losing its importance
and continues to be a step in cultural transfer. The poster is usually composed of text and image
components. In the modern era, posters are also used to share specific messages, often as a form of
advertising. Thanks to advances in the printing industry such as lithography, posters became popular
in the mid-1800s. This means that printed materials can be mass produced, using colored ink and metal
sheets to transfer words and images into multiple copies. The poster, which came to the fore centuries
ago with the aim of promoting with the audience and playing an active role in the sale of goods or
services, still continues its effect as a promotional tool as one of the important promotional products of
graphic design. Typography and visuals on the poster emerge as an important element that further
clarifies the message it conveys. Typography and visual hierarchy on the poster should be
proportionally arranged so that they support each other and do not override each other. The
combination of these elements should be such that the writing should be formed while speaking. Yunus
Emre has had an important influence on Turkish literature from past to present, because Yunus Emre is
one of the first known poets to compose works mostly in the oral Turkish of his age and region.

The subject of the study, Yunus Emre; He did not claim to be a dervish or describe himself as a sheikh
or a sultan throughout his life. He is a person who tries to attain the happiness of disappearing in the
presence of God by being content with the Truth, and at the same time has become a source of hope for
the poor. Yunus has always been intertwined with the Anatolian people, so that since he used the
language that the people would understand in his poems, he explained the most complex, deepest and
confusing facts to people in their own language and made it easier for them to understand what was
conveyed in his poems. In this study, theater poster designs, symbolic values and images, which are
about Yunus Emre's life, spiritual aspect and works, will be interpreted in the axis of poster samples
and their reflection on the poster design. The total number of posters reached is seven. Full count
sampling was done within the scope of the research. Content analysis was used in the general evaluation
of the posters.

Keywords: Yunus Emre, poster, culture, art, theatre.
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Ozet

Tiirkge, koklii bir gegmise sahip, diinyanin birgok bdlgesinde yiizyillarca konusma ve yaz1 dili
olarak kullanilan diinyanin en kadim dillerindendir. Ayrica giiniimiizde Dogu Avrupa’dan Asya’nin en
u¢ noktalarina kadar konusulan yaklasik 200 milyon insanin anlagmasina imkan saglayan bir iletisim
araci olarak diinyanin en ¢ok kullanilan ve konusulan dillerinden birisidir. Yabanci dil olarak Tirkge
Ogretiminin tarihi, glinlimiizden farkli gerekgelerle de olsa oldukga eski donemlere kadar uzanmaktadir.
Kasgarli Mahmut’un “Divanu Lugati’t-Tiirk” ve Ali Sir Nevayi’nin “Muhakemetii’l-Lugateyn” adli
eserleri, yabanci dil olarak Tiirkgeyi 6gretmek amaciyla kaleme alinan eserlerden birkagidir.

Bir dili 6grenmek icin o dilin kiiltiirel dgelerini de dgrenmek gerekmektedir. Ulkemizde bulunan
uluslararas1 6grencilere, Tiirkceyi en iyi ve en saglikli sekilde 6gretmek icin kiiltiirel aktarimin da
uygulanmasi noktasi 6nem arz etmektedir. Kiiltiirel degerlerden uzak, sadece basili kitap kaynaklarina
bagli kalinarak yapilacak olan Tiirkge 6gretimi amaca hizmet etmeyecektir. Anadolu’daki kiltiirii yeri
geldiginde yabanci dil olarak Tiirkgenin dgretiminde kullanmak hem kiltiiriimiiziin diinya ¢apinda
tanitilmasina imkan saglayacak hem de Tiirk¢enin kiiltiirel 6geler cergevesinde Ggretilmesine zemin
hazirlayacaktir. Dil 6gretiminde bugiine kadar birgok yontem kullanilmigtir. Glinlimiizde farkli teknik
ve metotlarin kullanilmasi dil 6gretiminde kolaylik ve ¢esitlilik saglamistir. Siirler vasitasiyla bir dilin
belli kurallarinin yabanci dil olarak 6gretimi de giiniimiizde ragbet goren yeni yaklasimlardan biri
olmustur.

Yunus Emre, Anadolu’nun yetistirdigi en biiyiik ozanlardan biridir. O, ilahileri ile yasadigi donemin
cetin sartlarina ragmen goniillere sifa olmus, yiirekleri serinletmistir. Bunu yaparken Tiirk¢eyi “ana siitii
gibi temiz” bir sekilde kullanmistir. Zira 13-14. yiizyillarda onun yiireginden dokiilenler giiniimiizde
hala rahatlikla anlagilabilmektedir. Bu yiizyillarda, Anadolu’da Arapga, Farsca ve Tiirkce olmak tizere
ti¢ ayr1 dilin i¢ i¢e oldugu goériilmektedir. Yunus Emre, Tiirk¢eye kendine has bir ruh kazandirmus, dili
bastanbasa ilmek ilmek oOrmiis ve tasavvufun mektep ve medrese gormemis halk arasinda
yayginlagmasina vesile olmustur. Halk, her daim gerek siir meclislerinde gerek umumi yerlerde onun
siirlerini sOylemis, yeri geldiginde onun siirlerini bestelemis, sehir ve kdylerde Yunus Emre’nin
siirlerini dilden dile aktararak yaymaistir.

Yunus Emre, insan sevgisini ve muhabbeti siirlerinde éne ¢ikaran Anadolu arifidir. Ulkemizin kiiltiiriinii
diinyaya tanitmak, medeniyetin incelikli ve kendine 6zgii dilini kullanarak insani degerlerle ortiisen bir
diinya olusturmak i¢in Yunus Emre’nin 6gretilerini bilmek ve uygulamak gerekmektedir. Yunus Emre,
ilahileriyle yalnizca Tiirk dilinin gelismesine katki saglamamis, ayn1 zamanda muhabbeti temel alan
insani degerler iizerine kurdugu tasavvuf anlayisiyla, inang, dil, koken ayrimi yapmaksizin insanligin
ortak degerler ¢ercevesinde bir arada yasamasini hedefleyen mesajlar siirlerinde ortaya koymustur. Bu
baglamda, onun siirleri pek tabii olarak yabanci dil olarak Tiirkge 6gretiminde dnemli bir kaynak teskil
etmektedir.

Calismada, Yunus Emre’nin -Mustafa Tatc1’nin nesrini yaptigi “Yunus Emre Divdni” esas almarak kitap
ilizerinden- siirleri incelenerek onun baz siirleri glintimiiz Tiirkgesine aktarilmis ve yabanci dil olarak
Tiirkge 6gretiminin A2 ve Bl seviyelerinde uygunluk gosteren yonleri iizerine dil bilgisi ¢aligmasi
yapilmistir. Béylece hem Yunus Emre’yi ve onun siirlerindeki kiiltiirel unsurlari, degerleri uluslararasi
ogrencilere tanitma imkani olusmus hem de siir ile dil bilgisi kurallariin 6gretimi yabanci dil olarak
Tiirkce 6gretiminde eglenceli ve farkli bir teknik olarak uygulanmistir.

Anahtar Kelimeler: Tiirkge, Tiirkge 6gretimi, Yunus Emre, Dil bilgisi.
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IN TEACHING TURKISH AS A FOREIGN LANGUAGE
GRAMMER TEACHING WITH YUNUS EMRE POEMS
(A2-B1 LEVEL)
Abstract

Turkish has a long history, in many parts of the world as a spoken and written language for
centuries 1t is used one of the most ancient languages of the world. Otherwise today from Eastern Europe
to the furthest reaches of Asia spoken enabling nearly 200 million people to come to terms asa
communication tool it is one of the most used and spoken languages in the world. History of teaching
Turkish as a foreign language, albeit for different reasons than today dates back to ancient times.

Kasgarli Mahmut’s “Divanu Lugati’t-Tiirk "and Ali Sir Nevayi’s “Muhakemetii 'I-Lugateyn” named their
achievement, for teach Turkish as a foreign language are some of the works written.

In order to learn a language, it is necessary to learn the cultural elements of that language. International
students in our country for teach Turkish in the best and healthiest way in cultural transmission
implementation point is important. Far from cultural values Turkish instruction which will be done by
relying only on printed book sources, will not serve the purpose. Using the culture in Anatolia in
teaching Turkish as a foreign language, when necessary, will allow our culture to be introduced
worldwide and will prepare the ground for teaching of Turkish within the framework of cultural
elements. Many methods have been used in language teaching until today. The useof different techniques
and methods today has provided convenience and variety in language teaching.Teaching certain rules
of a language as a foreign language through poems has also become one of the new approaches that
are popular today.

Yunus Emre, one of the greatest poets of Anatolia. Despite the harsh conditions of the period in which
he lived with his hymnshe healed the hearts and cooled the hearts. While doing this, he used Turkish in
a “clean like mothers milk” way. Because 13-14. in the centuries the things that spilled from his heart
can still be easily understood today. In these centuries, it is seen that the three different
languagesArabic, Persian and Turkish were intertwined in Anatolia.Yunus Emre, gave Turkish a unique
soul,the language was knitted from head to toe and it was instrumental in the spread of sufism among
the people who did not see school and madrasas. The people always sang his poems both in poetry
assemblies and in public places, composed his poems when necessary and spread Yunus Emre’s poems
in the cities and villages by translating them into language.

Yunus Emre is the Anatolian sufi who puts human love and affection forward in his poems. It is necessary
to know and apply the teachings of Yunus Emre in order to introduce the culture of our country to the
world and to create a world that coincides with human values by using the sophisticated and unique
language of civilization. Yunus Emre, not only contributed to the development of the Turkish language
with his hymns, but also with his understanding of mysticism based on humanitarian values based on
love, he put forward the messages that aim humanity to live together within the framework of common
values without making any discrimination of belief, language and origin. In this context,his poems
naturally constitute an important resource in teaching Turkish as a foreign language.

In the study, Yunus Emre’s poems -based on the “Yunus EmreDivdni "published by Mustafa Tatci-were
examined throught the book- and some of his poems were translated into modern Turkish and a
grammar study was carried out on aspects of teaching Turkish as a foreign language at A2 and B1
levels. Thus,it was possible to introduce Yunus Emre and cultural elements and values in his poems to
international students and the teaching of poetry and grammar rules was applied as a fun and different
tecnique in teaching Turkish as a foreign language.

Keywords: Turkish, Turkish teaching, Yunus Emre, Grammar.

22



YUNUS EMRE’NIN DiVANINDA GECEN SIIRLERIN HZ. PEYGAMBER’IN
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Ozet

Sanayi devrimi ve teknolojik gelismelerle birlikte insanoglu maddi olan seylere daha gok meyletmis
bedeni hazlart 6ncelemistir. Ancak maneviyatin1 ve ruhsal yoniinii ihmal edip gérmezlikten gelen
insanligim bu yonelisi onlara felah getirmemistir. Maddi yonden gelismis olan iilkelerde
antidepresanlarin ve intihar oranlarinin ¢ogalmasi insanlarin manevi ve ruhsal yonden acliklarini agik
bir sekilde gdstermektedir. Diinya Saglik Orgiitiiniin (WHO) verilerine gore bir milyara yakin insan
ruhsal bozuklukla yasamakta ve her kirk saniyede bir insan intihar etmektedir.! insanlarin manevi
yonden yasamis olduklart biiyiikk bosluklari goren bati diinyasinda 6zellikle son elli yildir hastalara,
yaslilara, genclere, kimsesiz ¢ocuklara, bagimlilara ve manevi destege muhtag biitiin kesimlere yonelik
manevi destek uygulamalar1 ve calismalari yapilmaktadir. Insanlarin maneviyat ile ilgili ihtiyaglart
bugiin kabul edilmekle birlikte bunun nasil giderilecegi konusunda farkli yaklasimlar mevcuttur. Bu
uygulamalarda temel problemlerden birisi manevi destegin ne oldugu, manevi destek uygulamalarinda
hangi ilkelerin esas alinacagi ve neticede insanlarin istifade edip etmediginin nasil tespit edilecegidir.

2015 yilinda hazirlanmis olan Hadislerde Hastalara Yonelik Manevi Destekler tezimizde Manevi destek
kavrami tanimlanmis ve Hz. Peygamber’in hastalara yaklasimi yirmi dort baglik altinda incelenmisti.
Mezkir calismada ulasilan sonuglardan birisi, modern hastanelerde yatan hastalarin psikolojik
problemleriyle ilkgag filozoflarinin ve Islam ahlak bilginlerinin zikrettikleri problemlerin benzer
olduklarinin tespit edilmesi ve Islam ahlak geleneginde manevi destek konusunda zengin bir literatiiriin
oldugu ve bunlarin arastirilmasi gerektigi idi. Klasik ahlak eserlerinde ahlak ilminin gayesi mutlulugu
kazanmak ve mutsuzluktan kurtulmak olarak agiklanmis, giizel ahlakin temeli kabul edilen hikmet, iffet,
secaat ve adalet ile kotli ahlakin temeli kabul edilen, cehalet, sehvet, korkaklik, zulim konulari
islenmistir. Biitiin insanlarda var olan akil, sehvet ve 6fke kuvvetinin dengesinin bozulmasiyla ortaya
cikan ahlaki zaaflar, giinlimiiz insanin yasamis oldugu ruhsal bunalimlarla yakindan iligkilidir. Bu
eserlerin miellifleri insanlarda bulunan bu temel kuvvetlerin dengelenmesi i¢in ¢oziimler iliretmeye
calismiglardir. Ahlak konusunu sistematik olarak inceleyen ve uygulayan tasavvuf geleneginin
yetistirmis oldugu 6nemli sahsiyetlerden birisi Yunus Emre’dir. Siirlerinde insanin ruh diinyasina hitap
eden Yunus Emre manevi alanda bosluga diismiis giinlimiiz insanlarina 6nemli mesajlar vermektedir.
Bu caligmada Yunus Emre’nin Divanindaki beyitlerle Hz. Peygamber’in hastalara yaklagiminda
sergiledigi ilkelerin karsilagtirilmasi yapilacaktir. Bu baglamda giris boliimiinde manevi destek kavrami
ve Yunus Emre’yi bu yoniiyle inceleyen ¢aligmalar incelenecek ayrica Divan’da gegen kendini bilme
ve manevi rehber ihtiyact ile ilgili beyitler incelenecektir. Birinci boliimde Hz. Peygamberin hastalara
yonelik yaklagiminda sergiledigi giizel soz, diinyaya bakis agisinin degistirilmesi ile hastalar bilgiye,
iman giiciinii kullanmaya, maneviyata, ibadetlere, Kur’an okumaya, istigfara, sadaka vermeye, duaya,
tevekkiile, siikre, sabra ve takvaya yonlendirmesi ile Yunus Emre’nin Divan’in da ge¢en bu konularla
ilgili beyitler karsilastirilacak ve benzer yonler tespit edilemeye ¢aligilacaktir. Bu tespitler yapilirken
Ragib Giizel’in hazirlamis oldugu Yunus Emre Divani bagtan sona taranmis konuyla ilgili beyitler tespit
edilmeye caligilmistir. Bu ¢alisma ile manevi destek ve rehberlik alaninda hastanelerde, huzurevlerinde,
yetimhanelerde, bagimli olan gencglere yonelik hizmetlerde, yurtlarda ve ¢esitli mekanlarda manevi
destek hizmeti sunan kimselere katki saglanmasi hedeflenmektedir. Ayrica Yunus Emre’nin bu alanda
sOyledigi sozlerin hadislerdeki karsiliklar1 da tespit edilmis olacaktir.

Anahtar Kelimeler: Hz. Peygamber, Yunus Emre, Manevi Destek

! https://www.who.int/news/item/01-10-2020-world-leaders-celebrities-to-join-who-s-big-event-for-mental-

health-on-10-october(erisim: 26.12.2020)
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THE COMPARISON OF YUNUS EMRE’S POEMS IN THE WORK NAMED DIVAN WITH
THE PROPHET’S APPROACH TO PATIENTS

Abstract

With the industrial revolution and technological developments, human beings have been more
inclined to material things and have prioritized body pleasures. However, this orientation of humanity,
which neglected and ignored its spirituality and spiritual aspect, did not bring them peace. The increase
in antidepressants and suicide rates in financially developed countries clearly shows the spiritual and
spiritual hunger of people.According to the data of the World Health Organization (WHO), nearly one
billion people live with mental disorders and one person commits suicide every forty seconds.? In the
western world, which sees the great gaps that people have experienced in terms of spirituality, spiritual
support practices and studies have been carried out for the sick, the elderly, the youth, orphans, addicts
and all segments in need of spiritual support, especially in the last fifty years. Although people's spiritual
needs are acknowledged today, there are different approaches to how to overcome this. One of the main
problems in these practices is what spiritual support is, what principles will be taken as basis in spiritual
support practices, and how to determine what people benefit as a result. The concept of spiritual support
was defined in our dissertation on moral support for patients in the Hadiths prepared in 2015, and the
Prophet. The approach of the Prophet to the patients was examined under twenty four headings. One of
the conclusions reached in the aforementioned study was that it was determined that the psychological
problems of patients hospitalized in modern hospitals and the problems mentioned by ancient
philosophers and Islamic moral scholars were similar, and that there was a rich literature on spiritual
support in the Islamic moral tradition and these should be investigated. In the classical moral works,
the aim of moral science is explained as gaining happiness and getting rid of unhappiness. In these
works, the subjects of wisdom, chastity, courage and justice, which are accepted as the basis of good
morality and the subjects of ignorance, lust, cowardice and cruelty, which are accepted as the basis of
bad morality, were examined. The moral weaknesses that emerge with the disturbance of the force of
mind, lust and anger that exist in all human beings are closely related to the psychological crises that
today's people have experienced. The authors of these works tried to find solutions to balance these
basic forces found in humans. Yunus Emre is one of the important figures raised by the Sufism tradition,
which systematically examines and implements the issue of morality. Addressing the spiritual world of
man in his poems, Yunus Emre gives important messages to today's people who have fallen into a void
in the spiritual field. In this work, with the couplets in Yunus Emre's Divan, Hz. The principles exhibited
by the Prophet in his approach to patients will be compared. In this context, the concept of spiritual
support and the studies that examine Yunus Emre in this aspect will be examined in the introduction,
and the couplets related to the need for self-knowledge and spiritual guide in the Divan will be examined.
In the first part, Hz. The approaches that the Prophet exhibited in his approach to the patients and the
couplets of Yunus Emre related to these issues in the Divan will be compared and similar aspects will
be determined. This comparison will be within the framework of the following topics. using the power
of faith, turning to knowledge, worshiping, reading the Qur'an, giving forgiveness, giving charity,
prayer, submission, thank you, patience While making these determinations, the Yunus Emre Divan
prepared by Ragib Giizel was scanned thoroughly and couplets related to the subject were tried to be
determined. The aim of this study is to contribute to people in need of spiritual support and those who
provide spiritual support services in hospitals, nursing homes, orphanages, services for dependent
youth, dormitories and various places in the field of spiritual support and guidance. With this study, it
is aimed to contribute to people who provide spiritual support services in hospitals, nursing homes,
orphanages, services for dependent youth, dormitories and various places in the field of spiritual
support and guidance. In addition, the equivalents of the words Yunus Emre spoke in this field in the
hadiths will also be determined.

Keywords: Prophet, Yunus Emre, Moral Support

2 https://www.who.int/news/item/01-10-2020-world-leaders-celebrities-to-join-who-s-big-event-for-mental-

health-on-10-october(erisim: 26.12.2020)
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Ozet

Kopriili’niin 13. Yiizyilin ikinci yarisinda Sivrihisar civarinda yasadigini sdyledigi Yunus
Emre, Tiirk milletinin Anadolu’daki tasavvufi diisiincesinin kurulusunda oncii rol iistlenen
mutasavviflarindan basinda gelmektedir. Ahmed Yesevi’nin Tiirkistan’da yaktig1 tasavvuf
mesalesiyle yurdumuzdaki Miisliiman Tiirklerin aydinlanmasini saglamis; Yesevice, halk
dilinde soyledigi deyislerle ve ilahilerle Islamiyet’in esaslarmi Tiirk halkina sonsuz askla
sevdirmistir. Hac1 Bektas-1 Veli ile yolu bir zamanlik da olsa kesisen Yunus Emre, birlikte irsad
edememenin iziintisiinii yasamig ancak ayni zamanda miirsidi Tapduk Emre’nin yolu
acilmistir. Hac1 Bektas-1 Veli ile ayni diisiince ikliminde hikmetli siirler séyleyen Yunus Emre,
ortak motiflerde sik¢a birlesirler. O da Haci1 Bektas gibi dort kapidan, kirk makamdan,
ibadetlerden, yetmis iki millete saygi1 gdsterilmesinden, insanda bulunan seytani giiglerle ilahi
giiclerin bitmeyen savasindan, iyi ve kotii huylarin askerlerinden s6z eder. Yunus’un yasadigi
yillar, Anadolu Tiirkliigiiniin Mogol akin ve yagmalariyla i¢ kavga ve cekismelerle, siyasi
otorite zayifligiyla, kitlik ve kuraklikla perisan oldugu yillardir. 13. yiizyilin ikinci yarisi,
sadece siyasi ¢ekismelerle degil; cesitli gayr-i siinni mezhep ve inanglarin, batini ve miitezili
goriislerin de yogun bir sekilde yayilmaya basladigi bir zamandir. Iste bdyle bir ortamda,
Mevlana Celaleddin-i Rumi, Hac1 Bektas-1 Veli, Ahi Evran-1 Veli, Ahmed Fakih gibi ilim ve
irfan kutuplariyla birlikte Yunus Emre, Allah sevgisini, agk ve giizel ahlakla ilgili diislincelerini,
batil inanca kars1 gercek Islam Tasavvufunu isleyerek Miisliiman-Tiirk birliginin olusmasinda
onemli vazifeler ifa etmistir. Yunus’un Islam tasavvufundaki yolu yani tarikati hakkinda pek
cok goriis ortaya siiriilmiistiir. Bektasi, Naksibendi, Mevlevi gibi pek ¢ok tarikatin mensubu
oldugu iddia edilse de onun saf Tirkceyle sdyledigi siirler, kaynagin1 Yesevi tarikatinden
aldigin1 dogrulamaktadir. Yunus Emre ve Ahmed Yesevi’nin aym tasavvufi kaynaktan
beslendigine dair pek ¢ok tez mevcuttur. Menkibelere gore de Yunus Emre hocast Lokman
Parende vasitasiyla Hoca Ahmed Yesevi’ye baglanmistir. Yunus Emre ve Haci Bektas-1 Veli,
tasavvuf Onciisii tarikat mensuplar1 olarak Anadolu insanina Islamiyet’i gretmek ve sevdirmek
gayesiyle c¢iktiklari edebi yolculuklarina her ne kadar farkl: tiirlerde ilerlemislerse de vardiklar
baslangic noktas: ortaktir. Evvel olarak halka Allah adin1 anmanin, Islamiyet’e atilan en biiyiik
adim oldugunu gostermek istemislerdir. Bu amagla sayisiz siir ve hikaye ortaya koymuslar, ayet
ve hadislere vurgu yaparak yahut onlardan faydalanarak dortliikler olusturmus; ibret alinmasi
icin Oykiilestirme yoluna gitmislerdir. XIII. ylizyilin Oguz Tiirk¢esinde eserler veren, Oguz
Tiirkgesinin edebilestirilmesini saglayan ‘Ilahi’ tiiriinii, halk edebiyatina kazandiran, halka halk
dilinde tasavvuf anlatan Yunus Emre, kendine has tislubuyla birgok siir dile getirmistir. Bahse
konu olan tasavvuf goniilliileri Islamiyet’in birlestirici ve kucaklayici giiciinden faydalanmak
icin “Besmele Tefsiri” baslig altinda eserler viicuda getirmis, yaradilanlar1 Allah’in bir pargasi
olarak gordiiklerinden miitevellit onlar1 da yaradandan 6tiirii sevmeyi temel gaye edinmislerdir.
Bu iklim g¢ercevesinde Besmele’nin igerisinde bulunan Rahman ve Rahim sifatlarindan yola

3 Ars. Gor.Dr. Aksaray Universitesi, Fen-Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyat: Béliimii, Tiirk Halk Edebiyati Anabilim
Dal1, gulperimezkitsaban@aksaray.edu.tr, ORCID: 0000-0001-9704-2490.
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¢ikan Yunus Emre ve Haci Bektas-1 Veli’nin eserleri ele alinan calismada incelemeye tabi
tutulacaktir. Yunus Emre’nin siir diliyle kurmak istedigi “Allah adin1 anmanin tiim islerden
once gelmesi ve anilmasiyla birlikte tiim zorluklarin giderilecegi” diisiincesini Hac1 Bektas-1
Veli de mensur tarzda yazdigi hikayelerle ortaya koymaya calismis ve ayni diisiince
cercevesinde ayni ylizyilda halki korkutmadan sonsuz hos goriiyle nasil Allah’1 ve dolayisiyla
Islamiyet’i sevmeye ¢agirdiklari anlatilacaktir.

Anahtar Kelimeler: Tasavvuf, Yunus Emre, Hac1 Bektas-1 Veli.

COMMON LANGUAGE OF YUNUS EMRE AND HACI BEKTAS-I VELI: BESMELE
Abstract

Yunus Emre, who Kopriilii said that he lived around Sivrihisar in the second half of the 13th
century, is one of the Sufis who played a leading role in the establishment of the Sufi thought of the
Turkish nation in Anatolia. With the Sufi torch lit by Ahmed Yesevi in Turkistan, he enlightened the
Muslim Turks in our country; Yesevice made the Turkish people love the principles of Islam with
utterances and hymns. Yunus Emre, whose path crossed with Haci Bektas-1 Veli for a while, experienced
the sorrow of not being able to consult together, but at the same time, the way was opened for his master
Tapduk Emre. Yunus Emre, who sings wise poems in the same thought climate as Hact Bektag-1 Veli,
often unites in common motifs. Like Haci Bektas, he speaks of four gates, forty authorities, worship,
respect for seventy-two nations, the endless war between the devilish powers in man and the divine
powers, and the soldiers of good and bad habits. The years that Yunus lived are the years when the
Anatolian Turkishness was devastated by the Mongol invasions and plunder, internal quarrels and
conflicts, weakness of political authority, famine and drought. XI1I. The second half of the century is not
just about political strife; It is a time when various non-Sunni sects and beliefs, as well as western and
feminine views started to spread intensely. In such an environment, Yunus Emre, along with the poles
of science and wisdom such as Mevlana Celaleddin-i Rumi, Haci Bektas-1 Veli, Ahi Evran-1 Veli, Ahmed
Fakih, expressed love of Allah, his thoughts about love and good morals, true Islamic Sufism against
superstition. He performed important duties in the formation of the Muslim-Turkish unity. . Although it
is claimed that he is a member of many sects such as Bektashi, Naksibendi, and Mevlevi, his poems in
pure Turkish confirm that he took its source from the Yesevi order. There are many theses stating that
Yunus Emre and Ahmed Yesevi were nourished by the same Sufistic source. According to the legends,
he was connected to Hodja Ahmed Yesevi through his teacher of Yunus Emre, Lokman Parende.
Although Yunus Emre and Haci Bektag-1 Veli, as members of the Sufism pioneer sect, proceeded in their
literary journey in order to teach and endear Islam to the people of Anatolia, their starting point is
common. First of all, they wanted to show the people that mentioning the name of Allah is the biggest
step taken to Islam. For this purpose, they put forward countless poems and stories, emphasizing or
benefiting from verses and hadiths; They have chosen narrative to be taken as a lesson. XIlIl. Yunus
Emre, who gave works in the Oghuz Turkish of the 20th century, who brought the "Divine" genre, which
enabled the literaryization of Oghuz Turkish, to folk literature, and telling people about Sufism in folk
language, has brought countless poems with his unique style. The aforementioned Sufism volunteers
created works under the title of "Basmalah Tefsiri" in order to benefit from the unifying and embracing
power of Islam, and since they see the created as a part of Allah, they have taken it as the main purpose
to love them because of the creator. Within the framework of this climate, the works of Yunus Emre and
Hac Bektags-1 Veli, who set out from the attributes of Rahman and Rahim in Besmele, will be examined
in the study. Haci Bektag-1 Veli tried to put forward the idea that Yunus Emre wanted to establish with
the language of poetry that "the name of Allah will come before all works and all difficulties will be
eliminated" with the stories he wrote in a prose style and within the framework of the same thought, how
does Allah with endless tolerance without frightening the people in the same century. They will be told
that they call to love Islam and therefore Islam.

Keywords: Sufism, Yunus Emre, Haci Bektag-1 Veli.
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Ozet

Yinus Emre’nin sahip oldugu diisiinceyi en kapsamli sekilde ifade eden kavramlardan biri
“Anadolu Irfan1” digeri ise bu 6gretinin énemli bir parcasi olan “vahdet-i viicid”tur. Hem Anadolu
irfaninin hem de bu kavramin bir alt bileseni olan vahdet-i viicd diisiincesinin kokenlerini sorusturma
fikri, bizleri Islam diisiincesinin tiimel disiplinleri olan kelam, Islam felsefesi ve tasavvuf geleneklerini
birbirleriyle iliskili bir sekilde ele alma mecburiyetinde birakmaktadir. Zira Anadolu irfani, Islam
geleneginin tiimiinii kusatan, aktaran ve yeniden yorumlayan fikri geleneklerden olusmustur. Bu irfan
gelenegi, Es‘arl kelam1 ve Messai felsefe geleneginin hassasiyetlerini bulusturan Fahreddin Réazi
diisiincesi, hikmet temelli Hanefi-Maturidi gelenegi, Tiirkistan-Maveraiinnehir tasavvuf gelenegi ve
vahdet-i viiciideu Ibnii’l-Arabi gelenegi olmak iizere dort temel bilesenden olusmustur. Kelam Islam
diisiincesinin ilk tesekkiil eden nazari disiplinidir ve diger geleneklerin 6nemli bir kismi kelamin ortaya
koydugu fikirler ve problemler {izerine imali fikir etme sonucu yeni teoriler ortaya koymuslardir. Hatta
Islam felsefesi &gretisinin Islam diinyasindaki tesekkiiliiniin dahi kelam nosyonuna c¢ok sey borclu
oldugunu sdéylemek miimkiindiir. Bunun en 6nemli 6rnegi kelam ile istigal eden miitefekkirlerin diislince
yapilarinin, Miisliimanlarda diinyanin baska havzalarinda iiretilen eski medeniyetlere ait diislince
mirasina ilgi duyma bilinci iiretmis olmas1 ve bu ¢abanin sonucunda islam felsefesi denen epistemolojik
cemaatin tesekkiilii ile sonuglanacak olan kapsamli terciime faaliyetinin gergeklestirilmis olmasidir.
Buradan yola ¢ikarak denebilir ki kelam alimlerinin akli disiplinlere ilgi duymalar1 felsefenin Islam
diinyasina tasinmasinda ¢ok 6nemli bir islev gérmiistiir. Yiinus Emre’nin kendisinden etkilendigi ibn
Arabi’nin “vahdet-i viicGd” gelenegi ise kelam ilminin onciiliigiinii yapmis oldugu Tanri-alem iliskisi
probleminin bir devami seklinde anlagilmalidir. Ydnus Emre’nin vahdet-i viiciddan etkilendigine
verilebilecek bir ¢ok drnekten birkag tanesini burada zikretmek gerekirse; “Adem yaratiimadan can
kaliba girmeden Seytan la'net olmadan ars idi sayvan bana”, "Nice yular biz onda cem idik can
katinda”, “Biz ol vakit dost idik, Azrail agyar iken”, “Carh-1 felek yok idi, canlarumuz var iken”, “Bu
cihana gelmeden masuk ile bir idim; kul huvellak sifatlu bir bi nisan nur idim.”* Ortaya konanlari
dikkate aldigimizda vahdet-i viictid diistincesi, bir taraftan kelamcilarin fail-i muhtar tanr1 anlayiginin
zorunlu bir geregi olarak alemin yoktan ve belirli bir zamanda yaratilmighgi fikrinin dogurdugu
problemlere, diger taraftan bu probleme ¢dziim bulmak amaciyla Islam filozoflar1 tarafindan ortaya
konmus olan ve bir yonden dlemin kidemine diger yonden sifatsiz (muattal) bir tanriya yol agma
problemine bir ¢6ziim bulma iddiasiyla ortaya konmustur. Boylelikle vahdet-i viictid diisiincesinin agkin
ve igkin tanri anlayislarinin tabiri caizse agirlik merkezini yakalayan ender goriislerden biri oldugunu
sOylemek miimkiindiir. Bu agidan baktigimizda vahdet-i viicid diislincesini kendisinden Onceki iki
bliylik gelenegin temel problemlerinden bagimsiz diislinmek miimkiin degildir. Vahdet-i viicid
diisiincesinin yaratilmis varliklar anlamindaki a‘yan-1 sabite teorisi de ayni konunun bir devami
niteliginde miitekellimlnun baslatmis oldugu “ildhi sifatlar1 nasil anlamaliy1z?” tartigmalarinin bir
sonucu olarak ortaya konmustur. Bu anlamda teori keldmcilarin zat-sifdt hakkindaki goriislerini de
igerecek sekilde, kapsamli bir ilahi sifatlar-isimler teorisi olma 6zelligine sahiptir. Bunlarin yani sira Ibn
Arabi diisiincesinin en temel iki 6nermesi olan a‘yan-1 sabite ve varlik olmasi bakimindan varlik haktir
“viictid min haysiti hiive viiciid el-Hak” teorileri bir taraftan Mu‘tezile’nin “miimkiin ma‘dtmlar
teorisi”ne diger taraftan da Ibn Sind’nin tanr1 mutlak varliktir ilkelerine dayanmakla bahsi gegen ii¢
diisiince geleneginin kdken olarak birbirlerine bagli oldugunu gostermektedir. Bu kadar derin bir zemini
bulunan Anadolu irfan1 kavrami 6zellikle son zamanlarda maalesef herhangi bir felsefi tarihi ve derinligi
olmayan daha ¢ok sagduyuya dayanan bazi halk anlayisi ve inanglari olarak diigiiniilmeye baslamis ve

* Y{inus Emre, Divan, haz. Mustafa Tat¢1 (Ankara: Milli Egitim Bakanlhigi, 1997) 2/56 vd.
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bazi Miisliman modernist diisiiniirler tarafindan bir istihza malzemesi haline getirilmistir. Oysa
“gecmisini bilmeyen toplumun zihinsel olarak tiikkenmisgliginin en ¢arpict alametlerinden biri, simdiye
baktiginda ge¢cmisini goremeyip gegmisine baktiginda sadece simdiyi gorebilmesidir.”

Anahtar kelimeler: Kelam, Yinus Emre, Anadolu irfani, Vahdet-i viicid, A‘yan-1 sabite

KALAMI FOUNDATIONS OF YUNUS EMRE'S WORLD OF THOUGHT
Abstract

One of the concepts that expresses the thought of Yunus Emre in the most comprehensive way is
"Wisdom of Anatolia" and the other one is "vahdat-i wujud"”, which is an important part of this doctrine.
The idea of investigating the origins of both the Anatolian wisdom and the idea of wahdat-i wujud, which
is a subcomponent of this concept, obliges us to deal with the universal disciplines of Islamic thought
such as kalam, Islamic philosophy and Sufism in an interrelated way. Because Anatolian wisdom
consists of intellectual traditions that encompass, transmit and reinterpret the entire Islamic tradition.
This tradition of wisdom consists of four main components: Fahreddin Radzi thought, which brings
together the sensitivities of the Ash‘ari theology and the Messhai philosophy tradition, the wisdom-
based Hanafi-Maturidi tradition, the Turkistan-Maverdiinnehir Sufism tradition, and the Ibnii'l-Arabi's
wahdat-i wujudism. Kalam is the first theoretical discipline of Islamic thought, and most of the other
traditions have put forward new theories as a result of the implication of ideas and problems put forward
by kalam. It is even possible to say that even the formation of the teaching of Islamic philosophy in the
Islamic world owes a lot to the discipline of kalam. The most important example of this is that the
thoughts of scholars dealing with kalam have produced an awareness of Muslims to be interested in the
legacy of thought produced elsewhere in the ancient civilizations of the world, and as a result of this
effort, a comprehensive translation activity has been carried out, which will result in the formation of
the epistemological community called Islamic philosophy. Based on this, it can be said that the interest
of theologians in mental disciplines played a very important role in bringing philosophy to the Islamic
world. The tradition of "wahdat-i wujud" of Ibn Arabi, in which Yunus Emre was influenced by its, is a
continuation of the relationship between God and the world that it pioneered the science of kalam. In
this sense, the idea of wahdat al-wujid has been put forward with the claim of finding a solution to the
following problems: on the one hand, the problems arising from the idea of the creation of the world
from nothing and at a certain time, which is a necessary result of the understanding of the perpetrator
god, on the other hand, it is the problem of causing an understanding of God without adjectives (muattal)
with the seniority of the world, which was put forward by Islamic philosophers in order to find a solution
to this problem. Thus, it is possible to say that the thought of wahdat al-wujiid is one of the rare views
that catches the center of gravity of the transcendent and immanent understanding of god, so to speak.
From this point of view, it is not possible to think the idea of wahdat al-wuj:d independently from the
basic problems of the two great traditions before it. The "a ‘yan-1 sabite" theory of the idea of Vahdat-i
wujid in the sense of created beings is also a continuation of the same subject and "how should we
understand the divine attributes" initiated by mutakallim? It has been put forward as a result of the
discussions. In this sense, the theory has the feature of being a comprehensive theory of divine attributes-
nouns, including the views of the mutakallimin about self-adjectives. In addition to these, the two most
basic propositions of Ibn Arabi thought, “a‘yan-1 sabite” and “existence is right in terms of being”,
“Wujud min haysu hiive wujud al-Hak” theories also; on the one hand, it is based on Muiletezile's
"theory of possible nothings (madiims)" and on the other hand, based on the principles of Avicenna's
God is absolute existence, it shows that the three thought traditions mentioned are connected to each
other in origin. The Anatolian Wisdom, which has such a deep ground, began to be thinked as some folk
understanding and beliefs, which do not have any history and depth of philosophy, but rather common
sense, and have been turned into a material of mockery by some Muslim modernist thinkers. However,
"one of the most striking signs of the mental ending of societies that does not know its past is that it
cannot see the past when looking at the present, but can only see the present when it looks at the past."”

Keywords: Kalam, Yunus Emre, Anatolian wisdom, Vahdet-i wujud, 4 ‘ydan-1 sdbite
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Ozet

Islam tasavvufunda esas ama¢ Allah’a kavusmaktir. Bunun igin de diinyadan, maldan ve
nihayetinde kendi varligindan gegmek gerekir. Bunu saglayacak ise Allah agkidir. Bu agk Allahtan baska
her seyi degersiz kilmaktadir. Yani yokluk &leminde tek gercek olan Allah kavusmaktir.
Fenafillah, "6lmeden 6nce 6lmiis gibi olup” yokluk sirrina ermek, Allah'in varliginda yok olmak, erimek
anlamina gelir. Tasavvuf inancina gore, evrende Allah'n varhigindan baska gergek varlik yoktur.
Varliklar onu gdsteren birer aynadan ibarettir. Yunus Emre varlik aleminden yokluk alemine geciste
biitiin c¢ileli yokuslar1 gegmistir. En 6nemli vasfi ilahi asktir. Ask yolunu kendisine yol edinmistir.
Yokluk aleminde ask, onun hayat felsefesini olusturmaktadir. insan fani diinyadaki her seyi birakip
kalici olana sarilmalidir. Siirlerinde varlik aleminden yokluk alemine ge¢mek isteyen Yunus'u
gormekteyiz. Yunus Emre’nin siirlerinde diinya / hayat / 6liim bir aradadir. Diinyanin biitiin varlig1 gelip
gecicidir. “Burada iken 6lmek gerek / Varip anda 6lmez ola” dizeleri ile varlik aleminden yokluk
dlemine ulasma 6zlemi i¢indedir. Nefsini diinya hirslarindan 6ldiiren, diinya nimetlerini bir kenara
birakabilenler ahrette giilecektir. Insan bu varlik diinyasinda mekansizdir. Gergek mekan yokluk alemi
olan ahirettir. icinde dogdugu zamanin ve mekanin disina ¢ikip hakikate yol almus bir yokluk yolcusudur
Yunus Emre.

Tasavvufta Allah aski igerisinde eriyip yok olma anlayisina "fena-fil’ask" denilmistir. 11ahi agk "Cemal-
1 mutlak"a duyulan sevgidir. Yunus, bu sevgiyi émrii boyunca biitiin coskunlugu ile yasamustir. [1ahi
aski talep eden Yunus Emre, dyle bir agk istemektedir ki o ask iginde kendisini kaybetsin ve kendisini
istese de bulamasin.

Allah agkinin aynasi "fena-fil’agk" tadin1 kendinde gosterir ve bu tadi alan asik artik nerde oldugunu
bilmez olur. Benliginden gecerek icinde Allah’1 bulur.

Yunus Emre’ye gore, Vahdet-i viicid mertebesine ulasmak “hal” ile miimkiin degildir. “Her seyin
arkasinda gizlenen Bir’i gérmek, Bir’i bulmak” sirrina erebilmek igin salikin, diinya zevk ve
arzularindan gegmesi, salih ameller icerisinde bulunmasi gerekir. Nefsi ile miicadele eden asikin zikre
devam etmesi halinde diinya sevgisi azalir ve sonunda yok olur. Boylece asikta, salikte gercek ask ortaya
¢ikmis olur. Kalbi diinya kirlerinden temizlenen kimse kendinde ve kainattaki varliklarda Hakk’1
goérmeye baglar.

Hakk’1 kendinde arayan sair, varhgim sendedir, ben bir aletim” derken artik “Bir” ile bir olmustur. Iste
bu mertebe “insan-1 kdmil” mertebesidir. Bu makamda salik Yunus’un dedigi gibi baska bir sey
goremez. Ciinkii gézlerinden bakan O’dur.

Yunus Emrelye gore "tevhid" elbisesini giyip varligini yokluga sayan ve bu yolda sebat eden asik gergek
"er"dir. Onun i¢in de varligini birakmasi sarttir. Yoksa asik lafla, sézle bu mertebeye ulasamaz. Varligini
ortaya koyamayan, benlik engelini asamayan asik, "yokluk" mertebesine varamaz. Varligi elden birakip
Allah'a kulluk eden sifi her tiirlii dedikoduyu, giybeti terk ederse, her seyden vazgeger ve "yokluk"taki
"visale” ulasir. Ancak yokluktaki eriyis insan1 gercek "beka"ya gétiiriir. Olmeden dnce 6lmenin manasi
budur.
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Tasavvuf diisliniise gore, salikin bu noktaya ulagmasi,"hayatta iken varligim “yok”a sayip Allah’a
ulagmasi "tevhid" inancinin bir diger ifadesidir.

Yunus Emre aldig1 tasavvuf egitimi dogrultusunda nigin yaratildigini, yasamanin gercek gayesinin ne
oldugunu ve yasarken neler yapmas: gerektigini 6grenerek var olusun gergeklerine dogru manevi
yolculuga ¢ikmaktadir. Insanin Yaradan’i bilmek i¢in yasamasi gerektigini siirlerinde vurgulamustir.
Yaradan’in Ogrenilemeyecegini ancak vasiflarinin 6grenilerek, O’nu bilmemin tek caresinin O’nu
sevmek ve ugrunda her seyini, hatta canin1 feda edip O’nda yok olmakla miimkiin olunacagin
aciklamaktadir. Bu yolcugun sonunda Yunus Emre’nin benligi yok olmaktadir. “Ete kemige biiriindiim,
Yunus diye goriindiim” dizeleri ile yoklugun var ile biitiinlesmesini gormekteyiz. Biz bu bildiride Yunus
Emre’nin yasamindan ve siirlerinden hareketle yokluk alemine bakisini ortaya konulmasini koyarken
6liim konulu siirlerindeki yokluk — varlik olgusu irdelenecektir.

Anahtar Kelimeler: Yunus Emre, yokluk, varlik, 6liim

PASSENGER OF OVER YUNUS EMRE
Abstract

The main purpose in Islamic mysticism is to reach Allah. For this, it is necessary to pass through

the world, property and ultimately its own existence. It is the love of Allah that will provide this. This
love makes everything worthless except God. In other words, the only truth in the world of poverty is to
meet God. Fendfillah means "as if you died before death" and attaining the mystery of absence,
disappearing in the presence of Allah, and dissolving. According to the belief of Sufism, there is no real
existence in the universe other than the existence of Allah. The most important quality is divine love, the
path of love has taken the path to itself. Love in the realm of nonexistence constitutes his philosophy of
life. Man should leave everything in the mortal world and cling to the permanent. The world / life / death
are together in Yunus Emre's poems. The whole existence of the world comes and goes. He longs to
reach the realm of absence from the realm of existence with the verses "You need to die while you are
here / You cannot die in the moment". Those who kill their soul from the ambitions of the world and put
aside the bounties of the world will laugh in the afterlife. Man is placid in this world of existence. The
real space is the hereafter, the realm of absence. Yunus Emre is a traveler of absence who went out of
the time and place in which he was born and traveled to the truth.
In Sufism, the understanding of dissolving in the love of Allah is called "freak-fil'ashk". Divine love is
the love for "absolute absolute". Yunus experienced this love with all his enthusiasm throughout his life.
Yunus Emre, who demands divine love, wants such a love that he loses himself in love and cannot find
himself even if he wants to.

The mirror of the love of Allah reveals the taste of "fend-filask" in itself, and the lover who receives this
taste will no longer know where he is. It finds God in it, passing through your self.

According to Yunus Emre, it is not possible to reach the rank of VVahdet-i wujiid with "state". In order
to reach the secret of "to see the One hidden behind everything, to find the One", the devotee must pass
through the pleasures and desires of the world and be in righteous deeds. If the lover who struggles with
his soul continues to chant, the love of the world decreases and eventually disappears. Thus, true love
emerges in love and devotee.

A person whose heart is cleansed of the dirt of the world begins to see God in himself and in the beings
in the universe.

The poet, who sought the truth in himself, said,” my existence is in you, I am an instrument. *“ This order
is the” man-1 kamil " order. In this position, as Salik Yunus said, he cannot see anything else. He is the
one who looks in your eyes. According to Yunus Emrel, the lover who wears the dress of** tawhid "and
considers his existence to be absent and perseveres on this path is the real"er". For him, too, it is
essential that he cease to exist. Otherwise, the lover will not reach this order with words and words. A
lover who cannot reveal his existence, who cannot overcome the obstacle of self, cannot reach the order
of "absence". If a sufi who abandons existence and worships Allah leaves all kinds of gossip, absentia,
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he gives up everything and reaches the "visale"in "absence”. But the melt in absence leads you to the
real "beka". That's what it means to die before you die. According to Sufi thought, Salikin reaching this
point is another expression of the belief in"Tawhid“, that he considers his existence "absent "while he
is alive and reaches Allah.

Yunus Emre goes on a spiritual journey towards the realities of existence by learning why he was created
in accordance with his Sufi education, what is the true purpose of living and what he should do while
living. He emphasized in his poems that man must live to know the creator. He explains that the creator
cannot be learned, but by learning his qualities, the only way to know him is to love him and sacrifice
everything, even his life, and disappear in him. At the end of this journey, Yunus Emre's self disappears.
” I have become flesh and bone, I have appeared as a dolphin " with the strings we see the integration
of absence with existence. In this statement, We will examine the phenomenon of absence — existence in
his poems on the theme of death, while we set out to reveal his view of the realm of absence based on
the life and poems of Yunus Emre.

Keywords: Yunus Emre, poverty, existence, death
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Ozet

Insanlar arasindaki iliskinin temel tas1 ahlaki degerlerdir. Toplumlar ahlak kurallar1 sayesinde
birbirleriyle olan iligkilerini diizenli bir sekilde yiiriitiirler. Dolayisiyla ahlaki degerler bir toplumda ne
kadar yasanir ve gelistirilirse, o denli ahlakli nesiller yetisir. Bu ylizden ahlék, birey ve toplum agisindan
¢ok Oonemli bir yapi tagidir. Sabir, insanin nefsi arzu ve isteklerine karsi direnme ve dayanma giiciidiir.
Tasavvufta Allah’a ulasma yolunda g¢ekecegi cilelere, karsilasacagi engellere tahammiil etmesidir.
Edebiyatimizin 6nde gelen tasavvuf sairi Yunus Emre eserlerinde topluma telkin ettigi ve ahlaka verdigi
onemli degerlerden birisi de sabirdir. Yunus’a gore sabir biitiin diinya malina degecek kadar degerli bir
haslettir. insan1 hem diinyada huzura ulastirirken hem de ahrette giizel kapilar agan bir anahtar gibidir.
Yunus Emre, Risaletii’'n-Nushiyye’de sabir konusunu genis bir sekilde ele almis bulunmaktadir.
“Sabra” giren kisinin sabirla yoluna devam edebilmesi i¢in “sabir” olmasi yani her seye ragmen israrla
sabretmesi gerekir. Sabirda sebat edende Ofke, kizginlik ve kotii huylar yok olur.Sair, insandaki
duygularin kaynagi kabul edilen ruhun en alt tabakasi olan nefsi terbiye etmenin yolunun sabirdan
gectigini bilir. Yunus Emre sabirla derdine derman bulur ve insanliga da bunu 6giit eder. Sair nefis ile
yapmis oldugu miicadeleyi sabirla terbiye edenin Allah’a ulasabilecegi diisiincesini sik sik tekrar
eder.Yunus Emre, Hak yoluna, gercek sevgiliye kavugsmak istedik¢e Oniine ¢ikan biitiin engelleri sabirla
acmasint bilmistir. Her engelde {imidini kesmemis sabirla yolunda ilerlemistir. Yunus Emre ile alakali
bircok caligma yapilmis ancak eserlerindeki ahlaki degerlerden olan sabir konusu pek fazla {izerinde
durulup detayli ele alinmamigtir. Sairin sabra verdigi 6nemi bizzat kendi eseriyle gdzler dniine sermek
istiyoruz. Bizim amacimiz birey ve toplum agisindan ¢ok biiyiik bir 6neme sahip olan ahlaki bir deger
olan sabir kavramimin Yunus Emre tarafindan Riséletii’'n-Nushiyye adli eserinde nasil ele alindigini
tespit etmek ve yorumlar 1s18inda farkli bir bakis agis1 ortaya koyabilmektir,

Anahtar Kelimeler: Yunus Emre, sabir, ahlak.
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LOOKING AT THE VALUE OF PATIENCE IN YUNUS EMRE'S RISE-NUSHIYE

Abstract

Moral values are the cornerstone of the relationship between people. Societies maintain their relations
with each other in an orderly manner thanks to the moral rules. Therefore, the more moral values are
lived and developed in a society, the more moral generations grow. Therefore, morality is a very
important building block for individuals and society. Patience is the power of resisting and enduring
human desires and desires. In Sufism, it means enduring the difficulties and obstacles it will face in
reaching Allah. One of the important values that Yunus Emre, the leading Sufi poet of our literature,
instills in society and gives to morality is patience. According to Yunus, patience is a valuable trait
worth the goods of the whole world. It is like a key that brings people to peace in the world and opens
beautiful doors in the hereafter. Yunus Emre has dealt with the subject of patience extensively in his
Risdletii'n-Nushiyye. In order for a person who enters "Sabra" to continue on his way patiently, he must
have "patience", that is, he must be persistent despite everything. In those who persevere in patience,
anger, resentment and bad habits disappear. The poet knows that patience is the way to educate the
soul, which is the lowest layer of the soul, which is accepted as the source of human emotions. Yunus
Emre patiently finds a cure for his problems and advises humanity to do so. The poet often repeats the
thought that the one who patiently educates the struggle he has made with the soul can reach Allah.
Yunus Emre has learned to patiently open all the obstacles that come before him as he wants to reach
the path of truth, the true lover. He did not give up hope at every obstacle and progressed patiently.
Many studies have been done on Yunus Emre, but patience, one of the moral values in his works, has
not been dealt with in detail. We would like to reveal the importance that the poet attaches to patience
with his own work. Our aim is to determine how the concept of patience, which is a moral value, which
is of great importance for the individual and society, is handled by Yunus Emre in his work titled
Risaletii'n-Nushiyye and to present a different perspective in the light of comments.

Keywords: Yunus Emre, patience, morality.
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Ozet

Hastaliklarm tarihi insanlikla birlikte baslar. Insanoglunun akil, ruh, beden sagligim etkileyen olay
veya durumlarla karsilasmasi ve miicadelesi kendi tarihi kadar eskidir. Insanlarin gegmisten bugiine en
cok etkilendigi hadiselerin basinda hastalik, yaralanma, 1sirilma, zehirlenme gibi sagligin1 ve/ya hayatini
dogrudan ilgilendiren olaylar gelir. Bu nedenle her toplumda hastaliklar1 iyilestirmek, hafifletmek ve
onlemek amaciyla gesitli yollara bagvurulmustur. Derdini sagaltmak, yarasini sarmak, acisin1 dindirmek
icin gifaya kosan insanin bu ¢abalari tip ilminin dogusuna zemin hazirlamigtir.

Yunus Emre, hayat1 ve eserleriyle medeniyetimizin insasina ve tekamiiliine katki saglayan isimlerin
basinda gelir. Onun siirlerinde ilahi agk, sevgi, hosgorii, algakgoniilliiliikk, s6z sGyleme sanati, kendini
bilme, ilim sahibi olma gibi birgok kavram one ¢ikmakla birlikte saglik, egitim, ziraat, ticaret gibi
hayatin hemen her alanina iliskin unsurlar1 gérmek miimkiindiir. Bu misralarda mutasavvif bir sairden
bagka hayati iyi taniyan, c¢evresinde olup bitenlere duyarsiz kalmayan, dikkatli, suurlu bir insan
portresiyle karsilasilir. Gergcekten de ozanin hayatta oldugu cag; Anadolu’nun savas, istila, i¢ ¢ekisme,
kitlik, hastalik gibi biiylik sorunlarla miicadele ettigi yillardir. Yunus’un duygu ve diisiince diinyast ile
onun iiriinii olan eserlerinde bu hadiselerin izleri goriiliir. Nitekim aragtirmacilar arasinda Yunus
Emre’nin hayat hikayesini XIV. asrin ortalarina kadar goétiiren, onun 1347-1348 yillarinda yaganan veba
salginindan haberdar oldugunu ve bundan hayli etkilendigini belirten kisiler de vardir.

Diinya yaklasik bir buguk yildir biiyiik ve tehlikeli bir salginla miicadele ediyor. Yunus Emre de
salgin niteliginde hastaliklarin eksik olmadig1 bir ¢agda yasamistir. Bu bildiri; kuraklik, kitlik, hastalik,
salgin gibi olumsuzluklarin hiikiim siirdiigii bir devirde iiriinler ortaya koyan bir ozanin eserlerinde
gegen tibbi unsurlart paylagmak, devrin tip literatiiriiniin ve anlayisinin onun eserlerine ne 6lgiide
yansidigini gérmek amaciyla hazirlanmigtir. Calisma belgesel tarama yontemi kullanilarak yapilmistir.
Taramalar icin Idris Nebi Uysal’in Divan nesri ile Mustafa Tatci’nin Divan ve Risdletii 'n-Nushiyye
yayinlar esas alinmistir. Bu kapsamda mesnevide ve siirlerde gegen tip alanina ait kelime ve terimler
listelenmistir. Bunlar tasnif edilerek alt basliklar halinde ve 6rnek dizesiyle verilmistir. Caligmanin
Yunus Emre arastirmalarinin yani sira tip tarihi arastirmalarina da katki saglayacagi diigiiniilmektedir.

Anahtar Kelimeler: Yunus Emre, Divan, Risdletii’n-Nushiyye, tip.
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MEDICAL ELEMENTS IN THE WRITINGS OF YUNUS EMRE
Abstract

The history of diseases begins with humanity. Humankind’s encounter and struggle with incidents and
situations that affect his/her mental, spiritual, bodily health are as old as his/her own history. The
incidents relating directly to the health and/or life such as disease, injury, get bitten, poisoning are in
the first place that effect humans from past to present the most. For this reason, in each society there
are several ways appealed to cure, alleviate and prevent diseases. Human's effort to seek for cure in
order to heal the pain, bandage the wound, cease the ache; led up to the rise of science of medicine.

Yunus Emre is the leading soul contributing the construct and development of our civilization via his
life and writings. Divine love, sympathy, tolerance, nobleness, rhetoric, knowing thyself, having a
wisdom are prominent concepts in his poems, in addition to these; it is possible to identify elements
regarding nearly all aspects of life such as health, education, agriculture and commerce. In these verses,
besides a sufi poet, a conscious and attentive human portrait is encountered who knows life well,
remains sensitive to what’s going on around. Indeed, the era when the poet lived was that Anatolia had
struggle with big problems such as wars, invasions, civil strives, scarcities, famines. In Yunus’s world
of emotion and thought and in his writings, hints of these incidents can be seen. As a matter of fact,
among researchers there are ones who dates his life back to the middle of XIV. century, declares that
he had heard about the plague epidemic experienced between 1347-1348 and had been influenced with
this notably.

The world has been struggling with a great and hazardous pandemic for one and a half year. Yunus
Emre lived in an era when there are such diseases. This abstract is prepared to share medical elements
in a poet’s writings who produced works in a period when there were negative conditions such as
scarcity, famine, disease, epidemic; and to see to what extent the medical literature and understanding
of the period reflected on his writings. The study is conducted via scanning method. For the scanning,
Idris Nebi Uysal’s Divan publication and Mustafa Tatci’s Divan and Risdletii'n-Nushiyye publications
are based on. Within this framework, medical words and terms passed in the mesnevi are listed. These
are classified and given in the form of sub-headings and with sample verses. It is thought that the study
will contribute to not only Yunus Emre studies but also history of medicine studies.

Keywords: Yunus Emre, Divan, Risdletii 'n-Nushiyye, medical.
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Ozet

Yunus Emre, Anadolu kiiltiir miras1 icerisinde ¢ok Onemli bir tarihi sahsiyettir. Bu sebeple
hakkinda c¢ok sayida bilimsel ¢alismalarin yapildigr Yunus Emre arastirmalarinin basinda onun hayati
ve eserleri gelmektedir. Biyografisi hakkinda kesin bilgilere ulagilamayan Yunus Emre’nin 1238 — 1320
yillar1 arasinda yasadigi ve 82 yasinda vefat ettigi kabul edilmektedir. Anadolu’da Yunus Emre’ nin
yasadig1 13. Yiizyil, Anadolu Selguklu Devleti’nin dogudan gelen Mogol baskilarina karst agik bir
durumda kaldig1 siyasi bir ortamdir. Baskilarin halk tizerinde de etkisini gosterdigi bu dénemde
insanlarin 6nemli sahsiyetlerin yapilarinin etrafinda toplandigi bilinmektedir. Genglik yillarin1 bdyle
siyasi karigikliklarin icerisinde geciren Yunus Emre’nin sonraki dénemlerinde Anadolu’da ki bir¢ok
yerlesim yeri tarafindan benimsenerek, sahsiyeti adina makam tiirbeler ve zaviyeler insa edildigi
goriilmektedir.
Yunus Emre’nin tiirbesi ve zaviyesi ile ilgili olarak da aragtirmacilarin birbirinden farkl gortisleri
bulunmaktadir. Bunun ilk sebebi Yunus Emre hakkinda bilgi veren arsiv belgeleri ve donem
kaynaklariin azlhigidir. Ikinci sebep ise insanlarin Yunus Emre’yi kendilerinden biri gibi gorerek
yasadiklar1 cografyaya ¢ekme isteginden kaynaklanmaktadir. Bu yilizden Yunus Emre’nin gergek
mezarmin varsa tiirbesi ya da zaviyesinin yeri hala tartigilmaktadir. Son donem ¢aligsmalar1 ve arsiv
belgelerinden yola ¢ikilarak mezar yeri olarak Eskisehir, Karaman ve Aksaray gibi yerlesim yerlerinin
on plana ciktig1 goriilmektedir. Konya, Doganhisar Kogas Mahallesi’nde bulunan ve giliniimiizde
Tabduk Hoca Yunus Emre Cami’si olarak da gecen yapiyr bu ornekler arasinda degerlendirmek
miimkiindiir. Makam olarak insa edilmis olmas1 muhtemel olan yap1 ve mezar taglar1 hakkinda cesitli
yayinlarda bilgiler bulmak miimkiindjir.
Kogas’taki Yunus Emre Cami’si kare planli harimi, son cemaat mahalli ile bir hazireden meydana
gelmektedir. Hemen yaninda bulunan minare ise yakin zamanda insa edilmistir. Kitabesi bulunmayan
yapt mimari ve siisleme Ozellikleri dikkate alinarak, 14-15. Yiizyillara tarihlendirilmektedir. Yunus
Emre Cami’sinde bulunan diger bir 6nemli eser grubu ise harim ve son cemaat mahalli duvarlari ile
bahgenin muhtelif yerlerindeki Roma ve Bizans dénemlerine ait ¢ok sayida devsirme (spolyen) tas
eserdir. Bu tas eserlerin, yapinin insasinda kullanilan bir malzeme olmanin Gtesinde, eserin siisleme
programini destekleyen bir unsur oldugu da goriilmektedir. Benzer bir anlayigin yakin bdlgede yer alan
llgin ve Aksehir’deki bazi dini yapilarda da bulundugu bilinmektedir. Bu c¢alismada Kogas
Mabhallesi’nde yer alan Yunus Emre Cami’sinin plani, siislemeleri ile cephelerinde yer alan devsirme
tag eserler kapsaml bir sekilde ele alinacaktir. Caligmanin degerlendirme boliimiinde eserin, Yunus
Emre ile olan iliskisi tizerinde durularak; mimarisi, siislemesi ve devsirme tas eser kullanimi agisindan
yakin bolgede bulunan benzer 6rneklerle birlikte degerlendirilmeye calisilacaktir.

Anahtar Kelimeler: Yunus Emre, Kogas, mimari, devsirme, siisleme.
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A MOSQUE ATTRIBUTED TO YUNUS EMRE: KOCAS TABDUK HOCA YUNUS EMRE
MOSQUE AND SPOLIA MATERIALS

Abstract

Yunus Emre is a very important historical figure in the Anatolian cultural heritage. For this reason,
Yunus Emre's life and works come first among the research on Yunus Emre, in which many scientific
studies have been conducted. It is accepted that Yunus Emre, whose biography could not be reached,
lived between 1238 and 1320 and died at the age of 82. The 13th century, when Yunus Emre lived in
Anatolia, is a political environment in which the Anatolian Seljuk State remained in a vulnerable
position against the Mongol oppression from the east. It is known that during this period, when
oppression also had an impact on the public, people gathered around the structures of important
personalities. Yunus Emre, who spent his teenage years in such political turmoil, was adopted by many
settlements in Anatolia in his later periods and tombs and zawiyah were built on behalf of his
personality.

Researchers have different opinions about Yunus Emre's tomb and zawiyah The first reason for this is
the lack of archival documents and period resources that provide information about Yunus Emre. The
second reason is due to the desire of people to attract Yunus Emre to the geography in which they live,
seeing him as one of them. Therefore, if there is a real tomb of Yunus Emre, the location of his tomb or
zawiyah is still under discussion. Based on recent studies and archive documents, it is seen that
settlements such as Eskisehir, Karaman and Aksaray come to the fore. It is possible to evaluate the
building, which is located in Konya, Doganhisar Ko¢as Neighborhood and which is also known as
Tabduk Hoca Yunus Emre Mosque today, among these examples. It is possible to find information in
various publications about the building and tombstones that are likely to have been built as an authority.
The building in Kogags, which is the subject of the study, consists of a square-shaped mosque harim, a
final congregation area and a cemetery. The minaret built next to it is quite new. The building, dated to
the 14th and 15th centuries, has no inscription. Another important group of works in Yunus Emre
Mosque are the walls of the harim and the last congregation area and many spolia stone works
belonging to the Roman and Byzantine periods in various parts of the garden. It is seen that these stone
works are not only a material used in the construction of the building, but also an element that supports
the decoration program of the work. It is known that a similar understanding is found in some religious
buildings in Illgin and Aksehir in the nearby region. In this study, the plan, decorations and the spolia
stone works on the facades of the Yunus Emre Mosque located in Kogas Neighborhood will be
comprehensively discussed. In the evaluation part of the study, focusing on the relation of the work with
Yunus Emre; It will be tried to be evaluated together with similar examples found in the nearby area in
terms of its architecture, decoration and use of spolia stone works.

Keywords: Yunus Emre, Kogas, architecture, spolia, decpration.
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Bu bildiride Yunus Emre’nin siirlerinde yer alan zaman isaretleyicilerini sinirli belirli, sinirh
belirsiz ve smirsiz belirsiz kategorilerinde taniklamak amaglanmigtir. Konusur zamanin belli bir
hududunu ¢izmektedir ve zamani, belirli ve belirsiz olarak gerceve icerisine almaktadir. Bildiride
oncelikle zaman, sinirli, siirsiz, belirli ve belirsiz sozciiklerinin sozliikkteki anlami verildi. Ardindan
Yunus Emre’nin siirlerinde bu kategorileri taniklayan zaman isaretleyicileri tarandi. Calismada Prof.
Dr. Faruk Timurtas’in Yunus Emre Divani, Abdiilbaki Gélpinarli’nin Yunus Emre Hayati ve Biitiin
Siirleri, Dr. Mustafa Tat¢1’nin Yunus Emre Divani (Risaletii’n- Nushiyye), adli eserler taranarak zaman
isaretleyiciler tespit edilmistir. Daha sonra bu zaman isaretleyicilerinin sinirli belirli, sinirli belirsiz ve
sinirsiz belirsiz kategorilerinin hangisinde yer aldig1 agiklanmastir.

Konusur/gonderici is, olus, hareketi vb. durumlar1 ifade ederken zamanin ¢esitli dilimlerinden
yararlanir. Tiirkgede kullanilan zaman isaretleyicilerin ¢ok olmasi konusurun kalemini
giiclendirmektedir. Zaman soézciiglinlin kavram alan1 ¢ok genistir. Salise, saniye, saat, hafta, ay, yil,
giinler, hafta i¢i, hafta sonu, hemen, simdi, bugiin, yarin, diin, har an, demin, bir giin 6nce, bir giin sonra,
saat ligte, sabahleyin, gece yarisi, 6gle lizeri vb. zaman isaretleyicilerini sayabiliriz.

Yunus Emre siirlerinde agirlikli olarak ezel, ebed, her dem, diinile, bugiindiir, imdi, bunca y1l, 6liim, bir
giin, ezelden ebede, bes giinle, giindiiz, gece, giindiizleri, o saatte, nige yildan beri, buguk giin vb. zaman
isaretleyicilerini kullanmusgtir.

Amag

Yunus Emre’nin siirlerinde kullandig1 zaman isaretleyicilerini sinirli belirli, sinirli belirsiz ve sinirsiz
belirsiz kategorilerinde siniflandirmak.

Yontem

Katalog tarama yontemiyle Prof. Dr. Faruk Timurtag’in Yunus Emre Divani, Abdiilbaki Golpinarli’nin
Yunus Emre Hayati ve Biitiin Siirleri, Dr. Mustafa Tat¢i’nin Yunus Emre Divami ( Riséletii’n-
Nushiyye), adli eserler taranarak zaman isaretleyiciler tespit edilerek yukarida ifade edilen siniflama
icerisinde agiklanmustir.

Ecel ve ebed zaman isaretleyicileri sinirsiz belirsiz zaman kategoride, Omiir zaman belirleyicisi siirl
belirli kategoride, giindiizleri zaman isaretleyicisi de smirli belirsiz kategoride ele alinmistir. Insan,
hayvan, bitki gibi herhangi bir canlmin yasaminin sona ermesi olarak tanimlanan 6lim zaman
isaretleyicisi siirli belirsiz bir zamani ifade etmektedir. Fakat bunun ne zaman olacagini insanoglu
bilmemektedir. Bir giin zaman isaretleyicisi ise sinirli belirsiz bir an1 géstermektedir. Zaman bir giinle
sinirlandirilmis fakat ne zaman oldugu belirsizdir.

Anahtar Kelimeler: Yunus Emre, zaman, sinirlama
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TIME LIMITING MARKERS IN YUNUS EMRE'S POEMS
Abstract

In this paper, it is aimed to witness the time markers in Yunus Emre's poems in limited definite,
limited indefinite and unlimited indefinite categories. Speaks draws a certain boundary of time and
frames time as definite and indefinite. In the paper, the meaning of the words time, limited, unlimited,
definite and ambiguous in the dictionary was given first. Then, time markers witnessing these categories
in Yunus Emre's poems were scanned. Prof. Dr. Yunus Emre Court of Faruk Timurtas, Yunus Emre's
Life and All Poems of Abdiilbaki Golpinarli, Dr. Time markers were determined by scanning the works
named Yunus Emre Divam (Risdletii'n-Nushiyye) by Mustafa Tat¢i. Then, it is explained in which
categories these time markers are limited definite, finite indefinite and unlimited indefinite.

Speaking / sending work, occurrence, movement, etc. makes use of various periods of time while
expressing situations. The high number of time markers used in Turkish strengthens the speaker's pen.
The concept area of the word time is very wide. Seconds, seconds, hours, weeks, months, years, days,
weekdays, weekends, right now, now, today, tomorrow, yesterday, now, yesterday, the day before, the
day after, at three o'clock, in the morning, at midnight , afternoon, etc. we can count the time markers.
In Yunus Emre's poems, he mostly includes eternal, eternal, every dem, yesterday, today, now, so many
years, death, one day, eternity, five days, day, night, daytime, at that hour, why since the year, and a
half days, etc. used time markers.

Goal

To classify the time markers used by Yunus Emre in his poems into limited definite, limited indefinite
and unlimited indefinite categories.

Method

With the catalog scanning method, Prof. Dr. Yunus Emre Court of Faruk Timurtas, Yunus Emre's Life
and All Poems of Abdliilbdki Golpinarii, Dr. The works named Yunus Emre Divan (Risdletii'n-Nushiyye)
by Mustafa Tat¢t were scanned and time markers were determined and explained in the above-
mentioned classification.

Eternal and eternal time markers are considered in the indefinite indefinite time category, the life time
determinant in a limited specific category, and the daytime time marker in the finite indefinite category.
The time marker of death, which is defined as the end of life of any creature such as human, animal or
plant, expresses a finite and indefinite time. But man does not know when this will happen. A day time
marker indicates a finite indeterminate moment. Time is limited to one day, but it is unclear when.

Keywords: Yunus Emre, time, limitation.
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YUNUS EMRE’NIN SiiRLERINDE KUR’AN’IN YERIi

Dr. Ogr. Uyesi Mehmet Sami YILDIZ
Aksaray Universitesi

m.samivyildiz@aksaray.edu.tr
ORCID: 0000-0003-4293-463X

Ozet

Anadolu’nun yetistirmis oldugu, bu cografyanin Miislimanlasmasinda katkis1 olan, yasadig
cagdan giimiimiize kadar 6zelde Miisliimanlar1 genelde ise biitiin insanlig1 etkilemis, hala etkilemeye
devam eden Yunus Emre (O. 720/1320?) 6nemli bir diisiiniir ve halk sairidir. Hayata bakisini,
inanglarini, duygu ve diisiincelerini ar1 ve anlasilabilir bir Tiirk¢e kullanarak, en etkin iletigim
isluplarindan biri olan siirle ifade etmistir. O hem ¢agdaglart hem de sonra gelen nesiller tarafindan ¢ok
sevilmistir. Bu sevgi o kadar ileri gitmistir ki Anadolu’nun bir¢ok yerinde kendisi igin tiirbeler
yapilmigtir. Glinlimiizde de Yunus’a kars1 sevgi artarak devam etmektedir. Bu sevginin yansimasi olarak
gerek iilkemizde gerekse diinyada farkli bilimsel etkinlikler altinda Yunus ve eserleri anlasilmaya
caligilmaktadir.

Her bir Miisliimanda oldugu gibi Yunus’un da dinini 6grenmede, diinyaya bakisinin olusumunda,
Yaratani, kendini ve ¢evreyi anlamlandirmada ilk yararlandig1 kaynaklar Islam dinin temel kaynaklart
olan Kur’an ve Hz. Peygamber’in hadisleri olmustur. Yunus, bu kaynaklardan etkilenmis ve bu etkiyi
siirlerine dogrudan ve dolayl olarak yansitmistir. Onun siirlerinde asil esin kaynaginin din oldugu her
acidan goriiliir. Dolayistyla Yunus’un ve eserlerinin anlagilmasi i¢in onun eserlerinin dini muhteva
acisindan incelenmesi biiyiik yararlar saglayacaktir. Kapsami simirlt olan bu ¢alismada Yunus’un
siirlerinde Kur’an’mn etkisi aragtirilmistir. Arastirma sonucunda Yunus’un siirleri arasinda Kur’an
kaynakl1 bir¢ok siire rastlanmistir. Bu siirler tek tek tespit edilmistir. Tespit edilen bu siirler dogrudan
Kur’an lafizlartyla ilgili olup olmamasina gore ikiye tasnif edilip iki ana baslik altinda agiklanmaya
caligilmustir:

1- Kur’an lafizlarinin bizzat Arapga olarak kullanildigr siirler.

2- Anlam olarak Kur’ani muhtevay1 yansitan siirler.

Bunlardan birinci baslikta, Yunus’un siirlerinde kullandigi Arapca Kur’an lafizlar1 tespit edilip, bu
lafizlarin kullanildigr siirler siniflandirilip alt basliklar altinda yorumlanmaya c¢alisiimistir. ikincisinde
ise icerik olarak Kur’an’dan etkilenmis olan siirler tespit edilip, ¢esitli alt bagliklar altinda siniflandirilip
yorumlanmaya c¢aligilmistir.

Elde edilen bu verilerden yola ¢ikarak Yunus’un Islam’in temel kaynagi olan Kur’an ile iliskisi
tespit edilmeye calisilmistir. Yunus’un Kur’an’a bakisina, Kur’an ayetlerini anlamlandirmadaki temel
duyarliliklarina, ayetleri yorumlarken bagvurdugu yontemlere, Kur’an’in ana konular1 hakkindaki
goriiglerine ulagma gayreti igine girilmistir. Ayrica Yunus’un iginde yasadigi ¢agin sartlarinin ve
cografyanin etkisinin bu sonuglar iizerindeki etkisinin ne oldugu iizerinde de durulmustur.

Anahtar Kelimeler: Yunus Emre, Kur’an, Yorum, Siir
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THE PLACE OF THE QURAN IN YUNUS EMRE'S POEMS

Abstract

Yunus Emre (D. 720/13207?) Is an important Muslim thinker and folk poet, who was educated by
Anatolia, contributed to the Islamization of the Anatolian geography, influenced Muslims in paticular
and all humanity in general from the age he lived to today. He expressed her view of life, beliefs, feelings
and thoughts in poetry, which is one of the most effective communication styles, using a clear and
understandable Turkish. He was loved much by his contemporaries and generations to come. This love
has gone so far that tombs have been built for him in many parts of Anatolia. Today, love for Yunus
continues to increase, as a reflection of this love, Yunus and his works are tried to be understood under
different scientific activities both in our country and in the world.

As with every Muslim, the first sources used by Yunus in learning his religion, in the formation of
his view of the world, in making sense of the Creator, himself and the environment were the hadiths of
the Quran and the Prophet, which are the basic sources of Islam. Yunus was influenced by these sources
and reflected this effect directly and indirectly in his poems. In his poems, it is seen from every angle
that the main source of inspiration is religion. Therefore, examining Yunus's works in terms of religious
content will be of great benefit in order to understand Yunus and his works. In this study, whose scope
is limited, the effect of the Qur'an on Yunus's poems was investigated. As a result of the research, many
poems originating from the Qur'an were found among Yunus's poems. These poems have been identified
one by one. These poems were classified according to whether they are directly related to the words of
the Quran or not and tried to be explained under two main headings:

1- Poems in which the words of the Quran are used in Arabic.

2- Poems that reflect the content of the Qur'an as a meaning.

In the first title, the Arabic Quran words used by Yunus in her poems were determined, and the
poems in which these words were used were classified and interpreted under sub-headings. In the
second, the poems that were influenced by the Quran in terms of content were determined, classified
and interpreted under various subheadings.

Based on these data, the relationship of Yunus with the Quran, which is the main source of Islam,
has been tried to be determined. Yunus' view of the Qur'an, his basic sensitivities in making sense of the
verses of the Qur'an, the methods he used when interpreting the verses, and his views on the main
subjects of the Qur'an were tried to arrived. In addition, the effects of the conditions of the age in which
Yunus lived and the influence of the geography on these results were also emphasized.

Keywords: Ju hus Em re, The Quran, comment, poetry
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MENKIBELER EKSENINDE BiR ZAHIR - BATIN YOLCUSU
YUNUS EMRE
Dr. Mahmut ULU
Senarist - Yazar
mahmut.ulu@hotmail.com

Ozet

Unii, Anadolu smirlarini agan Yunus Emre hakkinda bilinenler, oldukga sinirlidir. Birkag kaynagin

naklettigi genel malumat disinda onunla ilgili neredeyse hic bilgi yoktur. Hakkinda bilinenler daha ¢ok
menakibnamelerde gecen anlatilar ve kendi siirlerinden elde edilen bilgilerden ibarettir. Eserlerinden
medresede okudugu ve iyi bir egitim aldig1 anlagilan Yunus Emre’nin, nereli oldugu ve kabrinin nerede
oldugu hususu, iizerinde en ¢ok durulan konularin basinda gelmektedir. Tiirkiye’de, Yunus Emre’ye
izafe edilen onu askin kabir veya makam bulunmasi onun, toplumun biiyiik ¢ogunlugunun sevgisini
kazandigimi gostermesi bakimindan dikkat g¢ekicidir. Taptuk Emre dergdhinda siilik yolculugunu
tamamladiktan sonra irsad faaliyetleri igin ¢esitli bdlge ve sehirlere yolculuk yapan Yunus Emre’nin ii¢
tirli yolculugundan bahsedilmistir. Bunlarin ilki “Lamekan’a Gidisleri”, ikincisi “Teferriigleri”,
liciinciisii ise “Irsad Faaliyetleri”dir. Dolayistyla onun hayati1 bir bakima zahirden batina bir yol
hikayesidir, denilebilir. Yunus Emre’nin hayat hikayesi, menkibelerden 6grendigimiz kadariyla
gortiniirde Hact Bektas-1 Veli dergdhina bugday istemek i¢in gitmeye karar vermesiyle baglar. Buna
gore Yunus Emre’nin yasadigi cografyada kitlik olmus, sular ¢ekilmis, ekinler kurumustur. Aglik
tehlikesinin giinbegiin daha fazla hissedilmeye basladig1 bir ortamda o siralar kapisini mahrumlara
actigini duydugu Hac1 Bektas-1 Veli dergahina gitmeye karar vermistir. Her ne kadar menkibede goriilen
stirecin zahir yan1 bu sekilde olsa da batin yani1 dyle olmasa gerektir. Ahali cephesinde bir kuraklik s6z
konusu iken Yunus cephesinde de bir aglik s6z konusu olmalidir. Hz. Mevlana’ya atfen siklikla
kullanilan bir sézde, kimi arayis ehlinin bu arayistan haberi olmadan yasadigini ve bir davetcinin gagrisi
sonucu bunu farkettigini anlayabiliriz. O, bahsi gegen soziinde ““... Bu diinyada susamis kisilerin su
aradiklary gibi su da susamiglart arar.” diyerek sanki Yunus Emre’ye kendi hakikatini bir bagka
vesileyle hatirlatmis olmaktadir. Yunus Emre, as aramak umuduyla gittigi Haci Bektas-1 Veli
dergahinda kendisine teklif edilen nefesi reddetmistir. Zahirde istedigini almakla birlikte batinda neyi
kaybettigini anlamasi ise uzun slirmemis, tekrar as diledigi kapiya ask dilemek iizere gitmistir. Ancak
baz1 taleplerin hesap isi olmayip nasip isi oldugu gergegiyle yiizlesmis, kendisinin batin nasibinin
Taptuk Emre adli bir miirside verildigini 6grenmistir. Bu yoniiyle dileme kapisindan eli bos donmiis
sayllmaz. Zira susadigr suyu, uzaklarda aradigi pinardan degil de hemen yanibasindaki pinardan
icecektir. Yunus Emre, zaman kaybetmeden Taptuk Emre’ye varir. Hiinkér’in selami iletir ve olani
biteni anlatir. O da Haci Bektas-1 Veli’nin selamini alir. “Hos kademler getirdin. Halin bize malum oldu.
Hizmet et, emek ver, nasibini al.” diyerek Yunus’u hosg¢a karsilar. Yunus Emre, orada dagdan odun
cekmekle gorevlendirilir. Kirk yil siirecektir bu odun c¢ekme vazifesi. Lakin Taptuk Emre’nin
dikkatinden kagmayacak bir hal vardir odunlarda. Yunus’un getirdigi odunlar egri degildir. Nerede
dosdogru odun varsa onlar1 bulup getirir Yunus. Menkibe, Veldyetndme’de bu kadariyla anlatilmis.
Ancak bagka kaynaklarda bu menkibenin devami niteliginde anlatilar séz konusudur. Buna gore
Yunus’un dogru odunlar getirdigini géren Taptuk Emre, dervisini ¢agirarak ona sorar: “Yunus! Dagda
hi¢ mi egri odun yoktur? Hep dogru odunlar1 getirirsin? Yunus, seyhinin sorusuna hikmetli bir cevap
verir: “Seyhim bu kapidan odunun dahi egrisi girmez.”
Bu tebligde, Yunus Emre’nin zahiren Haci Bektas-1 Veli dergahina, bugday almaya gitmesiyle baslayan,
Taptuk Emre dergahinda kemale erme siireciyle tamamlanan hayati, kaynaklarda yer alan menkibeler
temelinde ele alinmistir. Oncelikle Yunus Emre’nin tarihi yoniine temas edilmistir. Daha sonra
menkibevi anlatilarda yer alan hayat hikayesi yine menkibe anlatim ustliine uygun olarak sunulmus ve
bu anlatilarla ilgili degerlendirme yapilmistir.

Anahtar Kelimeler: Yunus Emre, menkibe, tasavvuf, zahir, batin, yolculuk.
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ON THE AXIS OF LEGENDS A TRAVELER FROM EXTERIOR TO INTERIOR
YUNUS EMRE
Abstract

What is known, about Yunus Emre, whose reputation exceeds the borders of Anatolia, is quite
limited. There is hardly any information about him, except for general information conveyed by a few
sources. What is known about him consists mostly of the narratives in the “mendkibndmes” and the
information obtained from his own poems. The subject of where Yunus Emre is from, and where his
grave is, are one of the most emphasized subjects, which we understand from his Works that he studied
in the madrasa and received a good education. In Turkey, there are more than ten graves of his presence
and outhorities that attributed to Yunus Emre whic his remarkable of being loved by the majority of the
society. After completing his “siiluk journey” (it is a spritiial path to reach the God) in Taptuk Emre’s
dervish lodge, three types of travels of Yunus Emre, who traveled to various regions and cities for
showing the activities of true paths, were mentioned. The first of these is “Going to Lamekdn” (which
means placelessness containing spritiial travel), the second is Teferriigleri” (contemplation) and the
third is “Irsad Activities” (teaching the religion and preaching). Therefore, it can be said that his life
to some extend is a road story from exterior to interior sight. As we have learned from the anecdotes,
the life story of Yunus Emre begins when he decides to go to Haji Bektas-i Veli’s Lodge to ask for grains.
Accordingly, a famine had emerged in the geographical area where Yunus Emre lived, the waters had
receded, and the crops had dried. In an environment where the danger of famine began to be felt more
and more with each passing day, he decided to go to Haji Bektas-i Veli’s Lodge, which he heard opened
his door to the deprived in those times. Although this is the visible side of the process seen in the
anecdote, it should not be like this in esoteric terms. When there is a drought on the public front, there
should also be famine on Yunus front. In a word often used with reference to Mevlana, we can
understand that some searchers lived unaware of this search, and realized it as a result of a call from
an inviter. He said in his abovementioned word that “... In this world, water seeks thirsty people as
thirsty people seek water”, and reminds Yunus Emre his own reality with the help of another occasion.

Yunus Emre rejected the “breath” that was offered to him at Haji Bektas-i Veli’s Lodge, where he went
in the hope of seeking food. Although he obtained what he wanted, it did not take him long to realize
what he lost in his life, and went back to the door where he asked for grains to ask for love. However,
he faced with the fact that some demands were not related to accounting, but were the work of “kismet”,
and he learned that his esoteric share was given to an elder with the name of Taptuk Emre. In this
respect, he did not return empty-handed from the door where he asked for grains. Because he would
drink the water he thirsted from the spring he sought, but from the spring beside him. Yunus Emre
arrives at Taptuk Emre in no time. He tells the greetings of Haji Bektas-i Veli, and tells what happened.
He received the greeting of Haji Bektas-i Veli, and welcomes Yunus Emre by saying “You are welcome.
We have been told about your condition. Serve, work, and take your share”. Here, Yunus Emre was
asked to bring wood from the mountain, which would take 40 years. However, there was something in
the woods that would not escape the attention of Taptuk Emre. The woods that Yunus brought were not
crooked. Yunus found and brought wherever there were smooth woods. The anecdote was described in
this way in Vekaletname. However, there are narratives in other sources which are the continuation of
this anecdote. Accordingly, Taptuk Emre, who saw Yunus bring smooth woods, called his dervish and
asked him: “Yunus! Are there no crooked woods on the mountain? You always bring the smooth ones?
Yunus gives a wise answer to his Sheikh’s question: “Sheikh, even a crooked wood does not enter this
door.”

In this paper, the life of Yunus Emre, which began the apparent departure of Haci Bektds-1 Veli to buy
grain, and completed with the process of perfection in Taptuk Emre’s dervish convent, was discussed
on the basis of the legends in the sources. First of all, the historical aspect of Yunus Emre was touched
upon. Later, the life story in the legend narratives was presented again in accordance with the legend
narration method and the narratives were evaluated.

Keywords: Yunus Emre, legend, sufizm, exterior, interior, journey.
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YUNUS EMRE DiVANINDA YER ALMAYAN VE ONA ISNAD EDILEN
BAZI SIIRLER HAKKINDA

Ars. Gor. Dr. Muhammed Felat AKTAN
Dicle Universitesi

muardaf@hotmail.com
ORCID: 0000-0002-6052-969X

Ozet

Tiirk islam medeniyetinin kurulmasinda, halkmn irsad ve 6ziine riicu’ etmesinde fikirleri ve
eserleriyle dnemli katkist olan Yunus Emre, Anadolu cografyasinin tarihi kisiligini ve hayat felsefesini
olusturmustur. Hikemi tarzi islubu, agik bir dili tercih etmesi, farkli muhtevalara deginmesiyle
kendisinden sonra gelen sair ve yazarlari etkilemistir. Eserleri, fikirleri ulusal yazini agmis, glinlimiizde
evrensel bir boyut kazanmistir. Kendi felsefi diisiinceleriyle sentezledigi tasavvufi anlayisi yasadig
donem ve sonrasinda derin izler birakmistir. Yunus Emre’nin tasavvuf anlayigsin temeli Ahmed
Yesevi’ye kadar dayanmaktadir. O yar1 melami yar1 kalenderi tasavvufl felsefeye sahip olmus, bu
diisiincenin temeline vahdet-i viicud sistemini yerlestirmistir. Yasadigr donemde Tiirk¢e’ nin gelismesi
ve olgunlagsmasinda 6nemli katkisi olmustur. Eserlerinde sade anlagilir bir dil kullanan Yunus Emre,
Tiirk¢e’nin edebi bir dil olarak varligini korumasinda, yasatilmasinda ve bir kiiltiir dili olup gelismesinde
yogun ¢aba gostermis, pratikte eserlerinde uygulamistir. Yunus Emre siirlerinin biiyiik ¢ogunlugu hece
olgtisiiyle yazilmis ve siirleri ekseri beyit esasina gore tasnif edilmistir. 138 siirini aruz vezniyle yazan
sair, hece Olgiisiinii aruza nazaran daha kusursuz uygulamistir. Calismamizin konusunu ihtiva eden eser,
Istanbul Biiyiiksehir Belediyesi Kiitiiphanesi Atatiirk Kitaphg: Belediye Yazmalari K. 000351
numarada, miistensihi Baki Efendi olarak kayith siir mecmuasindan tesekkiil etmistir. Tasavvufl siirin
zirve sahsiyetlerinden olan Yunus Emre hem aruz hem de hece 6l¢iisiiyle siirler yazmistir. Uzerinde
inceleme yapilan mecmuada ona atfedilen 49 ilahi mevcuttur. Mezkir ilahilerin altisinda eksik
dortliikler mevcuttur. Mecmuada yer alip “Divan”da yer almayan ve Yunus Emre’ye ait oldugu
diisiiniilen Y0nus, Dervis Ylnus, Miskin Y{nus, Yinus Emre’m, ismiyle yazilmis 14 adet ilahi tespit
edilmistir. Ad1 gecen ilahilerin iislup ve muhteva bakimindan saire aidiyeti muhakeme edilmistir.
Mezkir ilahilerden kag¢inin “Bizim Yunus” olarak vasiflandirdigimiz Yunus Emre’ye ait oldugu
teferruath ¢alismanin sonucuna gore belirlenecektir. 42/b’de Ylnus Emrem mahlasiyla yer alan ve 8’1i
hece olgiisii ile yazilan ilahi; 43/a’da 11°li hece Ol¢iisii ile yazilan 97 numarali ilahi; mecmuanin 61/b
varaginda yer alan Fa’ilatiin F&’ilatiin Fa’ilatiin Fa’iliin aruz Ol¢iisiiyle yazilan 134 numarali ilah;
67/b’de Ylnus mahlaslh ve 8’li hece Olciisii ile yazilan 146 numarali ilahi; 78/a’da miistef’ilatiin
miistef’ilatlin aruz Ol¢iisiiyle yazilan 167 numarali ilahi; 80/b’de 8’li hece Olgiisii ile yazilan 172
numarali ilahi; 85/b’de Dervis Ylnus ismiyle ve 8’li hece Olgiisii ile yazilan ilahi; 163/b’de 8’1i hece
Olciisii ile yazilan 355 numarali Y{inus baslikli ilahi; 167/a’da 8’li hece 6l¢iisii ile yazilan 360 numarali
ilahi; 170/a’da 14°1ii Hece Olgiisii ile yazilan 367 numarali ilahi; 172/b’de 11°1i hece &lg¢iisii ile yazilan
371 numarali ilahi; 173/b’de 8°li hece Ol¢iisii ile yazilan ve 374 numarali Yiinus baslikli ilahi; 174/a’da
8’li hece Olciisii ile yazilan 375 numarali ildhi, 175/a’da 11°1i hece 0l¢iisii ile yazilan 377 numarali ilahi
Yunus Emre Divani’nda bulunamamistir. Tespit edilen siirlerin biiyiik ¢ogunlugunun hece Olgiisiiyle
yazildigi, sadece 2 siirinin aruz Olgiisiiyle (Fa’ilatin Fa’ilatin Fa’ilatiin Fa’iliin ile mistef’ilatiin
mistef’ilatlin) yazildigr  saptanmistir.  Siirlerinin aidiyeti konusunda her daim ihtilaf ¢ikmus,
arastirmacilar tarafindan mutabika varilamamistir. O’na isnad edilen siirlerin niceliksel olarak fazlalig
sahsina olan tevecciihten kaynaklanmaktadir. Yunus’un siir tarzi itibariyle takipgileri oldugu gibi,
“Yunus”, “Dervis Yunus” mahlaslarim1 kullanan Bursali Asik Yunus’un da mevcudiyeti bilinmektedir.
Yunus Emre’ye ait olan siirlerin tespit edilmesi ve anifen ismi zikredilen siir mecmuasinin katkisi,
ortaya konulan ¢aligmalar neticesine gore degerlendirilecektir.

Anahtar Kelimeler: Yunus Emre, tasavvuf, ilahi, mahlas, hece ol¢iisii
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ABOUT SOME POEMS NOT INCLUDED IN THE YUNUS EMRE COUNCIL
Abstract

Yunus Emre, who made an important contribution to the establishment of the Turkish-Islamic
civilization with his ideas and works, has formed the historical personality and life philosophy of the
Anatolian geography. His narrative style influenced the poets and writers who came after him, with his
preference for a clear language, and his touching on different contents. His works and ideas have
transcended the national literature and have gained a universal dimension today. His mystical
understanding, which he synthesized with his own philosophical thoughts, left deep traces in his period
and afterwards. The basis of Yunus Emre's understanding of Sufism goes back to Ahmed Yesevi. He had
a semi-angelic half-calender mystical philosophy and placed the wahdat-: wujud system at the basis of
this thought. During the period he lived, he had an important contribution to the development and
maturation of Turkish. Using a plain and understandable language in his works, Yunus Emre has made
great efforts in the preservation and survival of Turkish as a literary language and in its development
as a cultural language, practically applied in his works. Most of Yunus Emre's poems were written in
syllable measure and his poems were classified on the basis of many couplets. The poet, who wrote 138
poems with prosody meter, applied syllable measure more flawlessly than prosody. The work, which
includes the subject of our study, is composed of the poetry magazine registered as Mr. Baki, under the
title of Istanbul Metropolitan Municipality Library, Atatiirk Library, Municipal Manuscripts K.000351.
Yunus Emre, one of the top figures of Sufi poetry, wrote poems in both prosody and syllable. There are
49 hymns attributed to him in the magazine studied. There are missing quatrains in six of the
aforementioned hymns. 14 hymns written with the name of Yunus, Dervis Yunus, Miskin Yunus, Yunus
Emre, who are not included in the "Divan" and are thought to belong to Yunus Emre, have been
identified in the magazine. How many of the aforementioned hymns belong to Yunus Emre, whom we
qualify as "Our Yunus", will be determined according to the result of the detailed study. The
aforementioned hymns are considered to belong to the poet in terms of style and content. The hymn in
42 | b with the pseudonym Yunus Emrem and written with 8 syllable meter; The hymn number 97 written
with 11th syllable in 43 / a; The divine number 134 written with the prosody measure of Fa'ildtiin
Fa'ilatin Fd'ilatin Fd'iliin in the article 61 / b of the magazine; The hymn number 146 written in 67 /b
with the pseudonym Yinus and the measure of 8 syllables; The hymn numbered 167 written in 78 / a
with the measure of the prosperity of the mustaf'ilatun; The hymn number 172 written with 8 syllable in
80 / b; The hymn written in 85 / b with the name of Dervig Yunus and with 8-syllable meter; The hymn
titled Yunus with number 355 written with 8 syllable in 163 / b; The hymn number 360 written with 8
syllable in 167 / a; The hymn number 367 written with 14 syllable in 170 / a; The hymn number 371
written with 11th syllable in 172 / b; The hymn titled Yunus with number 374 and written with 8-syllable
measure in 173 / b; The hymn number 375, written with 8 syllable in 174 / a, could not be found in the
divine number 377 written with 11 syllable in 175/ a. It was determined that most of the poems were
written with syllabic meter and only 2 poems were written with aruz measure (Fd'ilatiin Fd'ilatiin
Fd'ilatiin Fa'iliin; miistef'ilatiin miistefdtiin). There has always been controversy regarding the
belonging of his poems, and researchers have not reached agreement. The quantitative excess of the
poems attributed to him is due to his personal favor. It is known that stk Yunus from Bursa, who uses
the pseudonyms "Yunus" and "Dervis Yunus", is known to exist as Yunus has followers in terms of poetry
style. The determination of the poems belonging to Yunus Emre and the contribution of the poetry
magazine whose name is mentioned will be evaluated according to the results of the studies put forward.

Keywords: Yunus Emre, mysticism, hymn, pseudonym, syllable meter
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Ozet

Sadece Anadolu’nun degil insanlik tarihine bakildigi zaman “insan” denen varlig1 hem tefekkiiriin
hem de dertini hislerin ufuklarinda kesfeden bir “inanmis” olan Y{inus Emre, kendisinin bu anlamda
biraktig1 mirasla derin tesirler uyandirmistir. 13. ylizy1l Anadolusunun o buhranli ve hazin olan son
donemlerinde tasavvuf hamuruyla yogrulmus Tiirk¢esini dort yiiz kiisurluk siirinin var oldugu Divan’
ve bir nasihatname tiirii 6zelligi gosteren Risdletii 'n-Nushiyye sinde “ete kemige” biirlindiirmiis ve halki
“birlige” ¢agirmak i¢in kullanmigtir. Birgok mutasavvifin mensubu oldugu tarikati ile 6n plana
¢ikmasina ragmen o, sevgi, hosgorii, edep, haya, sabir, agk gibi yiiksek karakterli kavramlarla yaraticiya
ulagsmanin yolarimi aramistir. Eski Anadolu Tiirkgesi 6zelligi gosteren diliyle aradan yiizyillar gegse de
hakiki “dost” dedigi yaraticinin sevgisini daimi bir terenniimle yine Tiirk¢e kelimelerle perginleyerek
goniillerde taht kurmay1 basarmustir.

Birgok sufi-mesrep sairin, siiri bir irsat ve teblig araci olarak kullandig1 bilinmektedir. Bu sayede
bu tiir sairler halkin anlayacagi sekilde, belagat ve sanattan uzak olarak kaleme aldiklari siirlerde sadece
halki ve daha genis anlamda biitiin bir beseriyeti “birlik” fikri etrafinda birlestirmek gibi bir misyonu ifa
etmek amacindadirlar. Bu siirler, 6zellikle Anadolu Selguklu devleti doneminde halkin Mogol baskisi
ve diger buhranli durumlardan ¢ikis yolu aradiginda kendilerini bulduklar1 bir melce olmaktadir. Zaman
icerisinde ayn1 damardan beslenen yani tekke-tasavvuf edebiyati kapsaminda siirler yazan mutasavvif
sairlerde de aym1 durum goriilmektedir. 15. ylizyilin sonu ile 16. ylizyilin baglarinda Anadolu’da
Celvetiyye tarikatinin kurucusu ve en O6nemli ismi olan Aziz Mahmtd Hidayi (1541-1628)de bu
sairlerden biridir. Ylnus Emre tarzindaki ildhileri hem aruz hem hece vezni ile halka dini, ahlaki ve
bilhassa tasavvufi ogretileri icinden geldigi gibi 6gretmeyi merkeze alan yaklasimi, bazen Y{nus
Emre’nin bir siirine nazireyi andiran siirleri gibi baz1 hususlar onun Yinus Emre muakkibi oldugunu
gostermektedir. Aziz Mahmid Hiidayi'nin tekke-tasavvuf edebiyatinin en énemli formlarindan olan
bazi tasavvufi konulari ele aldig1 manzumelerinde her ne kadar Ylnus Emre’deki giic olmasa da Hiidayi
de insat ettigi siirlerinde yiizyillar1 asan miiessir ilahiler viicuda getirebilmistir. 13. yiizyilda Y{nus
Emre’nin “N’ideliim bu diinyay1 n’eyleyiip n’itmek gerek/ Daima 15k etegin komayup dutmak gerek”
ifadesiyle baglayan dgretileri sanki aradan yaklagik ii¢ yiiz y1l gegmemis gibi Aziz Mahmtd Hiidayi’nin
“Neyleyeyim diinyayl/ Bana Alldh’im gerek” misralariyla devam etmistir.Hiiday1’nin ildh1 formunda
biraz daha kati diyebilecegimiz bir tarzda kaleme almistir. Bu durum Hiidayi’nin miiderris ve kadi
hiiviyetinin vermis oldugu bir etkidir denebilir. Ayrica tasavvufl 6gretileri verirken ser’1 meseleleri de
bazen ihmal etmedigini goriiriiz. Medrese tahsili gérmemis oldugunu disiindiigiimiiz ve iki eserinden
de iran ve Arap belagatlerine vukufiyetinin olmadigini gordiigiimiiz YGnus Emre’ye gore daha didaktik
bir tablo ¢izmektedir. Aziz Mahmiid Hiidayi’nin Divan’ incelendiginde Y{nus Emre’nin hem iislup
hem de 6greti bakimindan etkisi hemen goze garpar. Yaratici ile hemhal olmay1, 6lmeden 6nce 6lmeyi,
tevhidi, aski, masivayl, “yalanci diinyay1”, malayaniyi terki, edebi vb. konular1 Y{nus edasiyla
dokunakli bir sekilde halkin dimagina ve gonliine ilkah etmistir.

Bu yazida 16. yiizy1l tekke-tasavvuf edebiyatinin en giizide sahsiyetlerinden biri olan Aziz
Mahmid Hiidayi’de Y@nus Emre’nin Uslup ve muhteva 6zellikleri aranacak ve ortaya konmaya
calisilacaktir. Bu sayede Orta Asya’daki Ahmed Yesevi'nin hikmetleriyle bir irmak misali akan ve
Anadolu’daki ilk ve en kuvvetli temsilcisi olan Y{nus Emre ile devam eden sufiyane siirin 16.
yiizyildaki temsilcisi s6z konusu edilecektir.

Anahtar Kelimeler: Yanus Emre, Aziz Mahmad Hiidayi, Tasavvuf
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AN YUNUS EMRE FOLLOWER: AZIZ MAHMUD HUDAYI
Abstract

When we look at not only Anatolia but also human history, Yinus Emre, who is a "believer" who
discovered the existence of "human" in the horizons of both contemplation and deep feelings, aroused
deep impressions with the legacy he left in this sense. In the last periods of 13th century Anatolia, which
was depressed and sad, he made his Turkish kneaded with mystical dough in Divan, which contains four
hundred-odd poems, and in his Risdletii'n-Nushiyye, which is a type of advice, and called the people to
"unity" used for. Although he stands out with his sect, which many Sufis belong to, he sought ways to
reach the creator with high character concepts such as love, tolerance, decency, life, patience and love.
Even though centuries passed, with his language that shows the characteristics of Old Anatolian
Turkish, he succeeded in establishing a throne in the hearts by riveting the love of the creator, whom he
called true "friend", again with Turkish words. It is known that many sufi-conspiratorial poets use poetry
as a means of instruction and teaching. In this way, such poets aim to fulfill the mission of uniting the
people and the whole humanity in a wider sense around the idea of "unity" in their poems that they
wrote in a way that the public understands, without rhetoric and art. These poems, especially during the
period of the Anatolian Seljuk state, are a melissa that the people find themselves in when they seek a
way out of Mongolian oppression and other depressive situations. The same situation is observed in Sufi
poets who were fed from the same vein over time, that is, who wrote poems within the scope of tekke-
Sufism literature. Aziz Mahmud Hiiddyi (1541-1628), who was the founder and the most important name
of the Celvetiyye sect in Anatolia at the end of the 15th century and the beginning of the 16th century,
is also one of these poets. His approach that focuses on teaching the hymns in the style of Yiinus Emre
with both prosody and syllabic meter, as well as religious, moral and especially Sufistic teachings, and
sometimes Yunus Emre's poems that resemble a poem of a poem, show that he is a follower of Yinus
Emre. The traces of Yiinus Emre are clear in Aziz Mahmud Hiiddyi's poems that he wrote about three
hundred with the divine, which is one of the most important forms of tekke-mysticism literature. Although
Yinus Emre did not have the power in his poems, in which he dealt with unity of existence and some
other mystical issues, Hiiddyi was able to create influential hymns for more than centuries in his poems.
13. in the century, Yunus Emre's teachings, which began with the phrase “N’ideliim bu diinyday:
n’eyleyiip n’itmek gerek/ Daimd 15k etegin komayup dutmak gerek”, continued with the verses of Aziz
Mahmud Hiidayi “Neyleyeyim diinydayi/ Bana Allah’tm gerek”, as if almost three hundred years had not
passed. He wrote his poems, which he built in the divine form of Hiidayi, insisting on the purpose of
teaching religious, mystical and moral knowledge and in a style that we can call a little more strict than
Yinus Emre. This situation can be said to be an effect of Hiidayi's identity as a professor and a judge.
In addition, we see that he sometimes does not neglect religious issues while giving Sufi teachings. It
draws a more didactic picture than Yunus Emre, who we think has not been educated in the madrasa
and whose two works we see that he has no knowledge of Iran and Arab rhetoric. When the Divan of
Aziz Mahmud Hiidayi is examined, the effect of Yiinus Emre in terms of both style and teaching is
immediately noticeable. Being at the same time with the creator, dying before death, unity, love, masiva,
"lying world", leaving malayani, literary, etc. His subjects were inspired in the minds and hearts of the
people in a poignant manner, in the manner of Yunus. In this article, the style and content features of
Yinus Emre will be sought and tried to be revealed in Aziz Mahmud Hiiddyi, one of the most
distinguished personalities of 16th century dervish lodge-mysticism literature. In this way, the 16th
century representative of Sufiyane poetry, which flows like a river with the wisdom of Ahmed Yesevi in
Central Asia and continues with Yunus Emre, the first and the strongest representative in Anatolia.

Keywords: Yiinus Emre, Aziz Mahmud Hiiddyt, Mysticism.

47



YASAM BOYU OGRENME BAGLAMINDA YUNUS EMRE’NIN OGRETISI
Muhsine BOREKCI*

Ozet

Ogrenmekle yiikiimlii olan bir varlik olarak insan her zaman her ortamda &grenerek kendini
gelistirir, kiiltiir ve medeniyet olusturur. Insamin dogas1 geregi dogumundan dliimiine kadar farkinda
olarak ya da olmayarak gerceklestirdigi edim 1970’lerden sonra “yasam boyu 6grenme” terimi olarak
egitim bilimleri sozliigline girmis; “egitimde yeniden yapilanmada anahtar kavram olarak ilk kez 1970
yilinda Paul Lengrand tarafindan UNESCO Konferansi’nda sunulan “Yasam Boyu Ogrenmeye Giris”
adl1 bir bildiri ile giindeme gelmistir” (Polat, 2012). Ancak teoloji, felsefe, edebiyat, tarih, kiiltiir gibi
sosyal bilimler bireylere ve toplumlara 6zgii diinya bilgisi olusturma ve bu bilgilere dayali becerilerle
yasami daha gilizel ve anlamli kilma arayisini stirdiirmiistiir. Yasamin kendisi siirekli 6grenme ve
gelisme zorunlulugunu 6rneklemis; edebiyat da insan yasamini yeniden kurgulayarak insanin yasarken
farkinda olmadig1 ayrintilar1 dikkatlere sunarak insana kendini tanima yolunu agmistir. Yunus Emre de
tarihsel ve toplumsal bir kargasa doneminde insanin 6ziindeki degeri fark etmis, kendine 6zgii bir diinya
bilgisi tireterek ya da diinya bilgisini kendi inang¢ ve ilkeleriyle yorumlayarak evrensel kiiltiire katki
yapacak bir 0greti olusturmustur. Bu 6greti, amaclar1 ve araglari bakimindan yasam boyu 6grenme
becerileri kapsaminda zengin bir 6rnek olarak degerlendirilebilir. Bu g¢alismada da Yunus Emre
Ogretisinin yagam boyu 6grenme baglaminda degerlendirilmesi amaglanmistir. Nitel arastirma olarak
diizenlenen c¢alismada belge incelemesi ve sOylem c¢ozliimlemesi yapilarak toplanan veriler
dayanaklandirma (argiimantasyon) yontemiyle degerlendirilerek sonuca ulagilmigtir.

Anahtar Kelimeler: yasam boyu 6grenme becerileri, okuma, Yunus Emre

YUNUS EMRE'S DOCTRINE IN THE CONTEXT OF LIFE LONG LEARNING

Abstract

Man as being responsible for learning developes her/himself by learning, in this way creates culture
and civilization. “The performance that human beings perform consciously or unconsciously from birth
to death due to their nature entered the educational sciences dictionary as the term “lifelong learning”
after the 1970s, as a key concept in restructuring in education, it came to the fore for the first time in
1970 with a declaration called "Introduction to Lifelong Learning" presented at the UNESCO
Conference by Paul Lengrand (Polat, 2012).” However, social sciences such as theology, philosophy,
literature, history, culture continued to search to create world knowledge specific to individuals and
societies and to make life more beautiful and meaningful with skills based on this knowledge. Life itself
samples the necessity of continuous learning and improvement; literature has also opened the way to
self-knowledge by reconstructing human life and presenting details that people were not aware of while
living. Yunus Emre also realized the intrinsic value of human beings during a period of historical and
social chaos, has created a doctrine that will contribute to universal culture by producing a unique
world knowledge or interpreting world knowledge with his own beliefs and principles. This doctrine can
be considered as a rich example of lifelong learning skills in terms of its aims and tools. In this study, it
is aimed to evaluate Yunus Emre's doctrine in the context of lifelong learning. In the study, which was
organized as a qualitative research, data were collected by document analysis and discourse analysis
and the results were obtained by evaluating the data with the argumentation method.

Keywords: lifelong learning skills, reading, Yunus Emre
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Ozet

Yunus Emre, XIII. ylizyilin sonu XIV. yilizyilin ilk yarisinda yasamis, mutasavvif ve sairligiyle 6n
plana ¢ikmis bir mutasavvif sairdir. Anadolu insaninin insan sevgisini siirlerine yansitan ve sevgi dilini
on plana ¢ikaran bu anlamda Tiirk Edebiyati’na 6nciiliik etmis en 6nemli sairdir. Yunus, dilin biitiin
imkanlarindan istifade ederek duygu ve diisiince diinyasini Divan’inda toplamistir. O, Divan’inda
yapmaciliktan uzak, sade bir dil kullanarak tasavvufu kendisine siar edinmis ve siirlerinde ana tema
“Ilahi ask™ olmak {izere Islam’1n kurallar1 ve iyi bir Miisliimanin 6zelliklerini anlatmaktadir. Tiirk islam
mutasavvifi olan Yunus, siirlerinde duygu ve diisiincelerini dile getirirken Islam kiiltiiriiniin ¢esitli
dallarindan 6zellikle ayet ve hadislerden istifade ettigi goriilmektedir. Boylelikle o, ayet ve hadislerden
almtilar yaparak iizerinde durdugu konunun daha iyi anlagilmasini ve sozlerinin daha etkili olmasin
saglamis olmaktadir. O, siirlerinde ayet ve hadisleri bazen iktibas yoluyla bazen de telmih yaparak bu
s0z sanatlarini siklikla ve ustalikla kullandig1 goriilmektedir. Bilindigi gibi s6z sanatlarindan iktibas;
konuyu ve anlami pekistirmek icin sdzde ayet veya hadise yer vermektir. iktibasta sart, séziin ayet ya
da hadis oldugu belirtilmeden aynen ya da kismen getirilmesidir. Alintinin en az bir tertip olmasi gerekir.
Telmih ise sair ya da yazarin s6z i¢inde bilinen bir olaya, bir hikayeye, bir kisiye; ayete, hadise veya
meshur bir siire; yaygin bir fikra, niikte, atasdzli ve benzeri seylere isaret etmesidir. Mutasavvif sairler,
Islam Kkiiltiiriinii giiniimiize yansitirken ayet ve hadisleri siklikla kullandiklar1 gibi Yunus Emre’de de
ayn1 Ozellik s6z konusudur. Yiizyillar oncesinden mesajlarini giiniimiize kadar ulagtirabilmis olan Yunus
Emre, Kur’dn-1 Kerim ve hadislere olan hakimiyetini Divan’inda basariyla sergilemistir. Calismada,
Yunus Emre’nin siirlerinde referans aldigi ayetleri ve hadisleri belirlerken 6nce ayet veya hadisin gectigi
beyit verilecek sonra ise ayet ve hadislerin kaynaklar1 belirtilecektir. imkanlar dlciisiinde hadislerin
sthhat durumlar1 hakkinda da bilgiler verilecektir. Onun, ayet ve hadisleri bazen iktibas bazen de telmih
yoluyla kullandig1 goriilmektedir. Ayetten iktibasina 6rnek:

Kul kiilliin min indi'l-1ah ansuz degiilem v'allah

Ben Hak'lla Hak olmisam agyar iden gelsiin bertii (287/2).

Yunus Emre “Kul kiilliin min Indi'l-1ah” (De ki: Hepsi Allah’tandir) soziiyle su ayete isaret etmektedir:
“Nerede olursaniz olun 6liim size ulasir; sarp ve saglam kalelerde olsaniz bile! Kendilerine bir iyilik
dokunsa "Bu Allah'tan" derler; baslarina bir kotiilikk gelince de “Bu senden” derler. “Hepsi Allah'tandir”
de.” (en-Nisa, 4/78).

Hadisten iktibasina 6rnek:

Men ‘arefe nefsehu fekad ‘arefe Rabbehu

Bildiim buni buldum ani1 inkar iden gelsiin benii (287/5).

Yunus Emre “Men ‘arefe nefsehu fekad ‘arefe Rabbehu” sdziine aldig1 bu rivayetin anlami “Kim nefsini
bilirse Rabbini bilir’dir. Rivayet halk dilinde dolasan rivayetleri toplayan literatiirde gectigi
goriilmektedir (Sehavi, el-Mekasidu’l-hasene, s. 657; Aclini, Kesfu'l-hafd, 2/312). Yunus Emre, bir
mutasavvif oldugundan kullandigi rivayetlerin bir hadis¢i titizligiyle incelemesi ve sihhatli olanlar
kullanmasi beklenmemelidir. Bu meyanda Ehl-i hadis ile Ehl-i Ziihd ve Tasavvuf ekollerinin
metotlariin farkli oldugu asikardir. Ehl-i Hadis ekoliinde dncelik hadisin sthhatidir. Hatta bu meyanda
Ehl-i Ziihd ve Tasavvuf ekolii, ravilerin hadis rivayetine ehliyetlerini tespit etmek amactyla hadisgilerin
yaptiklar1 cerh —ta’dil faaliyetini de giybet olarak nitelemislerdir. Ehl-i Ziihd ve Tasavvuf Ekoliiniin
hadislerle istigali 6giit almak ve amel etmek i¢indir. Onun rivayetler konusunda tutumu, mensubu
oldugu Ehl-i Ziihd ve Tasavvuf Ekoliiniin goriisleri ¢cercevesinde hadisleri siirlerine ustalikla yansittig
ve yalin Tirkge’siyle halkin aydinlanmasi1 konusunda cabasi ylizyillardir ¢ok agik bir sekilde
goriilmektedir.

Anahtar Kelimeler: Yunus Emre, Divan, ayet, hadis, siir.
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VERSES AND HADITHS IN THE DIVAN OF YUNUS EMRE
Abstract

Yunus Emre is a Sufi poet who lived at the end of the XIII. century and in the first half of the XIV.
century, who came to the fore with his sufism and poetry. Reflecting the human love of the Anatolian
people in his poems and bringing the love language to the forefront, he is the most important poet who
pioneered Turkish literature in this sense. Yunus gathered the world of emotions and thoughts in his
Divan by benefiting from all the possibilities of language. In his Divan, he adopted Sufism as a poem by
using a plain language, far from doing it, and in his poems, he describes the rules of Islam and the
characteristics of a good Muslim, with the main theme being "Divine love".

Yunus, a Turkish Islamic mystic, is seen to benefit from various branches of Islamic culture, especially
verses and hadiths, while expressing his feelings and thoughts in his poems. In this way, by making
quotations from verses and hadiths, he ensured that the subject he was dealing with was better
understood and his words were more effective. It is seen that he frequently and skillfully used these
verbal arts by making verses and hadiths in his poems, sometimes by quoting and sometimes by
attribution. As it is known, borrowing from the verbal arts; It is to include the so-called verse or hadith
to reinforce the subject and meaning. The condition in quotation is to include the word exactly or
partially without stating that it is a verse or a hadith. The quotation must have at least one layout.
Telmih, on the other hand, refers to a known event, a story, a person in the words of the poet or writer;
verse, hadith or a famous poem; a common joke, wit, proverb and similar things.

As Sufi poets frequently use verses and hadiths while reflecting the Islamic culture to the present, Yunus
Emre has the same feature as well. Yunus Emre, who has been able to deliver his messages from
centuries ago to the present day, successfully demonstrated his dominance over the Quran and hadiths
in the Divan.

In the study, while determining the verses and hadiths that Yunus Emre refers to in his poems, first the
couplet in which the verse or hadith is mentioned will be given, and then the sources of the verses and
hadiths will be specified. Information will also be given about the validity of hadiths as far as possible.
It is seen that he uses verses and hadiths sometimes in quotations and sometimes in Telmih. An example
of the verse from the verse:

Kul kiilliin min Indi'l-1ah ansuz degiilem v'allah

Ben Hak'tla Hak olmisam agyar iden gelsiin berii (287/2).

Yunus Emre “Kul kiilliin min Indi'l-lah” (Say: They are all from Allah) He points to the following verse
with his words: “Wherever you are, death will reach you, even if you are in steep and solid castles! If
good befalls them, they say "This is from Allah™; And when evil comes to them, they say "This is from
you". Say, "They are all from Allah." (an-Nisa, 4/78).

An example of the hadith to its power:

Men ‘arefe nefsehu fekad ‘arefe Rabbehu

Bildiim bunt buldum ani inkar iden gelsiin benti (287/5).

Yunus Emre in his words “Men ‘arefe nefsehu fekad ‘arefe Rabbehu” The meaning of this saying, which
he took to the word, is "Whoever knows his nefs knows his Lord". It is seen that the saying is mentioned
in the literature that collects the narrations circulating in folk language (Sehavi, al-Mekasidu'l-hasene,
p- 657; Aclini, Kesfu'l-hafd, 2/312).

Since Yunus Emre is a mystic, he should not be expected to examine the narrations he uses with the
meticulousness of a hadith and to use the healthy ones. In this respect, it is obvious that the methods of
the Ahl-i hadith and the Ehl-i Ziihd and Sufism ecole are different. The priority in the Ahl al-Hadith
ecole is the soundness of the hadith. Even in this sense, the Ehl-i Ziihd and Sufism ecole described the
activity of the hadith scholars as backbiting in order to determine the competence of the narrators to
the hadith narration. The way Ahl-i Ziihd and Sufism School work with hadiths is to take advice and act.
His attitude towards the rumors, his skillful reflection of the hadiths in his poems within the framework
of the views of the Ehl-i Ziihd and Sufism School of which he is a member, and his effort to enlighten the
people with his plain Turkish can be seen very clearly for centuries.

Keywords: Yunus Emre, Divan, Verse, Hadith, Poetry.
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Tiirk edebiyatinin en énemli halk sairlerinden biri olan Yunus Emre 13. yiizyilda Mogol istilasi
nedeniyle biiyiik bir catisma ve kargasanin yasandigi Anadolu’da siirleriyle insanlara birlik, beraberlik,
hosgorii ve sevgi duygularini asilamistir. Yunus Emre’nin siirlerinin en dikkat ¢ceken 6zelligi tasavvufi
baglamda anlatmak istediklerini sade bir Tiirk¢e ile anlatmasidir. Bundaki amag¢ elbette halkin
tamaminin bunlar1 anlayabilmesidir. Eserleri yalniz yasadigi cagda degil giiniimiizde de degerini
korumaktadir. Yazimindan giiniimiize kadar yedi asir gegmis olmasina ragmen icerigi hala giiniimiiz
toplumunun ilgisini gekmekte, yagsam bigiminin sekillenmesinde etkili olmaktadir. Teknolojide goriilen
hizl1 degisme, insan hayatini1 kolaylastirmakta ve bu degisim onun sosyal yasamina da yansimaktadir.
Sosyal medya mecralarinda sosyallesen insanoglu, yiiz yiize iletisim kurmaktan kaginmaktadir. Stirekli
olarak yogun bir ¢alisma hayati siirdiirmek yardimlasma, paylasma, vefa, saygi, misafirperverlik,
komsuluk gibi bazi toplumsal degerlerin yasatilmasinda giicliiklere neden olmaktadir. Teknolojik
imkanlarin sundugu sosyallesme ortaminda insan giderek yalnizlasmakta ve bencillesmektedir. Insani
bir kiska¢ igine alan modern ¢ag, kendisinin dogasinda var olan insani degerlerden de
uzaklastirmaktadir. Bu a¢idan bakildiginda evrensel degerleri isleyen Yunus Emre’nin, siirlerinin
glinimiizde de okunmasina ve anlasilmasina ihtiyag duyulmaktadir. Tiirk tasavvufu ve Tirk
edebiyatinda 6nemli bir yere sahip olan Yunus Emre’nin siirlerindeki insancil yaklagim genis kitlelere
hitap etmektedir. O, insanin milliyetine, dinine, hayat goriisiine bakilmaksizin yalmiz insan olmaktan
kaynaklanan bir sevgi anlayisin1 savunur. Son olarak 2019 yilinda yaymlanan Tiirkge Dersi Ogretim
Programi’nda belirtilen 6zel amagclar icerisinde “Milli, manevi, ahlaki, tarihi, kiiltiirel, sosyal degerlere
Oonem vermelerinin saglanmasi, milli duygu ve diislincelerinin giiclendirilmesi” ve “Tiirk ve diinya
kiiltiir ve sanatina ait eserler araciligiyla estetik ve sanatsal degerleri fark etmelerinin ve
benimsemelerinin saglanmasi” bulunmaktadir. Bu amaglar dogrultusunda Tiirkce ders kitaplarinda da
Yunus Emre’nin siirlerine yer verilmesinin énemli oldugu diisiiniilmektedir. Bunun yani1 sira Tiirkce
Dersi Ogretim Programi’nda bir egitim 6gretim yili igerisinde her sinif diizeyinde sekiz temanin
islenmesi gerektigi belirtilmistir. Bunlardan “Erdemler, Milli Kiiltiirlimiiz” ve “Okuma Kiiltiirii”
zorunlu temalardir. Programa gore “Sevgi” konusu “Erdemler” temas iginde ele alinmasi gereken
konulardan biridir. Diger taraftan Tiirkce Dersi Ogretim Programina gore Tiirkge ders kitabina alinacak
metinler yaygin olarak kabul gormiis yazar ve eserlerden se¢ilmeli, edebi ve kiiltiirel deger tasimalidir.
Buradan hareketle bu ¢aligmanin amaci Tiirkge 6gretimi agisindan Yunus Emre’nin siirlerinde sevgi
mefhumunun hangi boyutlari ile ele alindigini incelemek ve bu siirler ile 6grencilere sevgi degerinin
kazandirilmasini saglamaktir. Bu amagla Yunus Emre’nin Divan’inda insan iliskileri baglaminda sevgi
temali siirler belirlenmis ve incelenmistir. Caligmada nitel arastirma yaklasimi benimsenmistir.
Arastirmada nitel arastirma yontemlerinden dokiiman incelemesi yontemi kullanilmistir. Amagh
ornekleme yontemi ile belirlenen sevgi konulu siirler incelenerek Tiirkge Ogretimi agisindan
degerlendirilmistir. Arastirmanin sonunda bu siirlere Tiirkge ders kitaplarinda yer verilmesinin
Ogrencilere, zengin bir gecmisi bulunan kiiltiire ve edebi gelenege sahip bir milletin ferdi olma bilincinin
kazandirilmasinda oldukga etkili oldugu goriistine yer verilmistir. Bunun yani sira Yunus Emre gibi
evrensel nitelikte diigiinceleri bulunan, ele aldig1 siirleri ile tiim insanliga yol gosteren manevi bir
sahsiyete sahip olmanin gururunu yasamanin ve egitimin her kademesinde onun bu degerli siirlerine yer
vermenin gerekliligi vurgulanmistir. Ayrica Yunus Emre’nin sevgi temali siirlerinden yola ¢ikarak bu
degere gegmiste oldugu gibi giinlimiizde de insan iliskilerinde yer verilmesi gerektigi belirtilmistir.
Tiirkce derslerinde edebi ve estetik degeri yiiksek siirlerin 15181nda hem sevginin degeri hem de yedi yiiz
yillik ge¢cmisi ile Yunus Emre siirleri tizerinden Tiirkgenin koklii bir dil oldugu belirtilmistir.

Anahtar Kelimeler: Yunus Emre, sevgi, siir, Tiirk¢e 6gretimi
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AN EXAMINATION OF THE CONCEPT OF "LOVE" IN YUNUS EMRE DIiVANI IN
TERMS OF TURKISH TEACHING
Abstract

Yunus Emre, one of the most important folk poets of Turkish literature, instilled feelings of unity,
togetherness, tolerance and love in Anatolia, where a great conflict and chaos was experienced due to
the Mongol invasion in the 13th century. The most striking feature of Yunus Emre's poems is that he
explains what he wants to tell in a mystical context in plain Turkish. The purpose of this is, of course,
that the whole public can understand them. His works preserve their value not only in the age he lived,
but also today. Although it has been seven centuries since its written, its content still attracts the
attention of today's society and is effective in shaping the lifestyle.

The rapid change in technology makes human life easier and this change is reflected in his social life.
People who socialize in social media platforms avoid communicating face to face. Continuously
maintaining an intense work life causes difficulties in keeping some social values such as cooperation,
sharing, loyalty, respect, hospitality, and neighborhood. In the socialization environment provided by
technological possibilities, people become increasingly lonely and selfish. The modern age, which
encompasses the human being in a clamp, also distances him from the human values inherent in him.
From this point of view, Yunus Emre's poems, which treat universal values, need to be read and
understood today. The humanistic approach in the poems of Yunus Emre, who has an important place
in Turkish mysticism and Turkish literature, appeals to large masses. He advocates an understanding
of love originating from being a human being, regardless of his nationality, religion or view of life.
Finally, among the special purposes stated in the Turkish Lesson Curriculum published in 2019 are,
“Ensuring that they give importance to national, spiritual, moral, historical, cultural and social values,
strengthening their national feelings and thoughts” and “Aesthetics through works of Turkish and world
culture and art. and enabling them to recognize and adopt artistic values . In accordance with these
purposes, it is thought that including Yunus Emre's poems in Turkish textbooks is regarded to be
important. In addition, it was stated that eight themes at each grade level should be covered in an
academic year in the Turkish Lesson Teaching Program. Of these, "Virtues, Our National Culture" and
"Reading Culture" are mandatory themes. According to the program, the subject of "Love" is one of the
issues that should be addressed within the theme of "Virtues". On the other hand, according to the
Turkish Course Curriculum, the texts to be included in the Turkish course book should be chosen from
widely accepted authors and works and should have literary and cultural values. From this point of
view, the purpose of this study is to examine the dimensions of the concept of love in Yunus Emre's
poems in terms of teaching Turkish and to provide students with the value of love with these poems. For
this purpose, love-themed poems in the context of human relations were determined and analyzed in
Yunus Emre's Divan.

Qualitative research approach has been adopted in the study. Document analysis method, one of the
qualitative research methods, was used in the research. The poems about love determined by purposeful
sampling method were examined and evaluated in terms of Turkish teaching. At the end of the study, it
was stated that the inclusion of these poems in Turkish textbooks was very effective in providing students
with the awareness of being a member of a nation with a rich culture and literary tradition. In addition,
the necessity of having a spiritual personality like Yunus Emre, who has universal thoughts, guides all
humanity with his poems, and to include his valuable poems at every level of education has been
emphasized. In addition, based on the love themed poems of Yunus Emre, it has been stated that this
value should be included in human relations today as in the past. In Turkish lessons, in the light of
poems with high literary and aesthetic value, it is stated that Turkish is a deep-rooted language through
Yunus Emre's poems with both the value of love and a history of seven hundred years.

Keywords: Yunus Emre, love, poem, Turkish teaching
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Kendisinin kendisi i¢in giirlerinde Kul Yunus, Asik Yunus, Yunus Emrem, Dervis Yunus gibi sik
sik kullandig1 ¢esitli mahlaslarla da taninan Yunus Emre, 13. yiizyilin son yarisi ile 14. yilizyilin
baslarinda yasamis bir Tirkmen koyliisiiydii. Belirttigimiz yiizyillarda Anadolu, siyasi ve sosyal tarih
bakimindan en karisik ve ¢alkantili yillarin1 gegirmistir. Bu baglamda onun divanindan, onun zihin
diinyasina, diinyaya ve insanliga bakis acisina hatta degisen ruh haline ve heyecanina dair bilgi ve fikir
sahibi olabilecegimiz gibi, donemin siyasi ve sosyal tarihine dair ¢ikarimlarda da bulunmamiz pek
tabiidir. Nitekim onun yasadigi donemde hemen hemen her yil ¢ok sayida tarihi hadiseler cereyan
etmisgtir.
Yunus Emre’nin hayatini ve eserini anlayabilmemiz i¢in bizim 6ncelikle onun yasamis oldugu dénemin
siyasi, ekonomi ve Kkiiltlirel tarihini biitiin olarak incelememiz gerekir. Ancak biz bu calismada,
bahsettigimiz tarih ¢esitlerinden siyasi tarih lizerinden konuyu ele alacagiz.
Anadolu, Sultan 1. Alaeddin Keykubad’in saltanati zamaninda (1220-1237) onun basarili ve tedbirli
siyaseti neticesinde siyasi, ekonomik ve kiiltiirel agidan ileri bir seviyedeydi. Nitekim o, Mogollarin
yaratmig oldugu dehset ve korkuyu hesap ederek Konya, Sivas, Kayseri gibi ¢ok sayida sehri, surlar ve
kaleler ile donatarak olasi Mogol saldirilarina karst miidafaa i¢in hazirlandi. Sultan 1. Alaeddin
Keykubad, Alaiyye sehrini kurup, burasini kendisine kislik merkez yapti. Ayrica orada bir tersane
yaptirdi. Beysehir golii iizerinde Kubadiye ve Kayseri civarinda Keykubadiye mamurelerini insa ettirdi.
Bunlarla beraber onun zamaninda ¢ok sayida cami, medrese, hastahane gibi bina ve miiesseseler
meydana getirildi. Ayrica o, Kilikya Ermeni Krallig1 {izerinde de basar1 sagladi ve onlarin alanlarini
daraltt1. Hulasa Anadolu, onun saltanati zamaninda, her agidan en yiiksek seviyede idi. Oyle ki halk
tarafindan Sultan Alaeddin Keykubad, “Ulug Keykubad” olarak adlandirilirdi. Anadolu’nun bu vaziyeti
1237°de Sultan Alaeddin’in vefati ile degismeye basladi. Ciinkii onun yerine, bir sultana yakisacak
vasiflardan uzak ve devleti yonetebilecek beceriye sahip olmayan, iktidar giicii olmayan oglu II.
Giyaseddin Keyhiisrev (1237-1244) emirler tarafindan tahta gegirildi.
II. Giyaseddin Keyhiisrev’in saltanati zamaninda, Mogollarin istilasindan kacan Tiirkmenler, sebep
olduklar1 karmasa ve kargasayla beraber, bir de aslinda bir Miisliiman seyhten ziyade, eski bir Tiirk
saman1 havasinda ortaya cikan Baba Ishak’in idaresine girip, mevcut hiikiimete karsi isyan
girisimlerinde bulunup, devletin oldukg¢a zor bir duruma girmesine sebep olmuslardir.
Anadolu Selguklu Devleti 1243 Kosedag bozgunundan 1277 yilina kadar yani Muineddin Siileyman
Pervane’nin vefatina kadar her ne kadar Mogollara tabi olarak, siyasi ve ekonomik hayatin1 devam
ettirebilmigse de 1277 yilindan itibaren devlet, artik tamamiyla Mogollarin eline ge¢mis, devletin idaresi
¢okmiis ve pesi sira bir siirii felaket birbirini izlemistir. Bu zamandan itibaren arttk Mogollarin
tahakkiimii kabul edilmistir. Bununla beraber Sel¢uklu Sultanlarinin itibar1 gittik¢e diismiis ve devlet
kudretli Sultanlardan yoksun kalmistir. Bahsettigimiz bu iki sebep devletin ¢okmesinin en temel
sebeplerinden kabul edilmektedir.
Yunus Emre’nin yasamini siirdiirdiigii 1240-1321 yillar1 arasinda Anadolu’da, yukarida ana hatlaryla
izah ettigimiz iizere beka miicadelesi verilmekteydi. Anadolu’nun iginde bulundugu karigik ve giic
vaziyetten istifade eden tasavvufi ziimrelerin sebep oldugu en eski ve en meshur hadiselerden birisi olan
Babai isyan1 ve hareketi de bu donemde cereyan etmistir.
Yunus Emre’nin yasadigi donemde Anadolu’nun tanik oldugu felaketleri ana hatlari ile siralamak
gerekirse bunlardan ilki Hagl seferleridir. O dogdugu yillarda yedinci (1245-1249) ve sekizinci (1268-
1272) Hagh seferleri gergeklesti. Bu donemde Anadolu siyasi ve iktisadi a¢idan zorlu bir miicadele
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vermekteydi. Bu Haglh seferleri ile Tirklerin Rumeli’ye ge¢meleri ve Anadolu’da siyasi birligi
saglamalar gecikti.

Anadolu’da Haglilarin sebep oldugu karmasanin yasandig1 esnada ikinci bir felaket daha yasandi. Bu
Mogollarin istilasiydi. Anadolu Selguklu Devleti 1243 yilinda, Mogollar karsisinda hezimete ugramis
ve bunun sonucunda devlet yikilma siirecine girmistir.

Anadolu’ya disaridan Haglilarin ve Mogollarin sebep oldugu tehlike ve tehditlere bir de igeriden
gerceklestirilen tehlike unsurlar1 ve isyanlar eklenmistir. Bunlar; Baba Ishak isyani, Karaman isyani
(1260), Gryaseddin Siyavus isyan1 (1277) ve akabinde ilhanli hiikiimdar1 Abaka Han’in Anadolu’da
uyguladigi sert ve zalim idaresiydi. Hig siiphesiz siyasi ortamin bozuk oldugu boyle bir ortamda, sadece
maddi olarak degil ekonomik agidan ve manen de istikrarsiz ve emniyetsiz bir ortamin yasanmasi
tabiidir. Yunus Emre boyle bir zamanda Anadolu’da dogmus ve yasamini stirdiirmiistir.

Anahtar Kelimeler: Yunus Emre, Anadolu, Babai Isyan1, Mogol istilas
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THE POLITICAL STATUS OF ANATOLIA IN THE AGE OF YUNUS EMRE (1240-
1321)
Abstract

Yunus Emre, who was known for her own pseudonyms, such as Kul Yunus, Asik Yunus, Yunus
Emrem and Dervis Yunus in her poems, was a Turkmen villager who lived in the last half of the 13th
and early 14th centuries. In the centuries we have mentioned, Anatolia has gone through its most
complicated and turbulent years in terms of political and social history. In this context, it is natural that
we can gain knowledge and insight from his council, his mental world, his perspective on the world and
humanity, and even his changing mood and excitement, as well as making inferences about the political
and social history of the period. As a matter of fact, many historical events took place almost every year
during her lifetime.

In order to understand the life and work of Yunus Emre, we must first examine the political, economic
and cultural history of the period in which he lived. However, in this study, we will deal with the subject
through political history, one of the types of history we mentioned.

During the reign of Sultan Alaeddin Keykubad | (1220-1237), Anatolia was at a politically,
economically and culturally advanced level as a result of her successful and cautious policy. As a matter
of fact, he calculated the horror and fear created by the Mongols and equipped many cities such as
Konya, Sivas and Kayseri with walls and castles to defend against possible Mongolian attacks. Sultan
Alaeddin Keykubad | founded the city of Alaiyye and made it a winter center for himself. He also built
a shipyard there. He had Keykubadiye products built on the Beysehir Lake around Kubadiye and
Kayseri. Along with these, many buildings and institutions such as mosques, madrasahs and hospitals
were built during his time. He also succeeded in the Armenian Kingdom of Cilicia and narrowed their
sphere. Summary Anatolia was at the highest level in all respects during his reign. So much so that
Sultan Alaeddin Keykubad was called "Ulug Keykubad" by the public. Because instead of being far from
qualifications that would suit a sultan and lacking the skills to govern the state, does not have power,
II. Giyaseddin Keyhiisrev (1237-1244) was enthroned by the orders.

1I. During the reign of Giyaseddin Keyhiisrev, the Turkmens who escaped from the invasion of the
Mongols, together with the chaos and chaos they caused, went under the rule of Baba Ishak, who
appeared in the atmosphere of an old Turkish shaman rather than a Muslim sheikh, and attempted to
rebel against the current government. They caused him to be in a difficult situation.

Although the Anatolian Seljuk State was able to continue its political and economic life, subject to the
Mongols, from the defeat of Kosedag in 1243 until the death of Muineddin Siileyman Pervane in 1277,
the state was now completely in the hands of the Mongols, and the administration of the state collapsed,
disaster followed each other, from this time on, the domination of the Mongols has been accepted.
However, the reputation of the Seljuk Sultans gradually decreased and the state was deprived of
powerful Sultans. These two reasons we mentioned are accepted as the main reasons for the collapse of
the state.

As we have outlined above, a struggle for survival was waged in Anatolia between the years 1240-1321,
when Yunus Emre was living. Babai rebellion and movement, which is one of the oldest and most famous
events caused by the Sufi groups who took advantage of the complex and difficult situation in which
Anatolia was in, also took place in this period.

If we need to outline the disasters that Anatolia witnessed during Yunus Emre's time, the first of these is
the Crusades. In the years he was born, the seventh (1245-1249) and eighth (1268-1272) Crusades took
place. In this period, Anatolia was struggling politically and economically. With these Crusades, the
transition of the Turks to Rumelia and their establishment of political unity in Anatolia was delayed.
The dangers and threats caused by the Crusaders and the Mongols from the outside in Anatolia were
added to the danger and rebellions from the inside. This was the Mongol invasion. The Anatolian Seljuk
State was defeated by the Mongols in 1243, and as a result, the state entered a period of collapse.
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During the chaos caused by the Crusaders in Anatolia, a second disaster occurred. This was the Mongol
invasion. The Anatolian Seljuk State was defeated by the Mongols in 1243, and as a result, the state
entered the process of collapse. These; Baba Ishak rebellion, Karaman rebellion (1260), Giyaseddin
Siyavus rebellion (1277) and then the harsh and cruel administration of the Ilhanli ruler Abaka Khan
in Anatolia. Undoubtedly, in such an environment where the political environment is corrupt, it is
natural to experience an unstable and insecure environment not only financially but also economically
and spiritually. Yunus Emre was born and lived in Anatolia at such a time.

Keywords: Yunus Emre, Anatolia, Babair Rebellion, Mongolian Invasion
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Ozet

Tiirk asik edebiyatinin {inlii sairi Yunus Emre’nin hayati ve edebi kisiligi hakkinda Tiirkiye’de bir¢cok
bilimsel aragtirma yapilmigtir. Sairin eserleri sadece Tiirkiye’de degil diinyanin her yerinde aragtirmacilar ve
uzmanlar tarafindan biiyiik bir ilgiyle inceleniyor. Ozbekistan’da da sairin eserleri kismen dgrenilmistir. Bu
dogrultuda bu makalenin amac1 Yunus Emre’nin siirlerini Ozbek klasik edebiyatinin tanmmus sairi olan
Babarehim Mesrep’in siirleri ile karsilastirmali olarak degerlendirmektir. Babarehim Mesrep Ozbek klasik
edebiyati tarihinde kendine 6zgii bir sairdir. O Hakka asiktir ve Allah’a olan sevgisini kalp atesiyle sOyleyen
mutasavvif bir gairdir. Onun siirlerinde insan kaderi, iyilik, glizellik, agk, sevgi, ahlaken yiikselmek (ahlaki
ylicelik), ari muhabbet fikirleri goriilmektedir. Bu bakisla Yunus Emre ve Babarehim Mesrep siirlerini
karsilagtirma yontemiyle arastirmak, iki sairin de halka yonelik siirlerini incelemek onemli sayilir.
Babarehim Mesrep, Yunus Emre’nin dogumundan tam 400 sene sonra yani 1640 yilinda Nemengen’de
dogmustur. O kiigiikken okuma yazmaya ¢ok merak etmis, merakini gidermek i¢in Nemengen’in iinlii
mutasavvifi olan Mulla Bazar Ahund’un miiridi olmus. O yillardan itibaren Mesrep’in edebi kisiligi baslar.
Umam, Mehdi, cogunlukla Mesrep mabhlaslan ile 6zbekge ve farsca siirler yazar. Sonra Mulla Bazar
Ahund’un 6nerisiyle o donemin gii¢lii din erbabi Hidayetullah Ofok Hocaya miirit olacak. Mesrep ¢ocukken
kalendernema, mejnunane goriiniise girdi. Onun siradigi sozleri, hareketleri, yolda yururken okuyan siirleri
abaveyni ve g¢evresindeki insanlar1 sasirtmisti. Onun her dizisinde atesin asigin duygulan yliksek felsefi
diisiincesiyle i¢ igedir. Sairin giirlerinin lirik kahramani1 simgesi, bize karmasik goriinen Mashrab'in hayatini
acikca yansitryor. Kimi kaynaklarda Mesrep’in bir¢ok iilkede bulundugu vurgulanir. Bilhassa o Tiirkiye’ye
de gitmis, Tiirk halkinin medeniyeti, sanati1 ve edebiyati ile tanigmistir. Tiirk edebiyatinin 6nder mutasavvif
sairler icadini izlemis, onlarla bulugsmus olmasi1 da dogaldir. Bu bakimdan sair siirlerini Yunus Emre’nin
siirleriyle karsilastirarak incelemek uygun diye diisiiniiyoruz. Her iki sairin siirlerinin dili halk diline yakin,
yalin ve sadedir. Onlar giizel ve yanik siirleriyle halk i¢inde yasadilar. Her iki sairin siirleri, diinyanin egsiz
bir felsefi ve sanatsal anlayisinin parlak bir 6rnegidir. Onlarin siirlerinde agkin yorumunu yalnizca diinyevi
ve yasamsal romantik deneyimlerle sinirlamak veya anlamak, sairlerin eserlerini tek tarafli olarak anlamaya
gotiiriir. Siirlerinde mecazi agk imgesi ilahi agkla uyum iginde yorumlanir. Babarehim Mesrep ve Yunus
Emre, diinyaya goniil vermek, altin ve glimiise hirs koymak kalp goziinii kapatacagini lirik kahraman dilinden
soylerler. Insanin nefsine kars1 savasa girmesi, onu yenmek i¢in caba gdstermesi tasavvufta bu yola girenler
icin genel kurallardandir. Babarehim Mesrep te, Yunus Emre de, kendi siirlerinde nefsin ve hirsin
isteklerinden arinmaga, onlardan sakinmaga tekrar tekrar davet edecek. Her insanin gonliinde Allah’a olan
sevgisi coskunluk haline gelmesi gerektigini vurgular. Makalede Babarehim Mesrep’in 1990 senesinde
yayinlanmis “Mihribanim Nerdesin” adli siir derlemesindeki gazelleri, murabbalari Yunus Emre’nin “Yunus
Emre Divani1” derlemesindeki siirlerle karsilastirmali olarak ele alinacaktir. Her iki sairin icadidaki dini mana
ve tasavvufi anlamdaki siirlerinin benzer yonleri, bigim ve anlam bakimindan miisterek fikirleri bir biriyle
karsilagtirilacaktir. Bununla birlikte, sairlerin ayni konudaki siirleri iizerinde inceleme yapilir. Ozbek ve Tiirk
tasavvuf siirinin iki biiyiik sairleri icadini karsilagtirarak inceleme siirecinde iki kardes halkin edebiyatinin
miisterek yonleri de dikkata alinmigtir.

Anahtar Kelimeler: Yunus Emre, Babarehim Mesrep, ilahi ask, karsilastirmali inceleme, mutasavvif sair.
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COLLABORATION OF SUFISI THOUGHTS IN THE POETRY OF YUNUS EMRE
AND BOBORAKHIM MASHRAB
Abstract

A number of scientific researches have been carried out in Turkey about the life and work of the
famous poet of Turkish folk literature Yunus Emro. The poet's work is being studied with great interest
not only in Turkey but also by researchers all over the world. In particular, the poet's work has been
partially studied in Uzbekistan. With this in mind, in the article our aim is to compare the work of Yunus
Emre with the poetry of the talented poet of Uzbek classical literature Boborakhim Mashrab. Boborahim
Mashrab is a poet who has a special place in the history of Uzbek classical literature. He is a mystical
poet who fell in love with the God and sang divine love from the heart. In his poems, the ideas of human
destiny, goodness, beauty, love, striving for moral heights, pure love are put forward. In this regard, a
comparative study of the works of Yunus Emro and Boborakhim Mashrab, an analysis of the folk poems
of both poets is important. Boborakhim Mashrab was born in Namangan in 1640, exactly 400 years
after the birth of Yunus Emro. When he was young, he was very curious about studying, to satisfy his
curiosity, he became a murid (student) of Mulla Bazar Ahund who is the famous mystic of Nemengen.
From those years, the literary personality of Mesrep began. He used Umam, Mahdi, mostly Mashrab
alias and wrote poems in Uzbek and Persian languages. Then, with the suggestion of Mulla Bazar
Ahund, he became murid (student) of Hidayetullah Ofok Hoca the powerful religious scholar of that
period. Mashrab came into madness and the insane appearances when | was an enchanted child.
Parents and the people around him were surprised by his extraordinary words, actions, poems that he
read while walking on the road. In every sentence of his poem, the feelings of the fire lover are
intertwined with his high philosophical thought. The symbol of the lyrical hero of the poet's poems
clearly reflects to us the life of Mashrab, who seems complicated.

According to some sources, Mashrab visited many countries; in particular, he also visited Turkey and
were acquainted with the culture, art and literature of the Turkish people. It is also natural that he
followed the the leader Sufi poets in Turkish literature and met them. In this respect, we consider it
appropriate to examine the poetry's poems by comparing them with Yunus Emre's poems. The language
of the poems of both poets was close to the folk language, plain and plain. They lived in public with their
beautiful and burnt poems. The poems of both poets are a shining example of a unique philosophical
and artistic understanding of the world. Limiting or understanding the interpretation of love in their
poems only to worldly and vital romantic experiences leads to a one-sided understanding of the poets'
work. The figurative image of love in their poems was interpreted in harmony with divine love.
Boborakhim Mashrab and Yunus Emre said by lyrical heroic language that giving heart to the world,
greed for wealth infects a person's pure spirit.

One of the general rules for those who took this path in Sufism was that a person went into war against
his greed and made an effort to defeat him. Boborakhim Mashrab and Yunus Emre, in their own poems,
repeatedly invited you to be purified from the desires and ambitions of the soul and to avoid them. They
emphasized that the love of God in every person's heart should become enthusiasm. In the article, the
ghazals and other poems of Boborakhim Mashrab's poetry compilation named "Mihribanim Nerdesin"
published in 1990 were discussed in comparison with the poems of Yunus Emre's "Yunus Emre Divani”.
Similar aspects, common ideas of form and meaning in the religious and mystical sense of poems of
both poets were compared with each other. In addition to this, the poems which named the same of the
poets are examined. In the process of comparing the creation of the two great poets of Uzbek and Turkish
Sufism poetry, the common aspects of the literature of the both brother nations were also paid attention.

Keywords: Yunus Emro, Boborakhim Mashrab, divine love, comporative research, sufi poet.
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Ozet

Yunus Emre’nin dogdugu yillarin hemen 6ncesinde Tiirkistan, Harzem ve Horasan’da yasanan yogun Mogol
istilas1 bolgeden ayrilan bir¢ok alim, sanatkar ve yetismis insanin Anadolu Selguklu topraklarina gocetmesine
neden olmustur. Ayni durum bu dénemde Endiiliis bolgesinde de yasanmis ve buradan da pek¢ok 6nemli kisilik
Anadolu’ya gelmistir. Yaklagik ayni donemde doguda ve batida yasananlari bilmek; Anadolu’da yasanan
gelismeleri, Anadolu Irfan Okulu’nu ve bunun en 6nemli temsilcisi Yunus Emre’yi anlamak i¢in hayati dSnemdedir.
Endiiliis, Irak ve Tiirkistan’in tam ortasinda bulunan Anadolu biitiin bu tasavvuf okullarinin 6zelliklerini birlestiren
bir tasavvufi anlayis olusturmustur. Bundan dolay1 istilaya ugrayan bolgelerde medeni seviye biiyiikk oranda
gerilerken Anadolu’da yiikselmistir. Anadolu’ya bu donemde Mogollar tarafindan isgal edilen bolgelerden yogun
gbcler yagsanmasina ragmen gelenler burada da baskidan ve zuliimden kurtulamamislardir. Degisik bolgelerden
gelenler i¢in Anadolu’daki dergahlar 6nemli bir siginma ve ilk uyum saglama noktast olmuslardir. Ayni zamanda
bu dergahlar birer sosyal yardimlasma ve dayanigma vakfi vazifesi de gérmiislerdir. Bu dergéhlardan birisi de
Horasan’dan daha 6nce gelen Haci Bektas-1 Veli tarafindan Sulucakarahdyiik’de kurulan dergahti. Haci Bektag-1
Veli Dergahina giden ve oradaki hamligindan dolay1 Taptuk Emre Dergéhina sevk edilen Yunus Emre burada
Anadolu Irfan Okulu’nun bu dénemdeki en énemli merkezi ve kisilikleri ile tanismistir. Mevlana, Sadreddin
Konevi, Hac1 Bektas-1 Veli, Taptuk Emre, Ahi Evran, Seyh Edebali ve vefat ettigi y1l dogdugu Muhyiddin Arabi
ile diger cagdaslar1 onun kimliginin olusumunda ¢ok etkili olmuslardir. Anadolu Irfan Okulu’nu olusturan bu nesil
yaklasik alt1 asir siirecek olan Osmanli’nin da temellerini atmistir. Anadolu Irfan Okulu’nun temel manifestosu,
“Kendini bilen rabbini bilir” hadisinin Yunus Emre yorumu olan su dizelerdir:“ilim ilim bilmektir, ilim kendin
bilmektir, Sen kendini bilmezsin, ya nice okumaktir.”

1250-1350 yillar1 aras1 Anadolu’yu Islamlastiran éncii neslin yasadigi dénem olmustur. Bu dénemde Anadolu
frfan Okulunu olusturan dért énemli kisilik birbirinin ¢agdas1 olarak I¢ Anadolu cografyasinda yasamis ve bu
okulu degisik boyutlart ile ilmek ilmek dokumustur. Kronolojik olarak baktigimiz zaman bu okulun; mesleki
egitim boyutunu, Ahi Evran; 6rgiin ve manevi egitim boyutunu, Haci Bektag-1 Veli; sanatsal ve se¢kinlerin egitimi
boyutunu Mevlana; halk egitimi boyutunu ise Yunus Emre’nin temsil ettigini goriiyoruz. Goriisleri ¢aglar1 asan bu
abidevi kisilikler yikilan Selguklunun kiillerinden yaklasik bes asir diinyaya yon verecek olan Osmanlinin
dogusunun altyapisini olusturmuslardir. Yunus Emre, Anadolu’nun Tiirklesip Islamlagsmasinda ¢cok énemli rol
oynamistir. SOyledigi siirlerinde dogu ve batinin Anadolu potasinda eritilerek ii¢lii sentez olusturuldugu agikga
goriiliir. Ahmed Yesevi, Mevlana, Muhyiddin Arabi, Hact Bektas-1 Veli ve Tapduk Emre onun geligimini en fazla
etkileyen figiirler olmasina ragmen bu potada eritilen daha bir¢ok deger vardir. Tiirk¢e nin pek ragbet gormedigi
bir déonemde sade, anlagilir bir dille Tiirkge siirler sdyleyerek halk arasinda dolagsmasi 6nemli sonuglar dogurdu.
Sonraki déonemlerde kullandigi dil kendisi gibi pekgok dervis ve sairi etkiledi. Hig sliphesiz Anadolu cografyasinda
en ¢ok taklid edilen sair ve mutasavvif oldu. Siirleri dilden dile géniilden géniile Anadolu ve Balkanlarin her
tarafina yayilarak tabiri caizse din dili haline geldi. {lahileri dini ve tasavvufi edebiyatimizin vazgegilmezi haline
gelen mevlid térenlerinin ayrilmaz pargasi olarak diinyanin dort bir tarafina yayildi. Biz bu ¢alismamizda Yunus
Emre’nin Anadolu irfan okulunun gelisimindeki roliinii ve bu roliin olusumunda yasadig1 sosyal ¢evrenin dnemini
aciklamaya calisacagiz.

Anahtar Kelimeler: Anadolu irfan okulu, Yunus Emre, Haci Bektas-1 Veli, Mevlana
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ANATOLIAN WISDOM SCHOOL AND YUNUS EMRE
Abstract

Intense Mongolian invasion in Turkistan, Harzem and Khorasan just before Yunus Emre was born
caused many scholars, craftsmen and educated people who left the region to migrate to the Anatolian
Seljuk lands. The same situation was experienced in the Andalusia region during this period, and many
important people came to Anatolia from here. To know what happened in the east and west about the
same period; It is vital importance to understand the developments in Anatolia, the Anatolian Wisdom
School and its most important representative, Yunus Emre. Anatolia, which is located in the middle of
Andalusia, Irag and Turkistan, has created a mystical understanding that combines the characteristics of
all these Sufi schools. Therefore, while the civilized level in the invaded regions decreased significantly,
it increased in Anatolia. Despite the intense immigration to Anatolia from the regions occupied by the
Mongols during this period, those who came to Anatolia could not get rid of the oppression and
persecution here. For those coming from different regions, dwellings in Anatolia have been an important
refuge and the first adaptation point. At the same time, these lodges have also served as social assistance
and solidarity foundations. One of these lodges was the one established in Sulucakarahdyiik by Hac1
Bektas-1 Veli, who came from Horasan before. Yunus Emre, who went to Hac1 Bektas-1 Veli Lodge and
was sent to Taptuk Emre due to his immaturity there, met with the most important center and
personalities of the Anatolian wisdom school in this period. Mevlana, Sadreddin Konevi, Hac1 Bektag-1
Veli, Taptuk Emre, Ahi Evran, Seyh Edebali and Muhyiddin Arabi, in which he was born in the year he
passed away, and other contemporaries were very influential in the formation of his identity. This
generation that formed the Anatolian Wisdom School also laid the foundations of the Ottoman period,
which will last about six centuries. The basic manifesto of the Anatolian Wisdom School consists of the
following lines of Yunus Emre, which is the explanation of the hadith, "Who knows himself knows his
Lord":"Knowledge is knowing science, knowledge is knowing yourself,You do not know yourself, what
about reading. "

Between the years 1250-1350, the pioneer generation that Islamized Anatolia lived. During this period,
four prominent personalities forming the Anatolian irfan School lived in the Central Anatolia geography
as the contemporaries of each other and weaved this school knot by knot with its different dimensions.
When we look at this school chronologically we see that; vocational education dimension, Ahi Evran;
the formal and spiritual education dimension, Hac1 Bektag-1 Veli; the education of artistic and the elite,
Mevlana; the public education dimension, Yunus Emre represents. These monumental personalities,
whose views exceed the ages, formed the basis of the birth of the Ottoman Empire, which would give
direction to the world for about five centuries from the ashes of the demolished Seljuk people. Yunus
Emre played a very important role in Turkification and Islamization of Anatolia. In his poems, it is
clearly seen that the east and west were melted in the Anatolian pot and a triple synthesis was formed.
Although Ahmed Yesevi, Mevlana, Muhyiddin Arabi, Hac1 Bektas-1 Veli and Tapduk Emre are the
figures that most influenced his development, there are many other values melted into this crucible. In
a period when Turkish was not in demand, his travelling around the public, singing Turkish poems in a
plain and understandable language, had important consequences. The language he used in the following
periods affected many dervishes and poets like himself. Undoubtedly, he was the most imitated poet and
mystic in Anatolian geography. His poems spread from the heart to heart and all over Anatolia and the
Balkans and the language of religion, so became to speak. His hymns spread all over the world as an
integral part of the mawlid ceremonies, which have become indispensable for our religious and mystical
literature. In this study, we will try to explain the role of Yunus Emre in the development of the Anatolian
wisdom school and the importance of the social environment in which lives in the formation of this role.

Keywords: Anatolian wisdom school, Yunus Emre, Hac1 Bektas-1 Veli, Mevlana
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Tirk kiiltiirii tizerinde biiyiik etkisi olan Yunus Emre en onemli sairlerinden biri olarak kabul
edilmektedir. Yunus Emre’nin vefatinin iizerinden 700 yil ge¢mesine ragmen, eserleri halen sadece
yazarlarin degil, filozoflarin ve ilahiyatg¢ilarin da ilgisini gekmeye devam etmektedir. Onun egitimli bir
insan olduguna, Arap ve Fars edebiyatini iyi bildigine dair kendi siirlerinde izler rastlanmaktadir. Hayati
rivayetlere dayali oldugundan yasadig, gittigi ve mezarm oldugu yerler bir¢ok calismada s6z konusu
olmustur. Bu ¢alismalarda; Aksaray, Eskisehir, Bursa, Izmir, Erzurum ve Anadolu’nun diger illerinin
adlart gegmektedir. Bununla birlikte sairin Sarik0y veya Karaman’da vefat ettigine dair goriisii
yaygindir.

Osmanli Imparatorlugunun ilk payitahti olan Bursa, tasavvufi terbiyenin gergeklestirildigi yerlerden
birisidir. En eski camiler, tekkeler, medreseler burada kurulmustur.

Birka¢ Yunus’un yasadigi bilinmekle birlikte, bunlardan birinin Asik Yunus mahlasiyla yazan Bursali
Yunus’un olmast Abdiilbaki Golpmarli, Faruk Kadri Timurtas, Fuat Kopriili, Raif Yelkenci gibi
aragtirmacilarca benimsenmistir. Bazilarin fikirlerine gore halk arasinda bilinen Yunus’larin sayisi
yaklasik olarak on dort olabilmektedir. Bu sebeple bilimsel arastirmalarda Yunus Emre ve Agik
Yunus’un siirleri karigtiritlmistir. Onlara ait siirlerini ayiran en eski ve en ¢ok 6ne ¢ikan yazma niishasi
Bursa Il Halk Kiitiiphanesi’ndeki Mecmua’dir. Ikisi de benzer iislupla yaziya dékmiislerdir. Buna
ragmen Asik Yunus siirlerini daha sade bigimde yazmustir. Yunus Emre takipgisi Bursali Yunus,
kendisini Yunus, Dervis Yunus ve Yunus Emrem diye andigini tespit edilmistir. Yunus Emre Divani’nin
Fatih, Karaman, Raif Yelkenci, Yahya Efendi, Ritter, Nuruosmaniye, Bursa, Viyana, Tirk Kurumu
Kiitiiphanesi, Hac1 Bektas gibi niishalar1 mevcuttur. 15. yiizyila ait olan Bursa niishasindan derlenen
siirler “Asik Yunus Fermayed”, “Yunus Emre Fermayed” basliklariyla ayrilmislardir. Ayrica yazma
niishas1 Eski Anadolu Tiirkgesi dil 6zelliklerini igerdigi icin oldukc¢a 6nemli bir yere sahiptir.

Yazar ve feylesof olarak bilinen Riza Tevfik’e gére Yunus’un Bursa’da iki mezarinin var oldugu ve
birinin Yunus Emre’ye, digerinin ise Niyazi-i Misri tarafindan bulunan Yildirim ilgesindeki kabri Asik
Yunus’a ait oldugu bilinmektedir. Bu c¢alisma, iki Yunus’un birbirinden ayiran O6zelliklerini
incelenmesini amag edinmistir.

Anahtar Kelimeler: Yunus Emre, Bursa, Asik Yunus.
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THE RELATION OF YUNUS EMRE AND BURSA
Abstract

Yunus Emre, who has a great influence on Turkish culture, is considered one of the most important
poets. Although 700 years have passed since Yunus Emre's death, his works still attract the attention of
not only writers but also philosophers and theologians. There are traces in his own poems that he was
an educated person and that he knew Arabic and Persian literature well. Since his life is based on
rumors, the places where he lived, went and the grave was mentioned in many studies. In these studies;
The names of Aksaray, Eskisehir, Bursa, Lzmir, Erzurum and other provinces of Anatolia are mentioned.
However, the opinion of the poet that he passed away in Sarikoy or Karaman is common.

Bursa, the first hall of the Ottoman Empire, is one of the places where mystical education was carried
out. The oldest mosques, monopolies and madrasas were established here.

Although it is known that a few Yunuses lived, one of them was Bursalt Yunus who wrote with the
pseudonym Asik Yunus'es, by researchers such as Abdiilbaki Golpinarh, Faruk Kadri Timurtas, Fuat
Kopriilii has been adopted. According to some opinion, the number of Yunus 'es known to the public can
be approximately fourteen. For this reason, the poems of Yunus Emre and Asik Yunus have been mixed
in scientific research. The oldest and most prominent manuscript that distinguishes their poems is the
Mecmua in Bursa Provincial Public Library.They both wrote in a similar style. Despite this, Asik Yunus
wrote his poems more simply. Yunus from Bursa, a follower of Yunus Emre, has been identified as
calling himself Yunus, Dervis Yunus and Yunus Emrem.There are copies of the Poet's Divan such as
Fatih, Karaman, Raif Yelkenci, Yahya Efendi, Ritter, Nuruosmaniye, Bursa, Vienna, Turkish Institution
Library, Hact Bektas. The poems compiled from the Bursa manuscript belonging to the 15th century are
separated with the titles "Asik Yunus Fermdyed" and "Yunus Emre Fermdyed". In addition, the
manuscript has a very important place as it contains the language features of Old Anatolian Turkish.

According to Riza Tevfik, known as the writer and philosopher, it is known that Yunus has two graves
in Bursa and one belongs to Yunus Emre and the other belongs to Asik Yunus in Yilduim district, which
was _found by Niyazi-i Misri. This study aims to examine the distinctive features of the two Yunus'es.
Keywords: Yunus Emre, Bursa, Astk Yunus
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/ABA IOHYCA BYPChI

AnHomayusn

FOnyc Dmpe, oxasasuwuil 601bUI0€ BTUAHUE HA MYPEYKYVIO KVABMYPY, CHUMACMCS OOHUM U3 CAMBIX
BAJHCHBIX N02MOE. Xoms co OHA cmepmu FOHyca Dmpe npowino 700 nem, e2o npouszsedenus 00 cux nop
NPUBLEKAOmM BHUMAHUE He MONbKO nucamenel, Ho maxoice uiocoghoe u 6020ciogos. B cmuxax nosma
ecmb C1edbl Mmo2o, Ymo ol ObLL 00PA308AHHBIM YEL08EKOM, 3HAT APAOCKYIO U NEPCUOCKYIO TUMEPATYDY.
TlockonvKy e2o dcu3Hb ObLIA NOIHA CTIYX08, MECMA, 20€ OH JHCUJ, ObIBAL U 20€ HAXOOUNACh €20 MO2Ud,
ovLiu npeomemom muozux ucciredosanuti. Cpedu Hux ynomunaromes Axcapau, Dckuwexup, Bypca,
Hzmup, Op3ypym u opyeue nposunyuu Anamonuu. Pacnpocmpaneno muenue, ymo OH CKOHUANCA 8
Capuvixéii unu Kapamane.

bypca, nepsas cmonuya Ocmarnckoii umnepuu, - 0OHO U3 Mecm, 20e NPOBOOULOCL MUCIUYECKOE
obpazosanue. 30ect ObLIU NOCMPOEHbL capetiuiie Mewemu, 10Jcu oepsuulet, meopece.

Xoms uzeecmmo, ymo sscunu Heckonvko FOHycos, oouum u3 nux ovin FOnyc uz Bypcu,, komopwiil nucan
noo ncegdonumom Awwik [Onyc 6vin npunam maxumu uccredosamensimu, kaxk A6dyrdbaku
T'énonvinapnvr, @apyxk Kaopu Tumypmaw, @yam Konprono. [lo muenuro HeKomopwix, uU38eCmHbIX
wupoxou nyonuxe FOnycog modxcem 6vimsv okono wemvipuaoyamu. Ilo smou npuuune cmuxu FOuyca
Ompe u Awwix FOHyca 6vinu cmewansvl 8 Hayuusix ucciedosanuax. Camas cmapas u camas U38eCmHasL
PYKONUCH, KOMOpAs Omauddem ux cmuxu, - 3mo Mecmua 6 nposunyuaibHol nyoaudHoU bubauomexe
bypcwvl. Oba nucanu 6 oounaxosom cmune. Hecmomps na smo, Awwix FOHyc nucan céou cmuxu npowe.

FOnyc uz Bypcul, nocieoogamens FOnyca Dmpe, Ovin udenmupuyuposan kax FOuyc, lepsuws FOnyc u
FOnyc Ompem. Ecmob konuu [{usana IOnyca Dmpe, makue kax @amux, Kapaman, Paug Enkenuu, Hxvs
Ogenou, Pummep, Hypyocmanue, Bypca, Bena, Typeyxas uncmumyyuonaivhas oubiuomexa, Xaoxcu
bexmaw. Cmuxu, cocmagnentule u3z pykonucu bypcol, omnocawetics k 15 eexy, pazoeniensbl HA36aHUAMU
«Awwvixk FOnyc @epmatieo» u «tOnyc dmpe Depmaiiedy. Kpome moeo, pykonuco 3aHumMaem o4ehbv
8a0ICHOE MeCMO, NOCKONbKY COOePHCUM A3bIKOGble 0CODEHHOCMU OPeBHeaHaAMONULCKO20 MIOPKCKO20
asvika. bBrazooaps smomy sxzemnaapy cmano nowamuo, umo cmuxu Awwik FOuyca u FOnyca Ompe
HAnUCanvl 8 0OHOM CIUE U 6 MO Jice BpeMs UX MPYOHO OMAUYUMb Opy2 om Opyed. Imo ucciedosaHue
Hanpasneno Ha usydenue omuouenuu FOnyca mpe u bypcul.

Io crosam Puzvl Tespura, uzeecmuoeo nucamens u ¢urocoga, usgecmno, umo y FOuyca ecmo oge
moeunwt 6 Bypce, oona npunaonescum FOnycy Dmpe, a opyeas npunaonexcum Awuxy FOnycy 6 paiione
Hoinowvipeim, xomopyio nawen Hussu-u Mucpu. Dmo uccnedoéanue HanpaeneHo Ha usydeHue
OMAUUUMENbHBIX Yepm 08yX Oellbhurog opye om opyea.

Knioueewie cnosa: IOnyc Oupe, bypca, Awwix FOnyc.
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Tasavvuf, 13. yiizyilda gerek nazarl gerekse ameli acidan, dnceki yiizyillara kiyasla daha da
sistemlesmis, kurumsallasmis, toplumun pek cok kesimini ve katmanini etkileyerek adeta hayatla
biitiinlesmistir. Bu canlilik ve degisime paralel olarak Anadolu’da da biiyiik bir tasavvufi hareketlilik
g6ze carpar. Mogol istilasinin da ivme kazandirdigi bu hareketlilik, tasavvuf ve onun miiesses bigimi
olan tarikatlarin dini, fikri, edebi, siyasi ve igtimal hayatta etkin bir konuma yiikselmesini ve bu
yiikseligin ilerleyen yiizyillarda da siirmesini saglamistir. Bir 13-14. yiizy1l sufi sairi olan Y{nus Emre,
gerceklestirdigi irsat ve telif faaliyetleriyle, ¢iktig1 irfan yolculuklariyla déneminin ve mubhitinin
tasavvufl hayatinin sekillenmesine katki saglamis; kendi tasavvufi sahsiyeti de bu hayat icerisinde
sekillenmis bir sufidir. Ormana bakan ama agaci asla ihmal etmeyen bu bakis agisinin, Y{inus Emre gibi
birden ¢ok tasavvufl zlimrenin kendi ¢evresine mensup gostermeye calistigi bir sufiyi tanimada ve
anlamada daha isabetli neticeler alinmasini saglayacagi kanisindayiz. Bu miitevazi ¢alisma, Y{nus
Emre’nin tasavvufi sahsiyetinin olusum ve gelisim siirecine tekabiil eden donemde Anadolu’da faaliyet
gosteren tasavvufl ziimrelere ve onlarin temsil ettigi tasavvufi telakkilere, ana hatlariyla da olsa, bir
biitiin halinde bakabilmek amaciyla kaleme alinmistir. Bu sayede Y{nus Emre’nin yasadigi, yetistigi
zaman dilimi ve sosyal zemini gdz onilinde bulundurarak, onun beslendigi irfani kaynaklarin kimler ve
neler olduguna yahut olabilecegine dikkat ¢ekmek istiyoruz. 13. yiizyil Sihabeddin-i Siihreverdsi,
Muhyiddin Ibnii’l-Arabi, Mevlana Celaleddin-i Rumi gibi tasavvuf tarihine damgasin1 vuran biiyiik
sufilerin yetistigi bir yiizyildir. Bu sahsiyetlerin Anadolu’da gelisen tasavvuf diisiincesi lizerinde de
kalic1 tesirler icra ettikleri bilinmektedir. Nitekim onlar; yasamlari, diisiinceleri ve bunlar1 ifade edis
bicimleriyle genis kitleleri etkilemis, tasavvuf literatiiriine birbirinden degerli eserler kazandirmis, bu
sayede haleflerine biiylik bir irfan mirasi birakmislardir. Yinus Emre de gerek miiritlerinin egitimi i¢in
kaleme aldig1 Risdletii 'n-Nushiyye’si gerekse ylizyillardir goniillere naksolan Divdn 1 ile bu kategoride
degerlendirilmeyi hak eden bir sufi sairdir. Hayat1 hakkinda doyurucu malumata sahip olamadigimiz
Yinus Emre, tasavvufl sahsiyetinin yansimasi ve edebl dehasinin {iriinii olan siirleriyle, bir yandan —
Ozellikle ilahi ask konusunda— pek ¢ok sair ve miiellifi derinden etkilemis, diger yandan da Tiirk
toplumunun tevecciih ve alakasina mazhar olmustur. Bununla birlikte, basta Sems-i Tebrizi ve Haci
Bektas-1 Veli olmak iizere, tasavvuf tarihine damgasini vurmus kimi 13. ylizy1l sufilerininki gibi, Y{nus
Emre’nin tasavvufi sahsiyeti de tam olarak vuzuha kavusturulmus bir mesele degildir. Ylnus Emre,
tarikat silsilesinin Tapduk Emre, Barak Baba, Sar1 Saltuk —ki bu isimlerin tasavvufi sahsiyetleri de
ihtilaflidir— seklinde oldugunu belirtmesine ragmen, onun Naksi, Halveti, Mevlevi, Kadiri, Bektasi,
Vefai olabilecegine dair de muhtelif goriislerin ileri siiriildiiglinii goriiyoruz. Burada bir silsile belirleme
probleminin varligi goze ¢arpmaktadir. Fakat bu problemin nedeni sadece kaynak yetersizligi degildir.
Meseleye bakis agimiz, zaman ve zeminin sartlarin1 yeterince dikkate almayisimizin da bunda payi
vardir. Elimizdeki sinirh ve degisken bilgiler, donemin kimi sufilerinin tarikat seceresini ¢ikartmada
arastirmacilar1 zor durumda birakmaktadir. Ciinkii 13-14. yiizyillar Anadolu’sunda ilk donemlerden
itibaren yazili ve gorece giivenilir kaynaklari olusturulan tarikat sayisi oldukca azdir. Dolayisiyla 13-14.
yilizy1l Anadolu’su silsile olusumu agisindan heniiz bir gecis donemi yasamaktadir. Bu donemde
Kazeranilik, Evhadilik, Vefailik, Rifailik gibi, silsileleri Anadolu disinda olugsmus miiesses tarikatlarin
temsilcilerinin Anadolu’ya yoneldigini; Anadolu’da Mevlevilik gibi yeni ve yerli silsilelerin tesis
edildigini biliyoruz. Bununla birlikte yarimadada Ytunus Emre gibi, bir silsile ag1 igerisine kolayca
yerlestiremeyecegimiz belki de sadece miirsit-miirit halkasi olugturmus sufilerin de bulundugunu kabul
etmeliyiz. Daha da 6nemlisi, silsilenin biitiin sufilerce dnemsendigini gdsteren yeterli kanitlara sahip
degiliz. Nitekim Y{nus Emre bazi siirlerinde silsileyi 6nemsemedigini zimnen dile getirmektedir.

Anahtar Kelimeler: Anadolu, Sufiler, Tasavvufi ziimreler, Yanus Emre, 13. yiizyil.
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THE SUFI MOVEMENTS OF THE 13TH CENTURY AND YUNUS EMRE’S SUFISTIC
PERSONALITY

Abstract

Sufism became more systematic and institutionalized, both theoretically and practically, in the 13th

century compared to the previous centuries and almost integrated with life by influencing many
segments and layers of the society. In parallel with this vitality and change, a great mystical dynamism
attracts the attention in Anatolia. This dynamism, which was also accelerated by the Mongol invasion,
enabled Sufism and its institutional form, the religious, intellectual, literary, political and social life to
gain an effective position and this continued in the following centuries. Yunus Emre, a 13th-14th century
Sufi poet, is a Sufi who contributed to the formation of the Sufi life of his period and his environment
with his activities of guidance and reconciliation, and with his journeys of wisdom; his own Sufi
personality has also been shaped in this life. We believe that this perspective, which means caring for
the forest but never neglects the tree, will provide more accurate results in recognizing and
understanding a Sufist like Yunus Emre, whom more than one Sufi group try to show as a member of
their circle. This humble paper has been written in order to study the Sufi groups active in Anatolia in
the period, corresponding to the formation and development process of Yunus Emre’s Sufi personality,
and the Sufi concepts they represent as a whole despite outlining it. In this way, considering the time
period in which he lived, his upbringing and his social background, we would like to draw attention to
the question of who and what are, or may be, the wise sources from which he obtained.
The 13th century is a century in which high Sufis who left their mark on the history of Sufism such as
Shihab al-Din al-Suhrawardz, Muhyi al-Din 1bn al- ‘Arabt, Mawlana Jalal ad-Din Rumi. It is known that
these figures performed lasting influences on the Sufi thought that developed in Anatolia. As a matter of
fact, they impressed large masses with their lives, thoughts and the way they expressed these, contributed
valuable works to the Sufi literature, and thus left a great legacy of wisdom to their successors. Yunus
Emre is also a Sufi poet who deserves to be assessed in this category with his Risalat un-Nushiyya,
which he wrote for the education of his followers, and his Diwan, which has been engraved in hearts
for centuries. Yunus Emre, whose life we do not have satisfactory information about, by virtue of his
poems, which are the reflection of his mystical personality and the product of his literary genius, on the
one hand, deeply influenced many poets and authors —especially on the subject of divine love— and on
the other hand, he received the favor and interest of the Turkish society. In addition to this, the Sufi
personality of Yunus Emre, like that of some 13th century Sufis who have left their mark on the history
of Sufism, especially Shams Tabrizi and Haji Bektash Veli, is not a fully clarified matter.

Even though Yunus Emre states that his own sect sequence is Tapduk Emre, Barak Baba, Sart Saltuk,
whose Sufi personalities are also controversial, we see that there are various opinions that he could be
Nagshbandi, Khalwati, Mawlavi, Qadiri, Bektashi, Wafai. At this point, the existence of a sequence
determination problem stands out. However, the reason for this problem is not only the lack of
resources. Our point of view on the issue and not taking into account the conditions of the time and
place play a role in this. The limited and variable information we have puts researchers in a difficult
situation in unearthing the sect sequences of some of the Sufis of the period. Because in 13th and 14th
century Anatolia, the number of sects that provide written and relatively reliable sources from the first
periods is very few. Therefore, 13th and 14th century Anatolia was still going through a transition period
in terms of sequence formation. In this period, representatives of established sects such as Kazaruniyya,
Awhadiyya, Wafaiyya, Rifaiyya, whose sequences were formed outside of Anatolia, turned to Anatolia;
we know that new and local sequences such as the Mawlawiyya were established in Anatolia. Moreover,
we must admit that there were also Sufis on the peninsula, like Yunus Emre, who may not be able to
easily fit them into a network of sequence, perhaps only forming a circle of murshid-murid. Above all,
we do not have sufficient evidence to show that the sequence was cared for by all Sufis. In fact, Yunus
Emre implicitly expresses that he does not care about the sequence in some of his poems.

Keywords: Anatolia, Sufis, Sufi groups, Yiinus Emre, 13th century.
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YUNUS EMRE’DE ZAMAN VE KADER ALGISI

Recep ATAV
Erciyes Universitesi
recepatatav@gmail.com
ORCID:0000 000334138422
Ozet

Uzun yillar gegmesine ragmen her zaman ve mekanda fikirlerinin tazeligi ve ehemmiyeti bitmeyen
Yunus Emre ve siirleri medeniyet ufkumuzun tesekkiilinde 6nemli yap1 taslarindandir. Kendi
déneminin biitiin olumsuz kosullarin1 yagamasina ragmen Anadolu’nun engin hos goriisiini, millet
sevgisini ve coskusunu, en giizel bir sekilde yansitmis, toplumsal varolusu tesis etmeye yoOnelik
caligmalar1 sayesinde Yunus’un essizligi ve ornekligi gegmiste oldugu gibi, giiniimiizde de devam
etmekte onun agtigi ¢ig1r, caglar boyu yolumuzu aydinlatmaktadir.

Biz yaptigimiz bu arastirmada Vefatinin 700. yilimt andigimiz su giinlerde “Bizim Yunus” konulu
sempozyumda Yunus’un doneminde yasanan olumsuz zaman ve kader algisinin onun siirlerindeki
yansimalarint inceleyip diisiince yapisini analiz etmeye calisacagiz. Tarihi verilere kisaca goz
attigimizda Yunus’un yasadigi Ortagag donemi, biitiinii ile siyasi belirsizliklerin ve istilalarin yasandigi,
kitliklarin, salginlarin, hastaliklarin hakim oldugu, tabiat olaylarinin insanlara olumsuz anlamda
etkisinin oldugu diisiiniilen bir donemdir. Olumsuzluk igerisinde yogrulan bireyin ve toplumun algi
diinyas1 gelecege yonelik beklentisi karamsarlasmis, yasanilan olumsuzluklar karsisinda Anadolu
toplumu kendi i¢ diinyasina ¢ekilerek yasanan hadiselere anlam vermeye calisnustir. Oyle ki yasanilan
olumsuzluklar insanlarin kutsala iliskin algilarin1 olumsuz yonde etkilemis ve bu olumsuzluklar belki
dogrudan tanri fikrine yansitilmasa da kader veya zamanin getirdikleri olarak bilingli ya da bilingsiz bir
sekilde halk tabakalarinin zihin diinyalarini sekillendirmistir.

Bu olumsuzluklar karsisinda toplumun buhranina sifa bulmak isteyen Yunus Emre i¢in karamsarliktan
bahsetmemiz miimkiin degildir. Zira her ne kadar kendi doneminin siyasi belirsizlikler ve istilalar
sonucu yasanilan olumsuzluklari, 6liim, dehr, kahr, ejderhanin yutmasi, gibi kavramlarla ifade etse de
imanin ve ilahi agkin verdigi giic ve sevk(isk)la biitiin bunlar iistesinden gelinebilir, gelecege iimitle
bakilabilir, mutlu bir sekilde diinya ve ahiret saadeti kazanilabilir disiincesindedir. Yunus Emre bu
yoniiyle biitliin olumsuzluklarin yasandig: kirilgan donemde kamu vicdanini ifade eden siirler yazmis
kan ve 6liimiin kol gezdigi ortamda topluma ¢icek demeti sunmay1 basarmustir.

O Once toplum nazarinda olusan olumsuz zaman ve kader algisini sorgulamaya ve durumu anlamaya
caligmistir. Fakat bu sorgu isyana yonelten bir sorgu olmayip bir yandan olaylara anlam vermeye yonelik
bir sorgulama hissedilirken diger yandan yasanilan olumsuzluklar karsisinda “la taknatu” ifadeleri ile
rahmeti rahmana siginilarak onun giicli ve inayeti ile yasanilan buhrandan ¢ikis hedeflenmis olur. O bu
durumu soyle dile getirir:

Her dem dalalim bahre,

Aldanmayalim dehre.

Sabreyleyelim kahra,

Allah gorelim neyler?

Ar namusu biraktim,

Kiiliimii suya attim.

Dervisglige el kattim,

Allah gorelim neyler?®

Bir toplumun millet olmasinda basar1 ve zaferlerin katkis1 gibi ac1 ve felaketlerinde katkisi vardir. Aci
ve felaketlerin yogun oldugu bir zamanda Yunus gibi hak asiklari, halk dervisleri ortaya ¢ikmus,
olumsuzluklar karsisinda topluma yon vermis, vizyon yiiklemis, kendi i¢lerindeki dinamizmi harekete
gecirerek Osmanli gibi cihan devletini kurduracak aksiyona vesile olmustur. Bu tiir vizyona sahip

® Yunus Emre, “Yunus Emre Divani,” Ankara: Kiiltiir ve Turizm Bakanli§1 yayinlar1,1986,s.53.
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kisilerde yaganan olumsuzluklara ragmen diz ¢okme ve kadere boyun egme beklenemezdi. O siirleri ile
olumsuzluklara ragmen sevmeyi korkuya ragmen cesareti 6gretmistir. Milleti i¢in canla basla ¢alisan
bir hak ve halk asiginin duygulara derman olan, giiven veren dizelerinin varligi, ¢agimizin sorunlariyla
yiizlestigimiz su giinlerde daha anlamli geliyor. Bu noktada yunusun hayatindan ve siirlerinden
cikaracagimiz en biiyiik ders, yasadigimiz acilardan ibret alip gelecege umutla bakmaktir.

Anahtar Kelimeler: Yunus Emre, zaman, kader, algi.
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YUNUS EMRE'S TIME AND FATE PERCEPTION
Abstract

Despite the passing of many years, Yunus Emre’s opinions and poems whose freshness and importance
is endless are among the important building blocks in the formation of the horizon of our civilization.
In spite the fact that experiencing all the negative conditions of his time, he represented the vast
tolerance of Anatolia, the love and enthusiasm of the nation in the best way. Besides, thanks to his efforts
to establish social existence, Yunus opened a path with his uniqueness and being a good example. As it
was in the past, His path has been illuminating our way through the ages.

In this research, we will analyze his mindset and poems which reflect the negative time and fate
perception experienced in Yunus' period, at the symposium on "Our Yunus" of commemoration the 700th
anniversary of his death. When we take a brief look at the historical data, the medieval period, in which
Yunus lived, was a period that political uncertainties and invasions were experienced, famines,
epidemics and diseases prevailed, and natural events were thought to have a negative impact on people.
All these negativities become Anatolian society pessimistic on the perceptions of the sacred. they could
not affect the idea of god, however, they consciously or unconsciously negatively shaped the mentality
of people on the fate or time.

It is not possible to talk about pessimism for Yunus Emre, who wants to find a cure for the depression
of the society in the face of these negativities. Even, he expresses the negativities of his period as a result
of political uncertainties and invasions with concepts such as death, anguish, the swallowing of dragon,
he had thought that all these hardsihps can be overcome with the power and enthusiasm (light) given
by faith and divine love and the future can bring happiness. Yunus Emre wrote poems expressing the
public conscience in the fragile period when all negativities were experienced and he succeeded in
presenting a bouquet of flowers to the society in an environment where blood and death prevailed.

He first figured out the situation of the negative perception of time and destiny in the eyes of society with
a questioning. However, this questioning was not a questioning that leads to rebellion; on the one hand,
a questioning of finding a meaning to the events, on the other hand, in the face of the negativities, with
the expressions of "la taknatu™ it was aimed at taking shelter in the mercy of the companion and exiting
the crisis experienced with His power and grace. He expresses this situation as follows:

Her dem dalalim bahre,

Aldanmayalim dehre.

Sabreyleyelim kahra,

Allah gérelim neyler?

Ar namusu biraktim,
Kiiliimii suya attim.
Dervislige el kattim,
Allah gérelim neyler?

As well as the contribution of success and victories, the pain and disasters of a society contributes to
becoming a nation. At a time when pain and disasters were intense, righteous lovers like Yunus,
dervishes emerged, guided the society in the face of negativities, gave a vision. By activating the
dynamism within themselves, they were in the action that would establish a world state like the Ottoman
Empire. With his poems, he taught courage and love in spite of fear and negativity. The existence of
righteous pioneers and their products makes more sense nowadays when we face the problems of our
age. At this point, the biggest lesson we can learn from the life and poems of Yunus is to take a lesson
from the pain and look to the future with hope.

Keywords: Yunus Emre, time, destiny, perception
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Dinlerin c¢esitliligi meselesi 6zellikle son yiizyillda meydana gelen gelismelerle birlikte herkesin
zihnini mesgul eden bir konu haline gelmistir. Insanlar, diger kiiltiirlerde yer alan dindarlarla iletisim
igerisine girdikce ve diger dinleri tanima imkani buldukga degisik sorular zuhur etmistir. Diinyada neden
bu kadar ¢ok din var; hangi din ya da dinlerin mensuplar1 kurtulacak; dinlerden hangisi hakikatin
bilgisini tasiyor, hakikatin bilgisine tek din mi yoksa biitiin dinler esit bir sekilde mi sahip; dinlerden
herhangi birisi digerlerinden iistiin mii, dinlerden sadece birinin kurtulus saglamasi digerlerinin
kurtulusu tasimadigi anlamina gelir mi ve bu durum Tanri’min adaletine uygun diiser mi gibi sorular
bunlardan bazilaridir. Ozellikle teknolojik gelismeler diinyanin kiiresellesmesine, iilkeler arasinda
siirlarin ortadan kalkmasina yol agarak kiiltiirel etkilesimi hizlandirmistir. Her kiiltiir 6gesini etkisi
altina alan bu gelismeden din de nasibini almustir.
Kabul goren yaygin goriise gore, bu baglamda birbirleri ile iligkileri konusunda dinlerin ¢ tavir
gelistirdigi goriilmektedir. Bunlar dini dislayicilik, dini kapsayicilik ve dini gogulculuktur. Tek bir dinin
hakikatin bilgisini tasidigi1 iddiasi tizerine temellenen dini dislayicilik gériisiine gore tek ve asil dine
inananlar kurtulusa erebilecektir. Dinlerden birinin hakikatin kesin bilgisine sahip oldugunu kabul
etmenin yaninda diger dinlerin de “asil ve tam” olan bu dine benzestigi dlgiide kurtulabilecegini
sOyleyen yaklasim ise dini kapsayicilik olarak bilinmektedir. Biitiin dinlerin hakikatin bilgisini esit
Olciide tasidigi ve hepsinin kurtulma imkanini esit olarak sagladigini ileri siiren anlayis ise dini
¢ogulculuk olarak adlandirilmaktadir. Bu 6nemli konu, birgok bilimsel disiplin ¢er¢evesinde farkli
sekillerde ele alinsa da amacini dinin din olarak felsefi tarzda ele alinmasi olarak belirleyen din
felsefesinin bu konuda yapacagi ¢aligsmalar oldukc¢a miihim katkilar sunacaktir.
Bu calisma, Anadolu’da yetisen mutasavvif, miitefekkir Ylinus Emre’nin konuya nasil yaklastigini ele
almay1 hedeflemektedir. Yinus’un bu konuda nasil diisiindiigiinii tespit etmek, diinyada biraktig etki
g6z Oniine alindiginda 6nemli goriinmektedir. Hikayesi Hacit Bektas-1 Veli’ye dayandirilan Yunus,
anlatilana gore bugday istemek i¢in gittigi Haci Bektas dergahindan nefes mi istersin, bugday mi
sorusuna bugday cevabini vermis ve doniis yolunda yaptigir hatayr anlayarak hemen dergdha geri
gelmistir. Hac1 Bektag-1 Veli’nin isaretiyle Tapdik Emre’ye intisap eden Yunus, dergéha yillarca hizmet
etmis, giin gectikce ask atesiyle yanmis, yandikca dilinden hakikat ve hiiziin dolu siirler dokiilmistiir.
Azerbaycan, Iran ve bircok Anadolu sehrini dolasan Yunus’un sdzii, ulastig1 her yerde biiyiik yankilar
uyandirmaistir.

Yunus’un Divan’min dokiimanter analiz yontemiyle incelenecegi tebligin kapsami, dinlerin ¢oklugu
problemi ile smirhdir. Evrensel islami sdylemi sik¢a kullanan Yunus’un diger dinlere nasil baktigi
siirlerinden yola ¢ikilarak ortaya konulmaya caligilacaktir. Yunus’un siirleri biitiinciil bir tarzda ele
alindiginda onun “Islam” kelimesine “Allah’in iradesine teslim olmak, Allah’a teslim olmak”
manalari yiikledigi goriilmektedir. Yunus’a gore bu teslimiyet ancak “Ilahi Ask” ile miimkiindiir.
Yunus’un diger dinlere bakisinda 6ne ¢ikan en 6nemli kavram “yetmis iki millet” tabiridir. Onun bu
tabirle, dini, dili, irk1 ne olursa olsun biitiin insanlig1 kastettigi anlasilmaktadir. “Hak bir denizdir seriattir
gemisi, goklar gemiden ¢ikip denize dalmadilar.” diyen Yunus’a gore dinlerin hepsi birer aragtir ve hepsi
denize acilma noktasinda esit gilice sahiptir. Ayni ifade, aractan ¢ikip Hakk’a ermek manasinda denize
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dalmay1 6giitleyen tarafiyla da dikkat ¢ekicidir. Ona gore, bir insanin denize agilabilmesi i¢in gemiye
ihtiyac1 vardir, ancak ihtiya¢ duyulan geminin hangisi oldugunun bir 6nemi yoktur; dnemli olan denize
acildiktan sonra hakikate dalabilmektir. Diger baz siirlerinde “Yetmis iki millete birlik ile bakmayan
ser ile evliya ise hakikatte asidir.” “Hakk’1 gergek sevenlere ciimle alem kardes gelir.” ve “Yetmis iki
millete sugcum budur hak dedim.” gibi s6zleri dinlerin ¢esitliligi baglaminda onun ¢ogulcu bir yaklasima
yakin durdugunu gostermektedir.

Anahtar Kelimeler: Din Felsefesi, Dinlerin Cesitliligi, Dinsel Cogulculuk, Yinus Emre
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A GLANCE ON THE ISSUE OF THE DIVERSITY OF RELIGIONS ON YUNUS EMRE
Abstract

The issue of the diversity of religions has become an issue that occupies everyone's mind, especially
with the developments in the last century. As people interacted with religious people from other cultures
and got the chance to get to know other religions, different questions were raised. Why are there so
many religions in the world? which religion or religions will be saved; which of the religions has the
knowledge of the truth, is it the only religion that has the knowledge of the truth, or does all religions
have the knowledge of the truth equally; is any religion superior to the others, does one of the religions
provide salvation mean that the others do not carry salvation, and whether this situation is in line with
God's justice are some of these questions. In particular, technological developments have led to the
globalization of the world and the disappearance of borders between countries and accelerated cultural
interaction. Religion has also had its share from this development that affected every cultural element.

According to the widely accepted view, it is seen that religions develop three attitudes regarding their
relations with each other in this context. These are religious exclusion, religious inclusion and religious
pluralism. According to the religious exclusion view, which is based on the claim that a single religion
carries the knowledge of the truth, those who believe in one and the original religion will be able to
achieve salvation, and members of other religions will not be able to achieve salvation. In addition to
accepting that one of the religions has the absolute knowledge of the truth, the approach that says that
other religions can be saved to the extent that it resembles this "original and complete™ religion is known
religious inclusivism. The understanding that all religions carry the knowledge of the truth equally and
that all provide the opportunity to be saved equally is called religious pluralism. Although this important
issue is handled in different ways within the framework of many scientific understandings, the
philosophy of religion, which undertakes the philosophical approach of religion as religion, seems to
present important contributions.

This study aims to discuss how the mystic, thinker Yiunus Emre, who grew up in Anatolia, approached
the subject. It seems important to determine how Yunus thinks about this issue, considering the impact
he has left on the world. Yunus, whose story is based on Haji Bektash Wali, gave the answer of wheat
to the question of whether you want a breath or wheat from the Haji Bektash lodge, where he went to
ask for wheat, and immediately came back to the lodge, realizing the mistake he made on the way back.
Yunus, who joined Tapduk Emre at the sign of Haji Bektash Wali, served the lodge for years, burned
with the fire of love day by day, and as he burned, poems full of truth and sadness were poured out of
his tongue. The words of Yunus, who traveled to Azerbaijan, Iran and many Anatolian cities, had great
repercussions everywhere he reached.

The scope of the paper, in which Yunus' Diwan will be examined with the documentary analysis method,
is limited to the problem of the plurality of religions. It will be tried to reveal how Yunus, who frequently
uses the universal Islamic discourse, looks at other religions based on his poems. When Yunus' poems
are handled in a holistic manner, it is seen that he attributes the meaning of "surrendering to the will of
Allah, surrendering to Allah™ to the word "Islam". According to Yunus, this surrender can only be
possible with "Divine Love". The most important concept in Yunus' view of other religions is the term
""seventy-two nations". It is understood that by this term he means all humanity regardless of religion,
language and race. "Right is a sea, the ship is sharia, many did not get out of the ship and dive into the
sea." According to Yunus, all religions are vehicles and all have equal power to sail. The same
expression is striking with its side that advises to dive into the sea in the sense of getting out of the
vehicle and reaching God. A person needs a ship to sail, but it doesn't matter which ship is needed; The
important thing is to be able to dive into the truth after sailing. In some of his other poems, "Evil and
saints who do not look at seventy-two nations with unity are actually rebellious.” "For those who love
truth true, sentence and brother will come.” and "I said this is my fault to seventy-two nations." show
that he stands close to a pluralistic approach in the context of the diversity of religions.

Keywords: Philosophy of Religion, Diversity of Religions, Religious Pluralism, Yiinus Emre
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Tiirk edebiyatinda okurlarin begenisini ifade eden bir tiir olarak mecmualar 6zel bir 6neme sahiptir.
Bir derleyici; mecmuasini tertip ederken kendi begeni, zevk veya amacina uygun olarak diledigi siiri
veya metni segmekte 6zgiirdiir. Bugiiniin antolojileri gibi algilanan mecmualari, herhangi bir konuda
yazilmig bir siir seckisi olmaktan ¢ok derleyicinin i¢ diinyasini ve siir zevkini yansitan metinler olarak
diisiinmek gerekir. Mecmualar, yazildiklart donemde begenilen siirleri gdstermenin yani sira tertip
edildikleri zamandan uzaklastikga divanlara alinmamis ya da bir sekilde kaybolmus siir metinlerini
muhafaza etmeleri agisindan da 6nemlidirler. Bu 6zellikleriyle Divan Siiri i¢in tamamlayici bir isleve
sahip olduklar1 sdylenebilir. Mecmualarin bir diger ozelligi ise derleyicilerin istedikleri siiri
mecmualarina ilave ederken kendi siir anlayisini ve buna yakin sairleri dikkatlerimize sunmus
olmalaridir. Dolayisiyla bir mecmuadaki sairlere baktigimizda, o mecmuay1 derleyen kisinin hangi
mubhitte yasadigi ve nasil bir edebi zevki oldugu hakkinda bilgi sahibi olunabilmektedir. Bununla beraber
hangi sairin, hangi muhitteki veya durumdaki derleyiciye hitap ettigi ¢ikarimini da saglayabilmektedir.
Su halde bir sairi ele alirken mecmualara bakilacak olursa hangi sairlerle beraber zikredildigine dikkat
ederek hem mecmua derleyicisi hakkinda fikir sahibi olunabilecek hem de ele alinan sairin ge¢mis
ylizyillarda hangi sairlerle beraber okundugu anlasilmis olacaktir. Bu da sairin, yiizyillar boyu hangi
isimlerle benzerlik veya farklilik gostermis olabilecegi hakkinda bir fikir sunacaktir. Burada pek ¢ok
kisi i¢in Tiirk edebiyatinin en biiyliik sairi olarak kabul edilen Yunus Emre ile ilgili boyle bir aragtirmanin
sonuclar1 paylasilacak ve Yunus Emre’nin, mecmualarda hangi sairlerle beraber zikredildiginden
hareketle onun siiriyle benzer 6zellikler tastyan sairler ifade edilecektir.

Tiirk edebiyatin1 inga eden sairlerin en dnemlilerinden olan Yunus Emre (61.1320) hakkinda ¢ok
fazla bilgi yoktur. Ayni mahlasi tagiyan pek ¢ok sair olmasina ve asirlardir siirleri bestelenerek pek cok
mubhitte ve zamanda okunmasina karsin hayati ve Yunus mahlash hangi siirlerin ona ait oldugu
konusunda goriis ayriliklart vardir. Son zamanlarda yapilan arastirmalarla Yunus Emre hakkindaki
literatiir zenginlesmekte ve ‘“Hangi Yunus?” sorusu da belirginlesmektedir. Burada mecmulardaki
Yunus siirleri arastirilirken hangi Yunus tartigmasina girmeksizin biitiin Yunus’lar ele alinmigtir. Kimi
zaman Yunus, Asik Yunus ve Dervis Yunus mahlasli siirlerin ayn1 mecmuada yer aldigi, kimi zaman
sadece Yunus mahlash siirlere yer verildigi goriilmiistiir. Bazit mecmualarda birkag Yunus siiri varken
bazi mecmualarda onlarca Yunus siirine rastlanmistir. Aragtirma esnasinda Yunus siirinin oldugu
mecmualarin iki gruba ayrilabilecegi fark edilmistir: Biitiin Klasik Tiirk Edebiyati sairlerinden segilen
ve benzerlik iligkisi kurmanin zor oldugu siirlerin bulundugu mecmualar ve Yunus gibi yazan sairlerin
siirlerinin daha yogun oldugu mecmualar. Bu iki gruptan dzellikle ikincisindeki mecmualar, burada
ulasilmak istenen sonug¢ hakkinda belirleyici bir ozellik tagimaktadirlar. Nitekim bu gruptaki
mecmualarda Yunus Emre ile beraber Hac1 Bayram-1 Veli (61. 1430), Esrefoglu Rumi (1469), Seyyid
Nizamoglu (61. 1601), Aziz Mahmud Hiiday1 (6l. 1628) ve Niyazi-i Misri (61.1694) gibi sairlerin
siklikla yer aldig1 gorilmis, boylece Yunus Emre’nin olusturdugu siir geleneginin temsilcileri
olarak addedilebilecek bir muhit ortaya ¢ikmistir.

Bildirinin kapsamini, YOK Ulusal Tez Merkezine yiiklenmis biitiin mecmualar olusturmaktadir.
S6z konusu mecmualar taranmig ve Yunus mahlasl sairlerin oldugu mecmualar tespit edilmistir. Bu
bildiride mecmualardaki sairler listelenerek hangi sairlerin ne siklikla bir arada kullanildigina
ulasilmaya c¢aligilacaktir. Boylece Yunus Emre siirinin hangi sairlerin siirleriyle benzer &zellikler
tagidigi ortaya ¢ikmis olacak ve Yunus Emre’nin takipgisi ya da iislubu iizere siir yazan sairlerin tespit
edilmesi de kolaylagacaktir. Milli hafizay1 yansitan unsurlardan biri olan mecmualarda Yunus Emre’yi
ve onun gibi siir yazan/sdyleyen sairleri tespit etmek, bu bildirinin amacimi olusturmaktadir. Boylece
Yunus Emre ile ilgili yapilan ¢caligmalara bir katkida bulunulacag diistiniilmektedir.

Anahtar Kelimeler: Yunus Emre, mecmua, edebi muhit
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ISITIN EY YARENLER: CIRCLES APPEARING AROUND THE OF YUNUS EMRE IN
MECMUAS

Abstract

Mecmuas have special importance as a genre that expresses the appreciation of the readers in
Turkish literature. A compiler is free to choose poems or texts he/she wishes according to his/her taste
or purpose when composing his/her mecmua. Perceived as today's anthologies, mecmuas are considered
texts that reflect the compiler's inner world and taste of poetry rather than being a selection of poems
written on any subject. In addition to showing popular poems in the period they were written, mecmuas
are also important preserving poetry text that were not taken to the divans or were lost in some way as
they move away from the time they were compiled. It can be said that thanks to these features, they have
a complementary function for Divan Poetry. Another property of mecmuas is that the poems compilers
choose for their mecmua present their own understanding of poetry and poets. Therefore, when we
glance at the poets in a mecmua, it is possible to obtain information about in which neighborhood the
person who compiled that mecmua lives and what kind of literary taste he/she has. In addition, it is
possible to infer which poet appeals to the compilers according to their neighborhood or situation. In
this case, if we glance at the mecmuas while dealing with a poet, it will be possible to have an idea about
the compiler and to understand which poets’ poems were read together with those of the discussed poet
in the past centuries by paying attention to with which poets he/she are mentioned together. This will
provide an idea of with whom the poem might have had similarities or differences over the centuries. In
this paper, the results of such research on Yunus Emre who is regarded as the greatest poet of Turkish
literature by many people will be shared, and the poets whose poetry is similar to Yunus Emre's poetry
in some way will be expressed based on with which poets he was mentioned in mecmuas.

There is not much information about Yunus Emre (d. 1320), one of the most important poets who
built Turkish literature. Although there are many poets bearing the same pseudonym and his poems
have been composed and read in many neighborhoods and in different periods for centuries, there are
differences in opinions about his life and which poems with the pseudonym Yunus belong to him. The
literature on Yunus Emre has been enriched with the recent research and the question "Which Yunus?"
also becomes clear. In this paper, while researching Yunus poems in the mecmuas, all Yunus poems
were discussed, regardless of holding a discussion on “Which Yunus? ” It was observed that sometimes
poems with the pseudonym Yunus, Asitk Yunus and Dervis Yunus are included in the same mecmua, and
sometimes only poems with the pseudonym Yunus are included in the mecmuas. While there are a few
Yunus poems in some mecmuas, dozens of Yunus poems were found in some mecmuas. During the
research, it was realized that the mecmuas containing Yunus poetry can be divided into two groups:
Mecmuas including poems which were selected from all Classical Turkish Literature poets and which
are difficult to establish a similarity relationship, and mecmuas where the poems of poets writing such
as Yunus are more intense. The mecmuas especially in the second group have a decisive feature about
the result that is desired to be achieved here. Also, it was seen that the poets such as Haci Bayram-1 Veli
(d.1430), Esrefoglu Rumi (1469), Seyyid Nizamoglu (d.1601), Aziz Mahmud Hiidayi (d.1628) and
Niyazi-i Misri (d.1694) together with Yunus Emre are frequently included in the mecmuas belonging to
this group. Thus, a neighborhood that can be regarded as the representatives of the poetry tradition
formed by Yunus Emre has emerged.

The scope of the paper consists of all mecmuas uploaded to YOK National Thesis Center. The
aforementioned mecmuas were scanned, and those including poets with the pseudonym Yunus were
determined. In this paper, the poets in the mecmuas will be listed and it will be tried to find out which
poets are used together and the frequency of this occurrence. Thus, poems having similar characteristics
with Yunus Emre’s poetry will be revealed, and it will be easier to identify the poets who follow Yunus
Emre or who write poems using his style. The purpose of this paper is to identify Yunus Emre and poets
who wrote / sang poems like him in mecmuas, which are one of the elements reflecting the national
memory. Thus, it is thought that a contribution will be made to the studies on Yunus Emre.

Key Words: Yunus Emre, mecmua, literary circle
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Hayatina tarihi acidan baktigimizda dogum tarihi ve yeri, egitimi, ailesi, gezdigi yerler ve eserleri
hakkinda birgok tez ve antitezin bulunduguna sahit oldugumuz ve “Eviiyddur Hak kapus:, Yiinus’ durur
kapucist” dizelerinin sahibi olan Yunus Emre; Hz. Peygamber sonrasi islam’in seriiveni igerisinde
onemli gorevler ifa etmis olan ve dinin farkli cografyalarda kili¢ zoru ile degil goniil almasi ile
yayiliminda ¢ok 6nemli fonksiyonlar1 olan, nihayetinde ise tasavvuf kelaminda Hak kapisi diye de kabul
goren evliyalardan olup aynm1 zamanda da kendini de bu kapinin kapicisi olarak tanimlamaktadir. /bn -
Arabi, Mevlana Celdleddin Rimi, Hacit Bektag-1 Veli, Sultan Veled, Ahmed Fakih, Seyydad Hamza ve
Nasreddin Hoca gibi 6nemli mutasavvif disiiniirlerin yasadigi, disiince hayatimin toplum nezdine
yansidigi, kendini sanat, mimari ve edebiyat saheserlerinde gosterdigi 6nemli bir dénemin yasandigi
zamn dilimi olan XIII. Yiizyil’m ikinci ve XIV. Yiizyil ilk yarist Anadolusunun yetistirmis oldugu
onemli isimlerden olup, ¢aginin 6nde gelen biiyiik siiflilerinden kabul edilen Yunus Emre; Tiirk
milletinin yiizyillar i¢inde yetistirmis oldugu etkin sahsiyetlerden birisi olup, her gegen giin insanligin
ilgisini lizerine ¢eken hem bir mutasavvif hem de din egitimi alanindaki diisiincelerini siire tagiyan bir
halk sairidir. Yunus Emre’nin hayati hakkinda bilgiler yetersizdir. Ancak onun, Anadolu Selguklu
Devleti’nin dagilmaya basladigi XIII. yiizyilin ortalarindan, Osmanli Beyligi’nin filizlenmeye basladig1
XIV. yiizyihn ilk ¢eyregine kadar Orta Anadolu’da yasadigi belirtilmektedir. Tarihin hemen hemen her
doneminde fikri, siyasi ve askeri hareketliliklere sahne olmus Anadolu cografyasinin hem kendi
donemlerinde yasayan insanlari hem de kendilerinden sonra gelenleri etkileyebilecek giigte biiyiik
insanlar yetistirdigini diislintirsek, Yunus Emre’nin kim oldugunu daha rahat anlayabilme imkam
bulabiliriz.

Biiyiik diisiinebilen insanlar, sdylediklerinin zamanla sinirli kalmamasina 6zen gdstermislerdir.
Zaten bliylik olmalarinin, bilyiik say1lmalarinin ardindaki 6nemli ayrint1 da iste bu noktadir. Yunus Emre
de zaman ve mekanlar1 agsacak degerde biiyiik diisiinmiis, kendi dénemiyle sinirli fikirler iiretmemis,
gelecekte de insanlarin kullanabilecekleri diigiince tiriinlerinin sahibi olmustur. Diisiincelerinin temelini,
Islam Dininin temel kaynaklarindan alan Yunus hem Kur’an’1 hem de Peygamberimizin (s.) hadislerini
iyl anlayip, iyi yorumlayabilen ve anladiklarimi sade bir dille ¢agdaslarina anlatabilen iyi bir sair,
miistesna bir diisiince insan1 hiiviyetine sahiptir. Bundan miitevellit kendine yol olarak tasavvuf yolunu
secmis olup, Allah’la arasindaki iliskinin adin1 dostluk yani velayet koymus ve Allah’a olan sevgisini
bir agik gibi yasamuis, bir asiga yakisan seyler sdylemis ve nihayet masukuna kavusmustur.

Iste bu calismanin konusu; tarihi belgelerin yetersiz olusundan dolay1, dogum tarihi ve yeri, tarikati,
yasadigi ¢evre, siirleri ve vefat tarihi ve mezar1 konusunda muhtelif fikirlerin ortaya atildig, tarihi hayat
ve sahsiyeti hakkinda pek az sey bildigimiz, Anadolu Selguklu Devleti'nin dagilmaya ve Anadolu'nun
cesitli bolgelerinde kiigiik-biiylik Turk beyliklerinin kurulmaya baslandigi XIII. yiizyil ortalarindan,
Osmanli Beyligi'nin filizlenmeye bagladigi XIV. yiizyilin ilk ¢eyreginde Orta Anadolu havzasinda
dogup yasamis bir tasavvuf erbabi, sair, evliya ve dahasi da tasavvuf yolunun 6nemli bir hak kapisi
bekgisi ve hak sevdalisi olan Yunus Emre’nin kaynaklarda kim oldugu ve nasil bahsedildigi konusudur.
Yunus Emre’nin yasadigi donemin siyasi ve toplumsal bir panoramasinin yer aldig1 giris boliimiiniin
akabinde kaynaklarda Yunus Emre, eserleri, diistinceleri ve duygu ve diisiinceleri ile yasamis oldugu
donemi ve toplumu nasil etkiledigi hakkindaki bilgilerin derlendigi birinci bolim, Yunus’un eserleri
hakkinda bilgilendirmenin yapildig: ikinci béliim ve nihayetinde Yunus’a dair 6ncesinde verilen bilgiler
1s1ginda yapilacak olan tespitler ve degerlendirmelerin yer aldigi sonug boliimlerinden ibaret bu ¢alisma
ile; O’nun manevi hayatindan, bugiinler i¢in Yunus Emre Kimdir? sorusuna cevap verilmeye
caligimistir.

Anahtar Kelimeler: 13. Yiizyil, Anadolu, Yunus Emre
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A DOORMAN OF GOD IN MEDIEVAL ANATOLIA: WHO IS YUNUS EMRE?

Abstract

When we look at his life from a historical perspective, Yunus Emre, who we witnessed that there are
many theses and antitheses about the date and place of his birth, his education, his family, the places he
visited and his works, and who is the owner of the lines “Evliyddur Hak kapusi, Yinus’ durur kapucisi”.
He is one of the saints who performed important duties in the adventure of Islam after the Prophet
Muhammed and who had very important functions in the spread of religion in different geographies not
by the force of the sword, but also by taking heart, and ultimately as the door of truth in Sufism. defines.
it is the time that important mystic thinkers such as Ibn - Arabi, Mevidna Celdleddin Riimi, Haci Bektas-
1 Veli, Sultan Veled, Ahmed Fdkih, Seyydd Hamza and Nasreddin Hodja lived, where the life of thought
reflected in the society and showed itself in the masterpieces of art, architecture and literatiire. Yunus
Emre, who is one of the important names raised by Anatolia in the second half of the Xl1I1th century and
the first half of the XIVth century, and is considered one of the leading great sultans of his age; He is
one of the influential figures that the Turkish nation has raised over the centuries, and he is both a sufi
and a folk poet who carries his thoughts in the field of religious education into poetry. Information about
Yunus Emre’s life is insufficient. However, it is stated that he lived in Central Anatolia from the middle
of the XIlIth century, when the Anatolian Seljuk State began to dissolve, until the first quarter of the
XIVth century, when the Ottoman Principality began to sprout. Considering that the Anatolian
geography, which has witnessed intellectual, political and military movements in almost every period
of history, raised great people who were able to influence both the people living in their own times and
those who came after them, we can find the opportunity to understand who Yunus Emre was more easily.

People who can think big have taken care that what they say is not limited to time. This is the important
detail behind the fact that they are already big. Yunus Emre, too, thought big enough to surpass time
and places, did not produce ideas limited to his own period, and became the owner of thought products
that people can use in the future. Yunus, who takes the basis of his thoughts from the basic sources of
the religion of Islam, is a good poet, an exceptional person of thought, who can understand and interpret
both the Qur'an and the hadiths of the Prophet well, and can explain what he understands to his
contemporaries in plain language. As a result of this, he chose the path of Sufism as his path, named his
relationship with Allah as friendship, that is, custody, lived his love for God like a lover, said things
befitting a lover, and finally got his masculine.

Here is the subject of this study; due to insufficient historical documents, various ideas about the date
and place of birth, his order, the environment he lived, his poems, his death date and his tomb, we know
very little about the historical life and personality, the disintegration of the Anatolian Seljuk State and
in various regions of Anatolia. Yunus Emre, who was born and lived in the Central Anatolian basin in
the first quarter of the X1Vth century, from the middle of the XlIIth century, when small and large Turkish
principalities began to be established, was a poet, saint, and moreover, an important gatekeeper and a
lover of rights, is the subject of who is in the sources and how it is mentioned. Following the introduction,
which includes a political and social panorama of the period in which Yunus Emre lived, the first section
in which information about Yunus Emre, his works, thoughts, feelings and thoughts, as well as the period
he lived in and how it affected society, is the second part where Yunus Emre's works are informed. With
this study consisting of conclusion sections containing determinations and evaluations to be made in the
light of the information given before about Yunus; From his spiritual life, Who is Yunus Emre? for these
days? An attempt was made to answer the question.

Keywords: XlIlIth Century, Anatolia, Yunus Emre

75



YEREL YONETIMLER VE YEREL KULTUREL FAALIYETLER ILISKIiSI
BAGLAMINDA YUNUS EMRE’Yi ANMA PROGRAMLARI VE AKSARAY
BELEDIYESI

Ogr. Gor. Vahit Béliikbas

Aksaray Universitesi
vahitbolukbas@aksaray.edu.tr
ORCID: 0000-0002-6248-4085

Ozet

Tiirk mutasavvif ve sair Yunus Emre, kendi zamanini agan ve ¢aglar otesinden giliniimiize taginan
ve belki de gelecege tasinacak olan fikirleri, diisliniisii ve evrensel normlart; s6zleri, siirleri ve deyisleri
ile tiim diinyada kendini kabul ettirmis bir karakterdir. i¢inde var oldugu diisiince diinyasindan hareketle
dile getirdigi sozleri ve iirettigi eserleri ile sadece yasadigi cografyanin bir insan1 olmanin daha Stesinde
sinirlar1 asan kabule sahip bir karakter olarak evrensel boyutta kendine yer bulmus bir figiirdiir. Sadece
yasadig1 donemle sinirli kalamayacak kadar evrensel diislince yapisina ve bakis agisina sahip olabilmesi
yonilyle ¢aglar dncesinden bugiine ve hatta gelecege kendisini tasiyabilme yeterliligine de sahip bir
sahsiyettir.

1240 ya da 1241 yillarinda Anadolu’nun bozkirinda baglayan ve seksen yil civarinda (1320 ya da
1321) siiren bir émre sigdirdig1 ve dar-1 bekasindan yedi yiizyil gibi uzun bir siire gegmis olmasina
ragmen halen iizerine sdylenmis olan ve sdylenecek birgok s6z bulunabilen bir Yunus Emre sahsiyetinin
daha uzun zamanlar konusulacagi ve iizerine paneller, sempozyumlar, arastirmalar yapilacagi,
makaleler, tezler yazilacagi asikardir. Yunus Emre’nin ayaginin bastit merkezin tam orta yerinde
“evrensel degerler ve insan” vardir. O, diisiiniisiinde, deyisinde, s6zlerinde, siirlerinde hep “evrensel
degerleri ve insan1” merkeze almustir. Ister “Sar1 Cigek” ile konusurken ister “Miskin Adem’i” anlatirken
ya da “Behey Kardas” diye seslenirken “Severim Seni Ben Candan Iceri” diyen bir Yunus’un aklinda
hep “evrensel degerler ve insan” vardir. Daga, tasa, kusa, ¢igege, Adem’e, Sirat’a, Sol Cennet’e,
Yarenlere... dair sozlerinin merkezine hep “evrensel degerleri ve insan1” koymustur. Bu yiizden dili,
dini, 1rki, rengi, vasfi... ne olursa olsun herkese kalbi ile seslenen Yunus, herkesin kalbine girebilmistir.
Yunus’u evrensel Yunus yapan, insan derken ona sadece et ve kemik olarak bakmayan, “Yaratandan
otlirli” bir deger vasfedip onu kiymetli bir cevher mesabesine koyarak sozlerinin, sesleniginin,
eserlerinin velhasil aklinin ve gonliiniin deger verdigi muhatap sahsiyet olarak goren 6zelligidir.

Ozel zamanlarin, 6zel mekanlarin ve dzel karakterlerin mevcudiyeti varolduklari cografyalara arti
deger Kkatarlar. Arefe giinleri, bayramlar, nevruzlar, senlikler..., Topkapi Sarayi, Peribacalari,
Pamukkale, Stimela...; Eylip Sultan, Mevlana, Nasreddin Hoca, Yunus Emre... Bu degerlerin varligi,
bulunduklar yerlerin sosyal hayatini, kiiltiirel, turistik, ekonomik potansiyellerini ve degerlerini 6nemli
anlamda etkileyebilmekte ve bunlara olumlu manada katki saglayabilmektedir. Hem ulusal hem de yerel
Olcekte art1 deger iiretebilme kapasitesine haiz bu degerlerin dnemsenmesi ve hak ettikleri degerleri
gorebilmesi, sosyo-ekonomik, dini, turistik, edebi, sanatsal, kiiltiirel vb. yonlerden tanitimlarinin
yapilmast ve giindemde tutularak bilinirliklerinin artirabilmesi yoluyla saglanabilir. Ulusal anlamda
merkezi yonetimlerin, yerel anlamda ise yerel yonetim organlarinin bdylesi degerlerin sahip olduklar
arti deger tretebilme potansiyellerini ortaya cikarabilecek projeler ve etkinlikler yapmalar
gerekmektedir.

Yerel kiiltiirel faaliyetler olarak festivaller, senlikler, sempozyumlar ve anma programlari yapmak
iste bu noktada bu degerlerin glindemde olmalarini saglayarak ve bilinirliklerini artirarak onlardan azami
Olciide fayda elde edebilme imkanini ve firsatin1 sunabilmektedir. Konya’da Mevlana ve Aksehir’de
Nasreddin Hoca, Sanlurfa’da Balikli Goél (Hz. Ibrahim’e atfen), istanbul’da Kutsal Emanetler
(Peygamber Efendimiz’e (s.a.v.) atfen), Nevsehir’de Hac1 Bektas-1 Veli, Kirsehir’de Ahi Evran. Tiim
bu degerler, kendi yasadiklari ya da bulunduklari, meftun olduklar1 yerlere olumlu katkilar
saglamaktadir. Bu sehirlerdeki yerel yonetim unsurlari, sahip olduklar1i bu degerli sahsiyetlerin
potansiyellerinden faydalanabilmek amaciyla yil igerisinde etkinlikler ve anma programlari
yapmaktadirlar.

Aksaray’da da Somuncu Baba ile ilgili olarak Aksaray yerel yoOnetimleri ve miilki idare
yetkililerinin destekleri ve Aksaray Universitesi’nin ev sahipligi ve is birligi ile Somuncu Baba konulu
sempozyumlar diizenlenmektedir. Bu sempozyumlar uluslararasi sempozyum niteliginde genis katilimli
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programlardir. Bunun yaninda yine Aksaray yerel yonetimleri tarafindan Somuncu Baba ile ilgili anma
senlikleri yapilmaktadir. Sehrin tanitimina katki saglayacak olan sanatsal faaliyetler diizenlenmekte ve
desteklenmektedir. Bu kapsamda Somuncu Baba konulu film ¢ekimleri gibi dnemli caligmalara
destekler verilmektedir. Boylelikle Aksaray’in tanittiminin yapilmasi amaglanmaktadir.

Sehrin sahip oldugu diger 6nemli tarihi sahsiyetlerin de giindeme alinmasi ve sehrin tanitimi basta
olmak {izere tarihi, turistik, dini, sosyal, kiiltiirel, ekonomik vb. gelisiminde de bu degerlerin rol
alabilmeleri saglanmalidir. Bu noktada Piri Mehmed Pasa, Zenbilli Ali Efendi, Taptuk Emre ve tabii ki
de bu galismanin 6zne unsuru olan ve Aksaray ili sinirlar1 igerisinde meftun Yunus Emre hazretlerinin
de Aksaray ile 6zdeslestirilmesi saglanabilmeli ve bu konu hakkinda daha fazla etkinlik, ¢aligma, reklam
caligmalart ve sempozyumlar diizenlenmelidir. Bu c¢alismada, “Yerel Yonetimler ve Yerel Kiiltiirel
Faaliyetler iliskisi Baglaminda Yunus Emre’yi Anma Programlari ve Aksaray Belediyesi” ele
almmaktadir. Bu konuda Aksaray yerel yonetim organlarinin ve 6zellikle Aksaray Belediyesi’nin Yunus
Emre ve Yunus Emre’yi Anma Programlari ile olan iligkisi, caligmalar ve faaliyetleri literatiir taramasi
yoluyla ve yazili ve ¢evrimigi belge inceleme yontemiyle irdelenmektedir.

Anahtar Kelimeler: Aksaray Belediyesi, kiiltiirel, yerel yonetimler, Yunus Emre

YUNUS EMRE COMMEMORATION PROGRAMS AND AKSARAY MUNICIPALITY in the
CONTEXT of the RELATIONSHIP BETWEEN LOCAL GOVERNMENTS and LOCAL
CULTURAL ACTIVITIES

Abstract

Turkish mystic and poet Yunus Emre, the ideas, thoughts and universal norms that transcend his time
and have been carried from the ages to the present and perhaps will be carried to the future; he is a
character who has established himself all over the world with his words, poems and sayings. He is a
figure who has found himself in a universal dimension as a character who has an acceptance beyond
the boundaries, beyond being a person of the geography he lives in, with the words he expresses and
the works he produces based on the world of thought in which he exists. He is a person who has the
ability to carry himself from ages ago to the present and even to the future in terms of having a universal
mentality and perspective that cannot be limited only to the period he lived in.

Yunus Emre, who started in the steppe of Anatolia in the years 1240 or 1241 and that he fit into a
life that lasted around eighty years (1320 or 1321), and although it has been a long time like seven
centuries since his dar-: survival, Yunus Emre is still said about him and can be found many words to
say. It is obvious that his personality will be talked about for a longer time and panels, symposiums,
researches, articles and theses will be written on it. There are, of course, many reasons for this. But
perhaps one of the most important reasons can be said to be " universal values and human" right in the
middle of the center where Yunus Emre stands. He has always centered "universal values and human"
in his thinking, saying, words and poems. Whether talking to "Sar1 Cigcek", "Miskin Adem" or calling
"Behey Kardas", Yunus who says " Severim Seni Ben Candan Iceri " always has " universal values and
human" in mind. He has always put " universal values and human" at the center of his words about the
mountain, stone, bird, flower, Adam, Sirat, Shol Paradise, beloveds ... That's why Yunus, who appeals
to everyone with his heart, regardless of his language, religion, race, color, qualification ... has been
able to enter everyone's hearts. In the words of human being, he does not regard him only as flesh and
bones, but regards him as a precious ore and regards him as a precious ore because of the Creator;
perhaps it is the characteristic of the steppe poet Yunus, which sees him as the addressee personality
that is valued by his mind and heart...

The presence of special times, special places and special characters adds added value to the
geographies where they exist. Arafah days, holidays, nevruz, festivals ...; Topkapr Palace, Fairy
Chimneys, Pamukkale, Sumela ...; Eyiip Sultan, Mevlana, Nasreddin Hodja, Yunus Emre .. The existence
of these values can significantly affect the social life, cultural, touristic, economic potential and values
of the places they are located and contribute to them positively. Paying attention to these values, which
have the capacity to produce surplus value both nationally and locally, and to see the values they
deserve, socio-economic, religious, touristic, literary, artistic, cultural and so on. It can be achieved by
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promoting these aspects and increasing their awareness by keeping them on the agenda. It is necessary
for central administrations in the national sense, and local government bodies in the local sense, to
carry out projects and activities that will reveal the added value potential of such values within the
borders of the local government.

At this point, organizing festivals, festivals, symposiums and commemoration programs as local
cultural activities can provide the opportunity and opportunity to benefit from them to the maximum
extent by ensuring that these values are on the agenda and increasing their awareness. Mevldna in
Konya and Nasreddin Hodja in Aksehir, Balikli Lake in Sanlwrfa (in reference to Prophet Abraham),
Sacred Relics in Istanbul (in reference to our Prophet (pbuh)), Hact Bektas-1 Veli in Nevsehir, Ahi Evran
in Kirsehir and many more... All these values make positive contributions to the places where they live
or where they are, and where they are enchanted. Local government elements in these cities organize
events and commemoration programs throughout the year in order to benefit from the potential of these
valuable personalities.

In Aksaray, symposiums on Somuncu Baba are organized with the support of Aksaray local
governments and civil administration authorities and with the hosting and cooperation of Aksaray
University. These symposiums are programs with a wide participation in the nature of international
symposiums. In addition, commemoration festivals about Somuncu Baba are held by Aksaray local
governments. Artistic activities that will contribute to the promotion of the city are organized and
supported. In this context, support is given to important activities such as filming Somuncu Baba. Thus,
it is aimed to promote Aksaray.

Taking other important historical figures of the city on the agenda and promoting the city,
historical, touristic, religious, social, cultural, economic etc. It should be ensured that these values play
a role in its development. At this point, Piri Mehmed Pasha, Zenbilli Ali Efendi, Taptuk Emre and, of
course, Yunus Emre, who is the subject of this work, should be identified with Aksaray, and more
activities, studies, advertising works and symposiums should be organized on this subject. . In this study,
it is taken with "Yunus Emre Commemoration Programs and Aksaray Municipality in the Context of the
Relationship between Local Governments and Local Cultural Activities". In this regard, Aksaray local
government bodies and especially Aksaray Municipality's relationship with Yunus Emre and Yunus
Emre Commemoration Programs, their studies and activities are examined through literature review
and written and online document review method.

Keywords: Aksaray Municipality, cultural, local governments, Yunus Emre
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YUNUS EMRE’NIN SIIRLERINDE iC-BEN ALANI

Prof. Dr. Vefa Tasdelen
Yildiz Teknik Universitesi Egitim Fakiiltesi, Egitim Bilimleri Béliimii

Cagdas psikolojinin tiizerinde dikkatle yogunlastigi konulardan biri olan “ben” kavrami,
bakildiginda din ve felsefe tarihinin 6nemli konularindan biri ola gelmistir. Kendini bilmeyi felsefenin
ve felsefe egitimin, daha onemlisi erdemli insan olmanin temel Olgiitlerinden biri haline getiren
Sokrates’ten “kendini bilme” (memoria sui) “Tanr1’y1 bilme” (momoria Dei) baglaminda bir felsefe
gelistiren Augustinus’a, giderek buradan bir sosyal bilimler metodolojisi tiiretmeye calisan Giambattista
Vico’ya, benligin farkli agilimlar1 vardir.

Tefekkiir tarihimizde “ig-ben” kavramina yapilan deginler, bu konuda yapilan ¢caligmalardan Orta
Asya bilgelik gelenegine kadar geri gittigi goriilebilir. Daha Islam 6ncesi Uygur metinlerinden itibaren
baslayip Kutadgu Bilig, Atabetii’l Hakdyik, Divin-1 Hikmet gibi eserlerde nefs/benlik konulari
baglaminda ciddi bir diisiince yapisinin ortaya ¢iktigini goriilebilir. Ben/lik konusundaki yaklasim, s6z
konusu gelenegin bir halkasi olarak Yunus Emre’nin siirlerinde de sesini duyurur. Onun “insan”,
“sevgi”, ask, “ictenlik”, “i¢c-ben”, “baglanma”, “iman”, “hosgéri”, “6zveri”, “Olim” anlayisi,
Sokrates’ten Heidegger’e Batili birgok filozofta goriilen algilayis bigimlerini animsatir. Bugiin bile
sOyleyis bicimindeki sadelige, ictenlige, derinlik ve giizellige hayran oldugumuz Yunus Emre’nin
siirleri, yalniz sanatsal degeri agisindan degil ihtiva diisiinsel derinlik acisindan da dikkate degerdir.
Asagidaki makalede, onun siirlerinde 6ne ¢ikan en 6zgiin kavramlardan biri olan “ig-ben” kavrami ele
alinacaktir.

Anahtar Kelimler: Inan, i¢-ben, sevgi, baglanma, géniil.

Inner-Self Sphere in Yunus Emre’s Poems
Prof. Dr. Vefa Tagdelen
Yildiz Technical University Faculty of Education,
Department of Educational Sciences

The concept of "self", which is one of the subjects that contemporary psychology has focused on,
has become one of the important topics in the history of religion and philosophy. From Socrates, who
made knowing himself one of the basic criteria of philosophy and philosophical education, more
importantly, to be a virtuous person, to Augustinus, who developed a philosophy in the context of
"knowing oneself" (memoria sui) "knowing God" (momoria Dei), and from there a social sciences and
to Giambattista Vico, who is trying to derive the methodology, there are different expansions of the self.

References to the concept of "inner-self" in our history of contemplation can be seen to go back
to the Central Asian wisdom tradition from studies on this subject. It can be seen that a serious mindset
emerged in the context of self in context of works such as Kutadgu Bilig, Atabetii'l Hakdyik, and Divan-
1 Hikmet starting from the pre-Islamic Uyghur texts. This approach to the self makes its voice heard in

Yunus Emre's poems as a ring of the tradition. His understanding of "human", "love", "sincerity", "inner
self", "attachment", "faith", "tolerance", "devotion", "death" reminds us many Western philosophers
from Socrates to Heidegger. Even today, Yunus Emre's poems, which we admire for simplicity, sincerity,
depth and beauty in the way of utterance, are remarkable not only in terms of aesthetic value but also
in terms of intellectual depth. In this presentation, the concept of "inner self", one of the most original

concepts that stands out in his poems, will be discussed.

Key Words: Believe, Inner-Self, love, attachment, heart.
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YUNUS EMRE DiVANI’NDA BiRLIiK FiKRi
Dr. Ogr. Uyesi Yilmaz EVAT

yilmazevat@hotmail.com
ORCID: 0000-0002-1347-2053
Ozet

Kur’an-1 Kerim’de Hucurat suresi 10. Ayette mealen “Miiminler ancak kardestirler. Oyleyse
kardeslerinizin arasini diizeltin ve Allah'tan korkun ki rahmete eresiniz.” buyrulur. Bu ayetten de
anlasilacag: gibi Islam medeniyetinin &zii birlik diisiincesidir. Birlik ve beraberlik Alah’m rahmetine
vesiledir. Misliimanlar arasindaki anlasmazliklarin giderilmesini isteyen yiice Allah, birlik ve
beraberligin olusturulmasi i¢in de ¢ok calisilmasi gerektigini sdylemektedir. Miislimanlar arasinda
huzurun ve gilicbirliginin saglanmasi elzemdir. Yunus Emre, Tiirk edebiyatinin en biiyiik seslerindendir.
Bir ses ustasi ve miitefekkir olan sanatkar kendisinden sonraki birgok sanat¢iya esin kaynagi olmustur.
Fikir sanat eserinin 6nemli unsurlarindandir. Yunus Emre’nin siirlerinde ¢ok 6nemsedigi fikirlerden biri
birlik fikridir. Sair siirleriyle Misliimanlar arasindaki birlik ve beraberligin 6neminden sik¢a soz eder.
Yunus Emre’ye gore baslangicta birlik vardir. Ruhlar aleminden yayilan birlik huzurun teminatidir.
Birlik yolundan ayrilmak akilli bir davranig degildir. Sair Yunus Emre’ye gore birlik duyuldugu zaman
ikilikten vazgegilmeli; herkes kendisini birakip 6tekiyle 6zdeslesmelidir. Birlik fikrini insanin ve sosyal
hayatin kurtulusuna vesile goren sair, insanlari birlige davet ederken ¢ok samimi, giizel ve yumusak bir
dil kullanilmasini tavsiye eder. Sair, siirlerinde “yetmis iki millet” ifadesini ¢ok kullanir. Bu s6z her
seyin Allah tarafindan yaratildiginin ispatidir. Yunus Emre insanlarin bu so6z lizerinde tefekkiir ettigi
takdirde Allah fikrinin goniillerde yerlesecegini sdyler. Yunus Emre birlik fikrinin olugmasi i¢in adalet,
esitlik, hosgorii, saygi, sevgi ortammin gelistirilmesini savunur. Insanlar arasinda ne sebeple olursa
olsun ayrim yapilmamalidir. Saire gore insanlar arasinda ayrim yapmak, bazilarini asagilamak,
insanlarin kalbini kirmak, bazi insanlar kiigiik gérmek birlige yani Allah’a isyan etmektir. Adaletsizlik
kargasa sebebidir. Insanlar arasinda adalet saglandig1 zaman Miisliimanlar ve gayrimiisliimler de saadet
icerisinde yasayacaktir. Sanatkara gore birlik diisiincesinin Oniindeki biitiin engeller kaldirilmalidir.
Mutasavvif sair, immet sevgisi i¢inde olan bir sairdir. Sairin siirlerinde timmet kelimesini sikc¢a
kullanmas1 Miisliimanlar arasinda saygi, sevgi ve isbirligi bulunmasi gerektigini gosterir. Saire gore
Kur’an yolundan gitmeyen iimmetin inanglar1 bozulmaktadir. Ummet adeta karanliga gémiilmektedir.
Yunus Emre, peygamberin miraca ¢iktiginda Allah’a iimmetin kurtulusu i¢in dua ettigini sdyler.Yunus
Emre’ye gore evrende yaratilan her sey Allah’in birliginin gostergesidir. Sair, karaya ve denize insanin
ibret goziiyle baktiginda tekligin /birligin / tevhidin delillerini gérecegini sdyler.

Edebiyat insanin aklin1 calistirir, ruhunda giizelliklerin olugsmasini saglar. Edebiyatin insani
degistiren, doniistiiren, bagkalastiran giicli vardir. Edebiyat insanin duygularini, gonliini egitir. Guigli,
Olimsiliz sanatcilar, ¢aglar1 asar ve her okumada yeni bir sey sodyler. Yunus Emre bu c¢ercevede
goriigleriyle kitleleri etkileyen bir sanatkardir.

Bu ¢aligmanin kapsami Yunus Emre’nin zihnindeki birlik fikrinin arastirilmasidir. Bu gercevede
Yunus Emre Divani’ndaki siirler birlik disiincesi baglaminda incelenecek, tasnif edilecek ve
yorumlanacaktir. Saire gore birlik fikrinin ne oldugu tespit edilecektir. Yunus Emre’nin siirlerinden
hareketle birligin kaynagi arastirilacaktir. Saire gore birligi ve beraberligi engelleyen sebepler
belirlenecektir. Mutasavvif saire gore birlik ve beraberlik fikri hayata gegirildiginde nelerin kazanilacagi
ortaya ¢ikarilacaktir. Bu ¢alismada dokiiman inceleme yontemi kullanilacaktir.

Anahtar Kelimeler: Yunus Emre, Birlik, ikilik, Yetmis iki millet, Seytan.

80



THE IDEA OF UNITY IN YUNUS EMRE’S DIVAN
Abstract

The essence of Islamic civilization is the idea of unity. Sufi poet Yunus Emre who frequently
interpret these statements “God, prophet, Mohammed, muslim, Quran, Israfil, Gabriel, Azrail, Isa,
Solomon, Joseph, Jacob, Hamza, Lokman, wisdom, saint, servant, unbeliever, religion, faith, duty,
circumcision, prayer, halal, haram, greed, enthusiasm, expatriate, life, death, fear-hope, world,
hereafter, heaven, hell, grave, body, soul, reality, cult, ingenuity, sharia, imam, hadith, confession,
action, kill one's self, unbeliever, devil, rebel, sinister, hypocrite, goddness, favor, evil, good, evil ... is
one of the biggest voices in Turkish Literature. One of the themes of Yunus Emre, who uses the
metaphors "friend, king, lover, sultan, master, soul life..." for Allah, is the idea of unity. According to
the poet, there is unity at the beginning. The unity emanating from the realm of spirits is the guarantee
of peace. It is not smart to leave the road of unity. According to the poet, where there is unity, there is
order, happiness, abundance, health, cleanliness, decency, life, honor, good words ...The poet, who
appreciates the idea of unity, criticizes the idea of duality as follows: “Iklikten usandim ask donunu
donandim.” According to the artist, self, arrogance, hypocrisy, hatred, enmity, lie ... are obstacles to
the idea of unity. When human beings are sincere, they can reach unity, that is, God. Friends of Allah
help man in this journey. The only place that Yunus Emre cares about is the heart, which is the house
of God. The poet recommends that a person cleanse the dirt in his heart so that he can reach God. If a
person makes the love of God part of his personality, he will come to the idea of unity.According to the
poet Yunus Emre, when unity is heard, duality should be abandoned; everyone should abandon
themselves and identify with the other: “Biz bizi koyalim onlar biz olalim / Birligi duyanlar ikilik
koyalar”. Yunus Emre is the poet of the world of secrets. According to the Sufi poet, with the belief of
unity, man fully believes and the doors of the world of secrets are opened for him. The poet, who sees
the idea of unity as a means of salvation of man and social life, recommends using a very beautiful
language while inviting people to unity. The poet frequently uses the expression "seventy-two nations"
in his poems. This statement is proof that everything is created by God. Yunus Emre says that if people
contemplate on this word, the idea of God will be settled in their hearts. Yunus Emre advocates the
development of an environment of justice, equality, tolerance, respect and love in order to create the
idea of unity. No discrimination should be made between people for whatever reasons are. According
to the poet, differentiating between people, insulting some of them, breaking people's hearts, despising
some people is to rebel against God.Injustice is a cause of turmoil. As a matter of fact, the poet says:
“Evvel nisdani budur yermeye ciimle milleti” Sufi poet is a poet who loves the ummah. The fact that the
poet frequently uses the word ummah in his poems shows that there should be respect, love and
cooperation among Muslims. According to the poet, the beliefs of the ummah who do not follow the way
of the Quran are broken. The Ummah is literally falling into darkness. Yunus Emre says that the prophet
prayed to God for the salvation of the ummah when he ascended to inheritance. According to Yunus
Emre, everything created in the universe is a sign of the uniquness of God. The poet says that he will
see the evidences of unity / uniquness / oneness when he looks at the land and the sea as an example.

Literature runs the mind of people and enables the formation of beauties in their soul. Literature
has the power that changes, transforms and alter human beings. Powerful, immortal artists transcend
the ages and say something new with each reading. In this context, Yunus Emre is an exemplary poet.

In this study, Yunus Emre Divan: prepared by Mustafa Tat¢t will be examined by document review
method in the context of the idea of unity. The thoughts of the poet in the context of unity will be
interpreted and classified.

Keywords: Yunus Emre, Unity, Duality, Seventy-two nations, Satan.
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Ozet

Tiirklerin Islamlasma siireci ve bu siirece katki saglayan amiller kiiltiirel, politik, dini vs. agidan
bircok incelemenin konusu olmustur. Miislimanlarin Tanr1 tasavvuruyla yakinlik, bazi hukuki
miieyyidelerde benzerlikler, siyasi bazi menfaatler geregi Misliimanlarla birlikte hareket etme zarureti
Tiirklerin Miisliimanlasmasina kap1 agmistir. Bu kapinin agilmasiyla islam Diinyasinda Miisliiman Tiirk
kimliginin bir¢ok alanda yansimalar1 belirmeye baglarken yeni bir inang sistemiyle tanisan her toplum
gibi Tiirklerin gelenek gorenekleri, yasam bigimleri, hayata bakislar1 ve inan¢ diinyalar1 da igerik
degistirmeye baslamis ve yavas yavas Islami motiflerle bezenir, islami kavramlarla iliskilendirilir, Islam
boyasiyla renklenir hale gelmistir. Bunun yani sira s6z konusu tabii durum, yine yeni bir inang sistemiyle
tanisan her bir toplumda oldugu gibi Tiirklerin Islam 6ncesi her tiirlii birikimlerinin tamamiyla ortadan
kalktigi anlamina da gelmez. Zira yeni inanglariyla temelde celismeyen kabullerinin, gelenek
goreneklerinin, tutum, davramis ve inanclarinin Islamlasarak devam ettigi gerek yazili gerek sozlii
edebiyattan gerekse hayatin bizzat kendisinden izlenebilir. Bu yorum bigimi ise, Tiirk kimligi ve kiiltiirii
ile kaynasmis bir Islam modeli olarak tarihte yerini almistir. Tasavvufi yaklasim, sdziinii ettigimiz bu
yorumun toplum tarafindan igsellestirilmesinin en 6nemli araglarindan biri olarak karsimiza c¢ikar.
Sadece Anadolu &zelinde baktigimizda dahi Islam esaslarim Tiirk kiiltiir ve algisi ile yogurarak
mayalayan ve bu topraklarda Islam inancinm yeserip kok salmasina katki saglayan sayisiz isimle
karsilasiriz. Hoca Ahmet Yesevi’den Sari Saltik’a, Hact Bayram Veli’den Haci Bektas’a, Hamid-i
Veli’den Ahi Evran’a ve hatta Anadolu’da belki adin1 sanin1 heniiz duymadigimiz bir¢ok sahsiyete kadar
her bir eren Tiirk islam kiiltiir ve ahlakini yiizyillar boyu bu topraklara naksetmislerdir.

Isbu teblig, yine Anadolu’da bazen bir ozan, bazen asik olarak nitelenen, kiminin iimmi bir dervis
kiminin alim diye tanmidig1 fakat her nasil anilirsa anilsin, yedi yiiz yildir ¢ocuk-yetigkin, egitimli-
egitimsiz, koyli-kentli her bir agizda ayni ari-duru Tiirk diliyle Hakki zikreden, Anadolu’nun manevi
mimarlarindan Yunus Emre’nin siirlerinde Peygamber s6zlerinin yansimalarini incelemek iizere kaleme
alinmistir. Bu dogrultuda Hz. Peygamber’in, sahih hadis kaynaklarimizda yer alan “Yiice Allah, "Ben
salih kullarim igin cennette hi¢chir goziin gormedigi, hi¢hir kulagin isitmedigi ve hi¢bir insamn hayal
edemeyecegi birtakim nimetler hazirladim. ”buyurdu” (Buhdri, Bed"ii"I-halk, 8) hadisinin Yunus Emre
eserleri vasitasiyla bir serh denemesi yapilmis, peygamber soziiniin Yunus’un eserlerinde siir diliyle
nasil iglendigi, Tiirk diline nasil yansidig1 ve nasil anlam yiiklendigi incelenmeye ¢aligilmigtir. Caligma
boyunca Yunus Emre’nin siirlerinin yer aldigi Divan’t ve Risaletii’n-Nushiyye’si esas alinmistir.
Bununla beraber siirlerinin ortaya ¢iktigi tarihi arka planin, bu arka planda yer alan olay ve olgularin,
yaziya dokiilen biitiin metinlerde oldugu gibi, onun ifadelerinde de kagimilmaz bir sekilde etkili
oldugunu diisiinmemiz ve dolayisiyla Yunus’un kavram diinyasini, din ve diinyaya dair bakisin
yakalayabilmek icin sadece onun siirlerinin degil i¢inde yasadigi toplum ve kiiltiiriin, bu kiiltiiriin
diisiince ve inang yapisinin, dilinin, duygu diinyasinin ve bunun gibi bir¢ok etmenin incelenmesini de
zaruret olarak gérmemiz sebebiyle Yunus’u taniyip anlamaya ydnelik kaleme alinmis birgok esere de
miiracaat edilmistir. Teblig konusu, zikredildigi lizere, sadece bir hadis lizerinden Yunus’u ya da -diger
bir agidan- Yunus iizerinden sadece bir hadisi anlamak ve agiklamak olarak belirlenmis olsa da, nihai
olarak, bir biitiin olarak degerlendirildiginde, Yunus’un siirlerinin, Peygamber sozlerinin ve mesajinin
bizim dilimizdeki birer yansimasi oldugunu dile getirmek kanaatimizce yanlis olmayacaktir.

Anahtar Kelimeler: Hz. Peygamber, Yunus Emre, hadis.
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COMMENTARY OF A HADITH WITH THE WORDS OF YUNUS EMRE
Abstract

The Islamization process of the Turks and the cultural, political and religious etc factors
contributing to this process have been the subject of many studies. The closeness of the Turks and
Muslims in their imagination of God, the similarities in some legal sanctions, the necessity of the Turks
to act together with the Muslims due to some political interests opened the door to the Islamization of
the Turks. With the opening of this door, the reflections of the Muslim Turkish identity began to appear
in many areas in the Islamic world, while the traditions, lifestyles, attitudes and beliefs of Turks began
to change their content and gradually became embellished with Islamic motifs and became associated
with Islamic concepts. In addition, this situation does not mean that all kinds of pre-Islamic
accumulations of the Turks have completely disappeared, as in every society that has met a new belief
system. Because it can be observed from both written and verbal literature and life itself that their
acceptances, traditions, attitudes, behaviors and beliefs, which do not fundamentally contradict their
new beliefs, continued by becoming Islamized. This form of interpretation has taken its place in history
as an Islamic model fused with Turkish identity and culture. The mystical approach appears as one of
the most important means of internalizing this interpretation by the society. Even when we look at it
only in Anatolia, we come face to face with countless names who ferment the principles of Islam by
kneading them with Turkish culture and perception and that contribute to the growth and root of the
Islamic belief'in these lands. Hoca Ahmet Yesevi, Sart Saltik, Hact Bayram Veli, Haci Bektas, Hamid-i
Veli, Ahi Evran, and even many masters in Anatolia, perhaps we have not heard of yet, have embroidered
the Turkish Islamic culture and ethics on these lands for centuries.

This paper has been written to examine the reflections of the words of the Prophet in the poems of
Yunus Emre, one of these spiritual masters of Anatolia, who is sometimes referred to as a bard,
sometimes a lover, some known as an illiterate dervish and some as a scholar. No matter how he is
called, for seven hundred years he has been a person chanting the Truth with the same pure Turkish
language in the mouths of every child- adult, educated-uneducated, peasant-urban person in Anatolia.
In this direction, the hadith, which is stated in our authentic sources as "Almighty Allah said, | prepared
some blessings for my righteous servants that no eye has seen, no ear has heard, and no human can
imagine” was tried to be explained through the words of Yunus Emre and how the word of the prophet
was processed in Yunus's poems, how it was reflected in the Turkish language and how it was attributed
to meaning was examined. Throughout the study, Divan and Risaletii'n-Nushiyye, in which Yunus Emre's
poems take place, were taken as basis. In addition to these two works, many works written about Yunus
were also used throughout the study, because we think that the historical background from which her
poems emerged, the events and facts taking place in this background are inevitably influential in his
expressions and that it is a necessity to examine not only his poems but also the society and culture he
lived in, the though and belief structure, language, emotional world of this culture, in order to capture
Yunus's conceptual world, his view of religion and the world. Although the subject of the paper, as
mentioned, is determined as understanding and explaining Yunus only through one hadith or -in another
aspect- understanding and explaining only one hadith through Yunus, ultimately, when considered as a
whole, it will not be wrong, in our opinion, to say that Yunus's poems are a reflection of the words and
messages of the Prophet in our language.

Key Words: The Prophet, Yunus Emre, hadith.
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